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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty THE Kina, 





Conductor: Sir FREDERICK BripGez, Mus.D. 





THURSDAY EVENING, Novemser 7, aT 8, 


MENDELSSOHN’S “ ELIJAH” 


Artists: 

Miss ELLA RUSSELL. 
Madame Mary Beare. 
Miss ADA CROSSLEY. 
Miss Emity Foxcrort. 
Mr. BEN DAVIES. 
Mr. Frep. Norcvup. 
Mr. ANDREW BLACK. 
Mr. BERTRAM MILLS. 


BAND AND CHORUS, ONE THOUSAND. 
Organist: Mr. H. L. BALFour. 








Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony, Reserved, 5s.; 
"arcserved, 4s.; Gallery (Promenade), ts. 

Eight Concerts will be given during the Season, seven being Sub- 
ceription. Prices for the Subscription Series of Seven Concerts: 
stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained, at the Royal Albert Hall, and the usual Agents. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious Majesty THE KING. 

President: H.R.H. THe Duke or ConnauGnt, K.G. 
Principal: Sir A. C. Mackenziz, Mus.D., LL.D., F.R.A.M. 





MICHAELMAS HALF-TERM begins Thursday, November 7; 

Entrance Examination therefor, Monday, November 4, at 2. 
ECTURES by Walter Macfarren, Esq., Wednesdays, at 3.15; 

“Pianists, Ancient and Modern—Clementi to Brahms.” 

THALBERG SCHOLARSHIP for Female Pianists. Last day 
for entry, Tuesday, December 3. . 

FORTNIGHTLY CONCERTS, Saturdays, November 9, 23, and 
December 7, at 8. 

Prospectus, Entry Forms, and all information may be obtained 


= ee F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 6, 
1902. The solo-playing tests are: Passacaglia in C minor, Bach 
(Vol. I., Peters’ ed.; Book X., Novello & Co.: Vol. V., Augener & Co.). 
Sonata No. 2, in G minor, Op. 42, Merkel (Novello & Co., Augener & 
Co.). Concert Fantasia in D minor, R. P. Stewart (Novello & Co.). 

The A.R.C.O. Examination commences on January 13. 

The Book of Examination Papers may be obtained by Members, 
Price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
Particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Principal .. .» GRANVILLE BANTOCK. 
SESSION 1901-02. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 

‘June 21). Instruction in all branches of music. Students’ Choir, 

udents’ Orchestra, Fortnightly Rehearsals, Students’ Concerts, 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 








QUEEN’S HALL, 


LANGHAM PLAcE, W. 





MR. ROBERT 


NEWMAN’S CONCERTS 
1901-2. 


Igor. 
Aug. 24 to Nov.9. PROMENADE CONCERTS nightly, at 8. 
Sept. 29 to Mar.23. SUNDAY CONCERT SOCIETY'S CON- 

CERTS, every Sunday Afternoon, at 3.30. 
Dec. 21. Mr. MARK HAMBOURG’S RECITALS, at 3. 
Oct. 21 to Feb.8. CHEVALIER RECITALS daily, at 3; also 
Thursdays and Saturdays, at 8.30. 


os by 3} SATURDAY SYMPHONY CONCERTS, at 3. 
Nov.7. YSAYE-BUSONI RECITAL, at 3. 


~~ Pay 28} ORGAN RECITALS by Mr. E. H.LEMARE, at 3.30 

Nov. 14, 21,27, YSAYE-BECKER-BUSONI RECITALS, at 3. 

Nov. 22. “GOLDEN LEGEND,” at 8. 

Nov. 29 and Dec. ro. SIGNOR BUSONI’S RECITALS, at 3. 

Nov. 29. SCOTCH CONCERT, at 7.30. 

Dec. 12. “ELIJAH,” at 8. 

Dec. 25. CHRISTMAS DAY CONCERT, at 3.30. 

Dec. 26 to Feb. 1. CHRISTMAS PROMENADE CONCERTS 
nightly, at 8. 





1902. 
Jan.1. NEW YEAR’S DAY CONCERT, at 3. 


an. 18 
Re I, aa} SATURDAY SYMPHONY CONCERTS, at 3. 


Mar. 8 

Feb.12. ASH WEDNESDAY AFTERNOON CONCERT, at 3. 

Feb. 15. YSAYE-BUSONI RECITAL, at 3. 

Mar. 17. ST. PATRICK’S DAY CONCERT, at 7.30. 

Mar.28. GOOD FRIDAY CONCERTS, at 3 and 7.30. 

Mar. 31 to June 28. CHEVALIER RECITALS daily, at 3; also 
Thursdays and Saturdays at 8.30. 

Apr. 28 to May 3. LONDON MUSICAL FESTIVAL. 





QUEEN’S HALL. 
LESSEE AND MANAGER - - - Mr. ROBERT NEWMAN. 





The Queen's Hall (Large and Small Halls) may be engaged for 
Concerts and Recitals; also for Public Meetings (non-political), Balls, 
Cinderellas, Banquets, Wedding Receptions, Bazaars, Conversaziones, 
Dinners, Suppers, Lectures, and Social Gatherings. 

TERMS. 


LarGE HALL, SMALL HALL. 


Afternoon Concerts 20 Guineas. | Afternoon Concerts 4 Guineas. 
Evening 7 25 * Evening a 6 a 
Cinderella Dances - 40 *9 | Cinderella Dances - 8 aa 
Me = = <6 “iG [fale - > «36. 43 
Banquets - - - 45 ” Banquets - - - 10 e 
Bazaars, perday - 45 ‘ Bazaars, perday - 10 


Including Use of Organ, Lighting, | Including Lighting, Warming, 
Warming, and Numbering of Seats | and Numbering of Seats. 





Excluding Attendants and Piano. | Excluding Attendants and Piano. 


reeny . seinen ies 
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ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, SepremBER, Igo1. 








The following CANDIDATES have PASSED :— 

In Sinainc: As Teachers—Sidney Robert Cole, Katherine Agnes 
Hawkins. 

As Performers—Samuel F. Epstein, Lottie Louise Wakelin. 
wae Messrs. Francis Korbay, Alberto Randegger, and Fred. 

alker. 

In PIANOFORTE PLayinG: As Performers and Teachers—Madeline 
Paynter, Fanny Gertrude Peacock. 

As Teachers— Mary Louisa Culy Allen, Lucy Isabel Baker, 
Margaret Olivia Barber, Bertha Campbell Beckett, Alfred Beer, 
Alice Emma Bell, Elizabeth Rose Beltzhoover, Mabel Boorman, 
Lizzie Brinkler, Edith Burfield, Beatrice May Clark, Bessie Margaret 
Clarke, Clara Louisa Croad, Grace Amy Green, Marian Ethel Green- 
wood, Alexander Hendry, Ethel Ruby Hilton, Kathleen Muriel 
Hitchin, Mary Hopley, Harry Horsfall, Maybell Hughes, Elizabeth 
Frances Hutchinson, Mary Large, Christoph Frederick Mangelsdorff, 
Eleanor Kate Marlow, Annie May, Anna Charlotte Philipp, Flora 
Praeger, Mabel Maud Pugh, Maud Rendell, Edith Alice Rhodes, 
Isabel Annie Shann, Jessie Mary Shone, Lavinia Skrimshire, Roger 
William Soresby, Constance Tierney, Gertrude May Venables, 
William Walker, William John Watkins, Emma Wheaton. 

As Performers—Helen Beatrice Gray, Mary Edith Ramsden. 

Examiners—Messrs. Carlo Albanesi, Oscar Beringer, Henry R. 
Eyers, Walter Macfarren, Tobias Matthay, and A. Schloesser. 

In OrGAN PuayinG: Joseph Almond, Frank Radcliffe. 

Examiners—Messrs. Wm. Stevenson Hoyte, Henry R. Rose, and 
Charles Steggall. 

In Vion Piayinc: As Performers and Teachers—Grace Brad- 
ford, Evelyn Mary Jackson. 

As Le nema emma” fa Bertha Murray. 

Examiners—Messrs. G. H. Betjemann, F. Corder, and Hans 
Wessely. 


"THE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: William H. Cummings, Mus.D., Dub., F,S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, 
Giving free and assisted tuition, competed for annually. Subjects 
taught: Piano, Singing, Organ, Harmony, all Orchestral and Solo 
Instruments, Stage Training in Elocution, Gesture, Fencing, and 
Opera. Lady superintendent has charge of all ladies attending the 
school. Prospectus and form of entry free on application to 
H. Saxe Wyndham, Secretary, Victoria Embankment, E.C. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For eee with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 











INCORPORATED 1891. 





Hon. Patron: His GRAcE THE DUKE OF ARGYLL, K.G., K.T. 





BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
Gezorce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 

Director of Studies: CHuRCHILL S1BLey, Mus.D,. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., October, November, and 
December. Metropolitan Examination, December 5. Local Theo- 
retical Examination at all Centres in December. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL CONSERVATOIRE 
OF MUSIC, Lrtp. 

Warden: Professor ALEXANDER PHIPPS, Mus. Bac. 
Musical Examinations held in all towns, November and December. 
Gold, Silver, and Bronze Medals, also Prizes, will be awarded. 
Dipiomas—Associate, Licentiate, and Fellow granted to Teachers, 

Organists, Bandmasters, Solo Performers, Conductors, &c. 
Apply, Sec., 60, Berners St., London; or, 5, Hardman St., L’pool. 


T. ANNE’S, Soho. — BACH ORGAN RECI. 
TALS.—E, H. THORNE. Saturdays, November 2, 9, 16, 23, 
at 3.30. 








i 
THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE 9; 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC, 





Patron: His Majesty THE KING. 


LOCAL CENTRE EXAMINATIONS, 1902, 


Will be held in March and April next. For particulars see 
SYLLABUS A. 


SCHOOL EXAMINATIONS, 1902, 


Will be held in thrée periods—viz., March-April, June-July, an 
October-November. 7 
For particulars see SYLLABUS B. 

Copies of Syllabus A and B will be sent Post-free on application tp 
the Secretary. 

Theory papers set in Local Centre and School Examinations i 
1896, 1897, 1898, 1899, and 1900 can be obtained on application 
Price 3d. per set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years, 


JAMES MUIR, Secretary, 
32, Maddox Street, London, W. 
Telegraphic address: ‘‘ Associa, London.” 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFrorD STREET, LONDON, W, 











Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, in November ani 
December, at the following Centres ; London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, 10s. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W, 


NATIONAL COLLEGE OF MUSIC, Lt. 
Patrons: THe DucHEss or MARLBOROUGH. 
Madame Patti, Madame ME-Ba, &c. 
Warden: Dr. TinDAtt, A.T.C.L. 

Examinations (all towns), November and December. Local Exami- 
nations (four grades). Diplomas (A.N.C.M., L.N.C.M., F.N.C.M) 
and Medals. 

Members and Local Secretaries wanted; great advantages. 

W. J. MOSS, Sec., 192, Sutherland Avenue, Maida Vale, W. 


BERINSMEAD GALLERIES, Wigmore Street, W. 
—The ROBERT CARRODUS CHAMBER CONCERT 
TRIO beg to announce two CONCERTS at the above Galleries on 
Wednesdays, November 6 and 27, at 8 o'clock. Violin, Mr. Robert 
Carrodus; Violoncello, Mr. Alfred L. Carrodus; Pianoforte, Mr. 
Lyddon Harris. 

The above artists accept engagements at Concerts, At Homes, &c. 

For particulars, apply, Mr. Robert Carrodus, 35, Church Crescent, 
Muswell Hill, London, N. 


M R. GUSTAVE GARCIA will give a VOCAL 

RECITAL, on Saturday Afternoon, November 16, 1901, 
assisted by Mr. and Mrs. pony Wood, Miss Marie Garcia, Messrs. 
Albert Garcia, Percy Pitt, and W.H.Squire. Tickets may be obtained 
at the Hall, the usual Agents, and at Mr. Gustave Garcia’s School, 
23, Berners Street, W. 


T. ANNE'S, Soho.—BACH’S CHRISTMAS 
ORATORIO, with full Orchestra, on SEVEN CONSECU- 
TIVE FRIDAYS, commencing December 6, at 8 p.m. Admission, 
body of church, ticket gratis. Send stamped envelope to Rector, 
28, Soho Square. North and South galleries without ticket. 


H OLY TRINITY CHURCH, Sloane Square.— 
Mr. WALTER ALCOCK will resume his ORGAN RECITALS 
on Saturday, November 23, at 4 o'clock. 


. ,’ . . 
Mr. Munro Davison’s Male Voice Choir 
(THE NORTH LONDON). 
SEVENTH SEASON commences OcToBER 7. 
Particulars of Membership from the Conductor, 142, Stroud Green Rd. 


Mr. Munro Davison’s Male Voice Choir 
(THE NORTH LONDON). 
President, Dr. W. H. CuMMINGs. 
7TH SEASON. 
REHEARSALS AT FinsBury Park, N. 























All particulars of membership can be obtained from the Conductor, 
142, Stroud Green Road, N. 

The Choir consists at present of 10 Altos, 10 rst Tenors, 10 2nd 
Tenors, 12 Basses. 


ALTHAMSTOW PUBLIC BATHS.—LARGE 
HALL to LET, holding 1,600 persons, and licensed for music 
and dancing. Apply, for terms, Clerk of the Council, Town Hall, 








Walthamstow. 
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PROFESSIONAL NOTICES. 


MADAME CONWAY (Soprano Vocalist) 
And Teacher of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 


« Messtau.”—" Sang with exquisite taste.’"—Daily Telegraph. 

“ CreaTIoN.”— Charmed her vast audience.”— Ulverston Press. 

«Tyupas.’’—"‘ Gave a magnificent interpretation.”—Derry Standard. 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


MRS. S. FORD (Soprano) 


For Oratorio or Miscellaneous Concerts. 
For terms, address, Avondale, Park Road E., Wolverhampton. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 


Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 


Address, Rawtenstall, near Manchester. 


MISS EMILY VAUGHAN (Soprano) 
Medalist, Society of Arts, will sing at At Homes. Expense fee. 
Fernside, 44, Craven Park, Harlesden, N.W. 


MISS KATE WELCH (Soprano) 


Oratorios, Concerts, &c. 
Address, 4, Halliwell Street, Cheetham, Manchester. 


MISS NELLIE WILLIS (Soprano) 
Oratorios, Concerts, &c. 
Bentley Road, Doncaster. 
CHANGE OF ADDRESS. 
MADAME FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
New Haslemere, Woodside Park Road, North Finchley, London, N. 





























MR. SAMUEL JAQUES (Baritone) 


For Oratorios, Ballad Concerts, &c. 
Albert House, Nottingham Road, Somercotes, Derbyshire. 


MR. GEORGE STUBBS (Baritone) 
Oratorio, Concerts, &c. 
5, Cardozo Road, Hillmarton Road, N.; or, St. Paul’s Cathedral, E.C. 


MR. HERBERT A. CHARMAN (Bass) 
Oratorios, Concerts, &c. 
Beaufort Lodge, East Dulwich Grove, S.E. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. JOSEPH THOMAS (Bass) 


For Dinners, Concerts, &c. 
Terms, apply, c/o Mr. T. Gosling, 60, Clarence Rd., Canning Town, E. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


MR. JAMES RICHARDSON (Violoncellist) 


Concerts, At Homes, &c. 
Terms and Press notices, care of Forsyth Bros., Ltd., Manchester. 


MR. R. A. ELLIS (Tympanist) 
Brook Lynn, Chester. 


MR. E. MISDALE (Accompanist) 


For Concerts, Private Practice, Tours, &c. 
Address, 41, Chepstow Place, Bayswater, W. 


MR. VICTOR WHEELER (Accompanist) 
Concerts, Dinners, At Homes, &c. 
86, Mercers’ Road, Tufnell Park, N. 


SIGNOR NICOLA COVIELLO (Cornet Soloist) 
Clubs, Dinners, Lessons, &c. 
Write to Balham School of Music, S.W. 






































MISS KATE GREGORY 


(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS ANNIE McBRIDE (Contralto) 
Oratorio, Concerts, &c. 
Address, 5, Hartham Road, Camden Road, N. 


MISS LOTTIE WAKELIN, L.R.A.M. (Contralto) 
Oratorios, Concerts, At Homes, &c. 
15, First Avenue, Manor Park, Essex. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. CHARLES ELLISON (Tenor) 


For Oratorios, Concerts, Lessons, &c. 42, Florence Rd., New Cross. 























B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS CHARLOTTE DICKENS (Soprano), 
R.A:M., Med. CHANGE OF ADDRESS: 10, Ashchurch 
Park Villas, Ravenscourt Park, W. 


ADAME MARIE HOOTON and Mr. EDWARD 

BRANSCOMBE beg to announce that their Canadian tour 

being ended, they have now returned to town forthe season. The 
Elms, Acton Hill, W. 


M ISS LUCIE JOHNSTONE has pleasure in 
l intimating her NEW ADDRESS, Glenarum Lodge, Rosendale 
Road, West Dulwich, S.E.; also care of N. Vert, Esq., 6, Cork St., W. 


R. ROBT. McCALLISTER (‘ Lancashire’s 

Premier Tenor”), for Oratorios, Organ Recitals, and High- 

class Concerts. “In Rossini's ‘Cujus Animam’ Mr. McCallister 

sang the upper D flat in his natural voice. But it is the even, 

sympathetic and agreeable tunefulness of his entire range of two 

octaves that bespeak him success.”—Blackburn Times, Oct. 5, 1901. 
Terms, 4, Wellington Street, Blackburn, Lancs. 


M®: WHITNEY TEW, 43, Lancaster Road, N.W. 
(in America November and December), returns to England 
January 10, for extended Provincial Tour. 


Engaged to sing the 
“Messiah” by the Handel and Haydn Society of 

















oston, Dec. 22, 
and for the Brooklyn Oratorio Society, Dec. 19; besides many other 
Oratorio and Recital bookings. Address, N. Vert, 6, Cork Street, 
Burlington Gardens, W. 





MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace; 
St. James’s Hall; London Musical Festival). 
24, Lavender Gardens, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 
Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 
MR. BURFORD THORP (Tenor) 
Of St. James’s and Queen’s Halls ; Soloist of St. Alban’s, Teddington. 
Address, 13, Greville Road, Kilburn, N.W. 


WILLIAM D. VINCENT (Tenor) 


For Ballad Concerts, Sunday Recitals. Specialty, Irish Songs. 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 
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MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. ROLAND HOYLE (Baritone) 


Terms, Press Notices, &c. 








Dalby Street, Longsight, Manchester. 


ACCOMPANIST, for Entertainments, Dances, 
Practice. Sight-reader. Cert. R.A.M. Miss Ina Brooke, 
130, Sinclair Road, Kensington, 


CCOMPANIST.—Officer’s Daughter desires EN- 
GAGEMENT, practising or otherwise, vocal and instrumental. 
Moderate terms. Address, M. M., 66, Castletown Rd., W. Kensington 


ISS NORA PITCAIRN, R.A.M., 16, Gunter- 
stone Road, West Kensington. Accompanist; Sight-reader ; 
Vocal Coach. Highest references. 


MADAME LOUISE BURNS 


SOPRANO). 
Silver Medal, R.A.M. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS HONEYBONE 


(SOPRANO). ; 
“Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.” 
41, Hampden Street, Nottingham. 
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MISS MAGGIE JAQUES 
(SOPRANO). 


Dates booked: November 8, Sheffield, Ballads; 11, Earlstown, 
Ballads; 19, Horbury, Ballads; 20, Dudley, “Creaton”; 23, Man- 
chester, Ballads; December 10, Peterborough, ‘‘Golden Legend”; 
12, Bridgnorth, Ballads ; 18, Hebden Bridge, “ Messiah”; 19, Sheffield, 
Ballads; 21, Manchester, ‘Messiah’; 25, Hoyland Common, 
“Messiah”; 26, Rotherham, “ Messiah”; January 18, 1902, Man- 
chester, Ballads; February 1, Birmingham, Ballads; 17, Stourbridge, 
Dvorak’s ‘Te Deum”; March 18, Hull, Verdi’s “ Requiem”; April 2, 
Darlington, “ Acis and Galatea’; 9, Lancaster, Ballads; 23, Bishop 
Stortford, “ Martyr of Antioch.” 


“ ALEXANDER’S FEAST.” — PETERBOROUGH CHORAL Union.—" Miss 
Maggie ne ae second visit it is to these concerts, won the 
hearts of all by her beautiful method, so utterly devoid of all artificial 
effort, her fresh and well-trained voice taking with the greatest ease 
the difficult work which fell to her lot. This lady’s singing was one 
of the great features of the concert. All along throughout the evening 
she rose triumphantly to all difficulties, and earned well-merited 
approbation.”—Peterborough Advertiser, March 16, tgot. 

SCHUMANN’S “PARADISE AND PeErI,.”—BIRMINGHAM FESTIVAL 
Cuorat Society.— Miss Maggie Jaques rendered assistance that 
demands favourable notice. She took part in the concerted numbers, 
and sang the solo ‘ Poor Youth” and the Maiden’s Song, ‘Oh, let me 
only breathe the air, love,’ and gave both very well indeed.” —Birming- 
ham Post, March 22, 1901. 

“Miss Maggie Jaques increased her reputation and created a desire 
to hear her oftener and in more important works.”—Birmingham 
Gazette, March 22, rgor. 

“Miss Maggie Jaques sang admirably her couple of solos.”—Bir- 
mingham Argus, March 22, 1gor. 

DvorAr’s Tz Deum.—LeEEps CHorat Union.—'t Miss Maggie 
Jaques sang the soprano solos with fitting purity of tone.”—Leeds 
Mercury, February 14, 1gor. 

“Miss Maggie Jaques sang the soprano part with good effect.”— 
Yorkshire Post, February 14, 1901. 

“St. PAuL.”—ABERDEEN CHORAL Unron.—“ Miss Maggie Jaques, 
who made her début here, was extremely successful, her readings of 
‘Jerusalem,’ &c., being given with much freedom and resource of 
voice, &c.”—A berdeen Free Press, March 30, 1gor. 

“St. Pauv.”—LytHamM CuoraLt Union.— Miss Maggie Jaques 
has come on remarkably in recent years, and when one sees the care 
she takes with her work, the secret is out. Her opening recits. were 
full of promise; the voice clear asa bell, the interpretation soulful, 
and the phrasing perfect. The air ‘ Jerusalem’ was exceedingly impres- 
sive, and we regretted that the work did not give her greater scope for 
the display of her beautiful voice.”"—Lytham Times, April 12, 1gor. 

“CREATION.” — TYNEMOUTH VocaL Society. — ‘Miss Maggie 
Jaques is a soprano of exceptional ability, and she sang last night with 
sweetness and expression. Her rendering of the more difficult and 
sublime passages in the work elicited the warmest appreciation.”— 
Shields Daily Gazette, April 18, 1go1. 

‘“‘Jupas.”— Doncaster Musicat Society.—“ Miss Jaques was 
with us last year at the performance of ‘ Elijah,’ and the committee 
were thoroughly justified in again engaging her. She sang splendidly 
throughout. ‘From mighty kings’ evoked tremendous applause, and 
Miss Jacques had twice to rise and bow her acknowledgments.”— 
Doncaster Gazette, April 26, 1gor. 

DaRLINGTON CHORAL SocietTy.—" Miss Jaques scored an unequivocal 
success. Her voice, clear as a bell, with a considerable compass, was 
heard to advantage all over the hall. In the air ‘From mighty kings’ 
she was exceedingly fine,” &c.—Northern Echo, Feb. 16, 1got. 

“Miss Jaques speedily established herself a favourite. She is a 
rich and mellow soprano, of very fine compass, and acquitted herself 
admirably,” &c.—North Star, Feb. 15, 1901. 

‘* MESSIAH.” —ARDROSSAN AND SALTCOATS CHORAL SOCIETY.— 
“The most commendable was Miss Maggie Jaques, the soprano 
soloist, whose pure tone and elasticity of voice received the modicum 
of praise they merited. Her rendering of the air ‘ Rejoice greatly’ 
was unique. In it the compass of her voice was evidenced, swelling, 
as it did, from sweet puniness to amazing strength.’—Ardrossan and 
Saltcoats Herald, April 5, 1gor. 

BRIGHOUSE CHORAL SocieTy.—‘ The honours of the evening were 
undoubtedly carried away by Miss Jaques. The high anticipations 
aroused by reason of her singing last year were fully realised. Her 
voice is strong and yet pure and sweet, the tones she is able to reach 
are unusually high, and the flexibility of the voice is such that the 
singer was admirably suited to her part,” &c.— Brighouse Echo, 
Nov. 30, 1900. 

“GoLpEN LeGenpD.”—Luton CuHorat Society.— Miss Maggie 
Jaques delighted everyone with her rendering of the exacting soprano 
part, her voice being of sympathetic quality, with an upper register 
of great power and purity ata. Her greatest success was perhaps 
in ‘My Redeemer and my Lord,’ which was magnificently sung.”— 
Bedfordshive Advertiser, Nov. 23, 1900. 

“St. Joun’s Eve.” —Burton-on-TRENT MusicaL Society.— 
“Miss Jaques is an old favourite, and fully maintained her reputation, 
and gave a finished and artistic rendering of the recit. and air ‘O 
peaceful night.’ "—Burton Gazette, Dec. 18, 1900. 

BALLADS, ExeTER.—" Miss Maggie Jaques possesses a soprano 
voice of remarkable purity, and her execution is the acme of fine 
finish, with utter absence of affectation or effort.’—Exeter Post, 
March 19, 1901. 





TERMS, &C,, ADDRESS, 14, SPRING GARDENS, BUXTON, 


MISS EMILY DAVIES _ 


(SOPRANO). 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes, 
Address, Severn House, Finsbury Park, N. 


CHANGE OF ADDRESS. 


MISS AMY HARDING 


(SOPRANO) 
(Crystal Palace, St. James’s Hall, &c., Concerts). 
For photo, testimonials, and critiques, 41, Palace Sq., Norwood, SE. 


MISS ESTELLA LINDEN 


(SOPRANO) 
Among future engagements are: 
Creation. Last Judgment.. St. Saviour’s Coll. Ch., Southwark, 
Elijah .. a y .. Stafford Choral Society. 
Flying Dutchman Sheffield Musical Union, 
Acis & Galatea. Hull Vocal Union, 
Daisy Chain Pershore. 
Hymn of Praise Kettering Choral Society. 
Daughter of Jairus Brixton Oratorio Choral Society, 
Judas Maccabeus .. -» Dulwich Philharmonic, Crystal Palace 
Address, 35, Lancaster Road, South Hampstead, N.W. 











May Queen 





a 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


MISS KATHERINE NASH 


(SOPRANO), 
Oratorios, Concerts, At Homes, &c. 
‘An excellent soprano vocalist. Has always given thorough satis. 
faction at the many engagements I have given her as a solo singer.’~ 
William H. Cummings, Esq., Mus.D., Dub., F.S.A. 
Address, 10, Mount Pleasant Mansions, Upper Clapton, N.E. 


ANNIE NORLEDGE 


(SOPRANO), 
23, Millgate, Newark-on-Trent. 


CHANGE OF ADDRESS. 


MARGARET ORMEROD 


(Mrs. Lempriere Pringle) SOPRANO. 
Opera, Oratorio, and Miscellaneous Concerts. 
23, Telford Avenue, Streatham Hill, S.W. 


CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
39, Blandford Square, N.W. 


MISS BERYL CLIVE 


(CONTRALTO 
14, Gladsmuir Road, Whitehall Park, N. 


MISS ADELAIDE LAMBE 


(CONTRALTO), Principal, Peterboro’ Triennial Festival, Sheffield. 
Subscription Concerts, Queen's Hall, Crystal Palace, &c. 
For terms and dates, address, 13, Garway Road, Bayswater, W. 


MISS AMY MARTIN 


(CONTRALTO), A.L.A.M. 
Oratorios and Concerts. 
Of the Crystal Palace, St. James's Hall, and Promenade Concerts. 
Address, Trentham, Forest Hill, London. 


MISS LOTTIE SWEENEY 


(I.S.M., CONTRALTO). 
For Oratorios, Ballad and Chamber Concerts. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MISS GERTRUDE WESLEY 


(SOLO HARPIST AND CONTRALTO), 
































MISS K. KELYN WILLIAMS 


_—— Thomas Welsh Scholar) 
Goldberg Prize, Silver Medalist, ee R.A.M,, 
M rts. 





(TENOR. HIGHLY COMPLIMENTED BY MADAME PATTI). 
“Tam delighted with his voice, which I consider charming.’ — 
Adelina Patt 

Booking for all the Oratorios, Concerts, &c. 





DERBYSHIRE. 


Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


MADAME ADA LOARING ; 
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IES Bur "| 

ES | ~ mR. CHAS. M. CHILD 

A : (PRINCIPAL TENOR, Ch. Ch, Coll., Oxford). 

Y t Homes, a For Concerts, Oratorios, &c. 

: MR. JOHN COATES 
NG — | teeps FESTIVAL:— 

| The Times, Oct. 12:— The young tenor achieved a real triumph in 
rts), the solo part of Brahms’s ‘ Rinaldo.’” 

Norwood, §¢ The Times, Oct. 14:—“Mr. Coates’s beautiful voice and finished 

-““} style made a great impression in the tenor music” (Beethoven's 
) E N Mass in D). 
Standard, Oct. 12:—‘Mr. John Coates sang the solo part excel- 
* ently.” 
Globe, Oct. 12:—“A finer interpretation than that secured by 
uth wark, Dr. Stanford could hardly be desired, Mr. Coates’s singing of the solo 
part being a specially admirable achievement.” 
Star, Oct. 12:—" Mr. Coates’s singing showed him to be a valuable 
addition to the ranks of our festival tenors.” 
Yorkshire Post, Oct. 12:—‘ The performance was well calculated to 

Societ place the work in the most favourable light, more particularly as 

ystal Pal regards the soloist, Mr. Coates, who showed the most finished vocali- 

N.W alace, Tis sation, perfect phrasing, and exact perception of the character of the 

alia ~ music; his musicianship and artistic feeling are very exceptional, 

IN and his singing in Brahms’s work was a genuine and well-deserved 

i G success.” 
. Leeds Mercury, Oct. 12:—‘ The performance was in every sense a 
ti, success) Mr. Coates had here his great opportunity, and rose to it. 
His singing was characterised by warm, romantic feeling, as well as 
the utmost purity of intonation and beauty of phrasing. Not only 
ei did the young Yorkshire tenor prove thoroughly familiar with his 
part in the cantata, but showed an intelligence and dramatic grasp 
SH that was in every sense admirable.” 

L Sheffield Independent, Oct. 7:—“ After hearing Mr. John Coates, the 
rising tenor, Iam of opinion that he is one of the leading men of 
the near future. His singing at Leeds was notable. He has in him 

rough satis. all the material for that rare acquisition, an all-round tenor soloist.” 

) singer,"— Sheffield Independent, Oct. 12:—‘‘Mr. John Coates was intensely 
dramatic, and made most telling use of his robust voice in the 

1, N.E. numerous exacting solos. His impassioned singing of the number 
‘To the turtle-dove’s low calling’ will not soon be forgotten. Mr. 
Coates was vociferously cheered by the tenors and other members of 
the chorus, and, of course, by the large attendance.” 

Birmingham Gazette, Oct. 9:—‘‘ Mr. John Coates is a remarkably 
fine tenor.” 

ea Birmingham Daily Post, Oct. 12:— In the present dearth of tenors 


)D 


T TI ). 


1g. 
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of the first rank he has a distinct opening, and should reach a good 
position. He did well this evening, and was most warmly applauded 
and recalled.” 

Sheffield Telegraph, Oct. 12:—‘‘ The success of the performance was 
won by Mr, John Coates, a new and brilliant recruit to the select few 
of festival tenors.” 

9, Hyde Park Mansions, N.W. 


MR. FRED. FALLAS 


(TENOR), 
SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury. Yorks. 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900.) 
Oratorios, Concerts, &c. 27, Warwick Road, Ealing, W. 


MR. JAM ES LEYLAND 


On tour October 14 to November 23 inclusive, and December 2 to 
the 9th inclusive. For vacant dates apply, 106, Bolingbroke Grove, 
Wandsworth Common, S.W. 


MR. FRED NORCUP 


(TENOR, Vicar-Choral of Westminster Abbey). 
At liberty for Oratorio and Ballad Concerts. 
Address, 139, Cambridge Street, London, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVALS, 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 

Engaged: England, Ireland, and Scotland.—November 3, 8, 10, 14, 
19, 20, 23, 26, 27, 28, 29, 30: December 1, 4. 7, 8, 9, 11, 15, 16, 17, 18, 19, 
20, 30. Others January, February, and March, rg0z.. December 25 
and 26 still at liberty. 

Address, Marlboro’ Grove, Leeds. 


























MR. MONTAGUE BORWELL 


(BARITONE). 
Mr. Henry J. Woop (Conductor, bg Hall Concerts) writes :— 
‘7, Langham Place, W., Feb. 14th, rgor. 

“Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen’s Hall,and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

“Henry J. Woop.” 


AND 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N 


MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts). 

BirmMInGcHAM.— An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is distinctly scholarly in every way.”— 
Birmingham Daily Mail, October 7, 1901. 

“. .. His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing.”—Birmingham Daily Post, 
October 7, 1901. 

“ The vocal contributions were of a high standard of excellence, and 
Mr. Henry Dobson, baritone, is entitled to much distinction for his 
artistic efforts."—Birmingham Daily Gazette, October 7, 1901. 

7, Station Terrace, Hucknall Torkard, Nottingham. 


MR. W. J. INESON 


(BARITONE) 
The Cathedral, Hereford, 
Is prepared to accept engagements for Oratorio, Ballad Concerts, or 
Banquets. For terms, address as above. Engaged: Birmingham 
Festival Choral Society (2), Hereford (3), Chepstow, Ilkley, Worcester 
(2), Llanelly, Bristol, Newport, &c. 


MR. CHARLES KNOWLES 


Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 














ENGAGEMENTS INCLUDE :— 
Queen's Hall Promenade Concerts. 
» Sunday League Concerts. 
on » _ Polytechnic Concerts. 
Leeds Choral Union —Stanford’s Te Deum, “‘ Tannhauser.”’ 
Leeds Philharmonic Society—“ Faust.” 
Belfast Philharmonic Society—" St. Paul.” 
Edinburgh—“ Messiah.” 
Lincoln Musical Society—“ Ancient Mariner.” 
Newcastle Vocal Society—‘ St. Paul.” 
Dewsbury Choral Society—‘ Acis and Galatea” and “ Crusaders.” 
Leicester—‘‘ Romeo and Juliet.” 
Dover Choral Union—*“ Elijah.” 
Stockport—" Elijah.” 
Wolverhampton Orchestral Society. 
Brighton Sacred Harmonic—“ Martyr of Antioch.” 
Castleford Choral Society—‘ Messiah.” 
South Shields Choral Society—‘“ Stabat Mater.” 
Bishop Stortford— Messiah.” 
Finsbury Choral Society— Hiawatha.” 
Whitchurch, Wolverhampton, Kensington, Ashburton, Brecon, 
Westminster, Uckfield, Balham, Kentish Town, London, &c., &c. 
For terms, &c., address— 
24, Acacia Road, St. John’s Wood, London, N.W’ 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR, ARTHUR BARLOW 


Address, 6, Beech Mansions, West Hampstead, N.W. 
Telegrams: ‘‘ Arthanita, London.” 


MR. H. WHORLOW BULL 
(BASS). 
Oratorio and Ballad Concerts, Church Festivals, &c. 
156, Brooke Road, Stoke Newington, N. 











MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoire Concerts, Dinners, Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. BANTOCK PIERPOINT 
Begs to announce his CHANGE of ADDRESS to 
105, Brondesbury Villas, London, N.W. _ 


MR. ARTH UR SEDGLEY > 


For Oratorio, Opera, and Ballad Concerts. 
For terms, &c., apply, 51, Worcester Street, Wolverhampton. 
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7 CHANGE OF ADDRESS. SOLO BOYS. P 
LONDON TRAINING SCHOOL FOR CHORISTERS d 
MR. POLYTECHNIC, REGENT ST., W. 
WILLIAM ihlaacelaial PresipENT, MR. ALBERTO RANDEGGER 





Begs to announce his 
RETURN TO LONDON 


and that he is booking dates for the coming season for 


ORATORIO, CLASSICAL AND BALLAD 
CONCERTS. 





BIRMINGHAM FESTIVAL CHORAL SOCIETY.— 
VERDI'S “ REQUIEM.”—October 17, 1gor. 


The Society had prepared the work as nearly as possible on a festival 
scale, the vocal principals being Madame Albani, Signorina Giulia 
Ravogli, Mr. Lloyd Chandos, and Mr. William Llewellyn. In some 
respects last night’s rendering surpassed those of Gloucester and 
Leeds. The quartets were for the most part better given as regards 
vocal balance and beauty of tone. Mr. Llewellyn’s fine voice was 
heard to advantage in the declamatory “ Confutatis” and in the 
offertory, ‘‘Domine Jesu” and the ‘Lux eterna,’ the melodious 
phrases falling to him were given with good tone and expression.— 
Birmingham Daily Post, October 18, 19o0r. 





The Festival Choral Society could not have paid greater homage to 
the memory of the illustrious maéstro than by a performance of his 
greatest work, and a memorable performance it was, one that will long 
be remembered, and which was a triumph for the magnificent 
principals. Mr. William Llewellyn, bass, also did excellently in the 
concerted numbers and in the solo “‘Confutatis Maledictis"’ his fine 
voice told well.— Birmingham Daily Mail, October 18, 1gor. 





The good points of the performance are quite too numerous to 
mention. Madame Albani was in wonderful voice, while Mr. 
Llewellyn’s sonorous voice suited to a nicety the frankly monastic 
character of most of the numbers allotted to the bass.—Daily Argus, 
October 18, 1gor. 





The soloists were one and all superb. Of Madame Albani one only 
needs to record the simple fact that she sang as usual, a record which 
comprises every excellence. ... Nor can a syllable less be said for 
Mr. William Llewellyn, a young basso, who has advanced considerably 
even upon the good quality of last year, and who, with ordinary good 
fortune, is sure to make his mark.—Birvmingham Daily Gazette, 
October 18, 1go1. 


Address: Principal London Agents: or, 
13, MARGARET STREET, CAVENDISH SQ., LONDON, W. 


MR. HENRY SUNMAN 


Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
For Oratorios, Concerts, At Homes, &c. 
Please address, Christ Church Cathedral, Oxford 


MR. F. G. H. MOORE (4.8.4.M.) 


_ (Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons, 
27, Lady Somerset Road, Highgate, N.W. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


MISS ELLEN CHILDS 


: ._ ., (CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 


or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 

















MR 


WILLIAM SILVERWOOD 


PrincipaAL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions x 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. s 

Over roo excellent Chorus Boys also available for all kinds o 
concerted music. : ‘i 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Ful} 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Uppe, 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, Londo," 


MR. DUTTON’S SOLO BOYS, 











personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par. 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, SE, 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 

well-trained Solo Boys for Oratorios, Festival Services, Organ 

Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tana, 

55, Warwick Road, Maida Vale, W. 


THE HERBERT SIMMONS’ CONCERT PARTY, 
For Oratorios, Ballad Concerts, &c. 
MISS CLARIBEL HYDE (Soprano), 
Royal Albert Hall and St. James’s Hall Concerts. 
MR. BERTRAM PEARCE (Tenor), 
St. James’s Hall Concerts, &c. 
MISS HETTY KIMBELL (Contralto), 

Late Soloist, American Church, Nice. 

MR. HERBERT SIMMONS (Bass), 
Queen’s Hall, St. James’s Hall, and Crystal Palace Concerts, &c. 

Address, 38, Vanbrugh Park, Blackheath, S.E. 


HE GEORGIAN SINGERS (Male Voice 

Quartet) of the Royal Albert Hall (Patti) Concerts, Harrison 
Provincial Tour, Imperial Institute, Princess Christian’s Bazaar, and 
other leading Concerts, are open to engagement for high-class Con- 
certs, Mechanics’ Institutes, Society Functions, &c. For terms, 
vacant dates, &c., apply to Mr. Fred. Naylor, 15, Horseshoe Cloisters, 
Windsor Castle. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 




















LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Gleeand Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bares, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884); 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F,R.C.O,, 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
R. ARNOTT, Mus. Doc., Dunelm, Organist to 




















Requests that all communications re CONCERTS or PIANOFORTE 
LESSONS be addressed to 


13, MARGARET STREET, CAVENDISH SQUARE, W. 


| DATES for all Examinations, and receives Pupils for Pianoforte, 
| Organ, Singing; also Harmony, Counterpoint, and Composition, 
| personally or by correspondence. 
| scored. All letters to, The Common Room, Gray's Inn, 


The Honble. Society of Gray’s Inn, PREPARES CANDI- 


Scores revised and compositions 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, : 
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“FROM BRAIN TO KEYBOARD.” 





oa ee 


MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE, 





- mail with the very best results.” —Musical Courier (New York). 
“It is clear that Mr. Macdonald Smith has studied the subject 


ily Telegraph. 
- Mi The al 


worth the high fees charged for lessons.” —Organtst and Choirmaster. 


made under your system. 
it."—RaLPpH Horner, Mus. Bac. 


whom music is now a delight instead of a toil as formerly. 


Ican find.”—C. Davieson (Pupil of Liszt). 


Toledo, Ohio, U.S.A. 
“Am hugely delighted with results... 
A. W. S., Windsor. 


“T have found the system of the greatest possible use in teaching the piano, more particularly in the case of adult pupils, 
10% 1 7 To teachers whose time is so fully occupied that they have no time for practice, 
Macdonald Smith’s system is worth ten times the modest fee which he charges for lessons.’’—Cnas. G. 

“T have tried all the technical methods in vogue for many years for the improvement of the technical difficulties in pianoforte playing, 
and I unhesitatingly affirm that the system employed by you for the speedy development of the muscles is the nearest approach to perfection 


“Tcan play very much better; indeed, the change is just as some of your critics say, ‘ marvellous.’ 
careful practice and a fair knowledge of music I could not do better—the riddle is now solved. Every day I feel I have done something by 
adding a little to my proficiency. Let me say once more I am delighted with your system. I have derived benefit from your exercises and 
advice far, far beyond iny expectations,’’—Mrs. H. W. (age 45), N.S. Wales. 

“ As far as your system is concerned, I can heartily say that it has helped me more than all the technical work I ever did.”—F. J.F., 


“The most striking discovery of the present generation for practical musicians.”—Musical News, 
“ Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. ... He is giving hundreds of lessons by 


carefully, and acts upon well-ascertained scientific grounds.”—The 


I the supreme merit of Mr. Smith’s system consists in the fact that it involves the total abolition and disestablishment of all 
that terrible scale-practising and five-finger exercising.’— Westminster Gazette. 

“ May be distinctly regarded as a boon and a blessing to men.” —The Referee. 

“Mr. Macdonald Smith’s system of training the fingers, hands, &c., for pianoforte playing is most excellent, and in every respect well 


“ The excellence of his methods had been abundantly proved.”—The Times. 


Extracts from reports of Correspondence Pupils :— 


“ Difficulties which were once almost insurmountable now seem to fall to pieces as I play. The keyboard, which once seemed hard 
and unyielding, has now become like velvet to my fingers.’—D. Parkes, Plymouth. 

“ Allow me to take this opportunity of thanking you for your attention, and once again to testify to the marvellous improvement I have 
It is worth any money to a teacher, and I sincerely hope, for his own sake, every professor will avail himself cf 


to many of 


Bryan, Southport. 


I always wondered how with 


and consider you a public benefactor. The manuscript exercise I think perfectly splendid.”— 


“Tam finding it most useful in teaching, especially with examination pupils.”"—A. M. C., Edinburgh. 
aetinapecte COURSE OF SIX LESSONS, BY CORRESPONDENCE, THREE GUINEAS. 
, PIANOFORTE PLAYING” and other articles by MACDONALD SMITH, 32 pp., Post-free, 7d. 
Experience with over twelve hundred pupils by correspondence. Full Prospectus Post-free. 


MACDONALD SMITH, Srernway HALL, Lonpon, W. 





M®. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
—_ pape Png in ce or Theory at own or pupil's 
residence ; or at 60, Berners Street . School: 4 
nich Rood, Cie Sb - chools attended. Address, 
HE VIKGIL CLAVIER PLANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 


LATE PUPIL of Sir F. Bridge gives LESSONS 

a gsc ve and ee ae postal or personal. 
application t i E 

Dalwies Pa SE n to Miss Beatrice Earp, 307, Upland Road, 


ME T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
POI 











{ee gives rt in HARMONY, COUNTER- 
, &c., and prepares NDIDATES for ARTS and 
sce po phone eet ae rag yy owye Mus.Bac., 

urham, L.R.A.M., A.R.C.M., F.R,.C.O., A.R.C.O. ° 
Sheppard Street, Stoke-on-Trent. iseinctanaabiteimes 


qn ity G. IGGULDEN, Mus. Doc. 
unelm), F.R.C.O., gives LESSONS and pre fe I] 
MUSICAL EXAMINATIONS by Post. The Dinale. Welanta, len 


D5. F. J. KARR, Mus. Bac., Cantab.; Mus. Doc. 
Trinity College, Toronto; gives LESSONS, Personally or b: 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and _pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
DURHAM, 101, 1900, and all previous years; OXFORD FINAL 
and FIRST US. BAC., 1900; F.R.C.O. and A.R.C.O., 
a and 1901; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
¢.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus, and A.Mus., L.C.M.; L.T.C.L., 
A.T.C.L., and ae Certificates, 1899, 1900, and 1901; Senior 
Associated Board. Special and individual attention given to Cor- 
ar ie tee” one = publication; Analysis of classical 
ms. i 
London iW erms moderate. Address, 70, Parkhill Road, 


ME. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
ianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING, Paper work, postal. Address, Atherstone. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ''500 Fugue Subjects and Answers,’’ Novello’s 


Primers, No. 35), &c. PREPARES CANDIDATES for all Musi 
Ts, No. . usical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 




















XUM 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., 1gor. Hazelwood, Dollis Rd., Finchley, N. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Candidates prepared for University and 
other Exams., as well as for Preliminary Arts. Moderate terms. 
Address, 24, Carmalt Gardens, Putney, S.W. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 

L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 

in other Degrees. Lessons in all branches of Theory, Piano, 

Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 














\ | R. HAROLD E. MACKINLAY, F.R.C.O.,L.Mus. 
T.C.L., gives LESSONS in Harmony, Counterpoint, &c.; also 
Organ and Pianoforte. Preparation for 


Musical Examinations, person- 

ally or by post. Terms moderate. 53, Marquess Road, Canonbury, N. 

H ARMONY, COUNTERPOINT, &c.—Mr. 

JOSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 

fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 

the Royal Academy of Music), gives LESSONS, Privately or by Post. 

Pupils prepared for the theoretical portions of all examinations. 
Apply, by letter, for terms, &c., to 67, Parliament Hill, N.W. 


ME: STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 


Personally or by Post. 
New Hydraulic Organ, seven minutes from London Bridge, 


181, Longley Road, Tooting, S.W. 
ME H. TAYLOR, Mus. Bac., Cantab., F.R.C.O., 
gives LESSONS in HARMONY, COUNTERPOINT, &c., by 
correspondence. For terms, &c., apply, 13, Reservoir Rd., Birmingham. 
M&: ALFRED W. TOMLYN, Mus. Bac., Dunelm, 
L.Mus.T.C.L., COACHES for EXAMS. Lessons follow 
closely lines of latest Exam. papers. Terms strictly reasonable. 
Many years’ experience. 58, Comiston Road, Edinburgh. 


‘, Ss TRAINING of ALTOS.—TUITION by 


MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Solo Alto, Temple Church, 


























Professor of Alto Singing, G.S.M. 
142, Stroud Green Road, N. 


MISS J EAN HUNTER, L.R.A.M. LESSONS 
at 60, Berners Street, W., in VOICE PRODUCTION, 





t 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., Plumstead. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Rigut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 


Registrar : 
J. GORDON SAUNDERS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 


THE LATEST TIME FOR ENTERING Is DECEMBER 7 for the 
FIFTY-SEVENTH HALF-YEARLY EXAMINATIONS as under, 
taking place at the College in Mandeville Place, from January 6 to 14. 

These Higher (Professional) Examinations are open to all Persons 


(whether students of the College or not). 
DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus.T.C.L.). 


Candidates are required to pass the Matriculation Examination, or an 
equivalent, and to satisfy the Examiners in the following subjects: 
Harmony (up to four parts), Counterpoint (three parts), Musical 
History, and either Choir Training, or Vocal and Aural Physiology, 


or Elementary Acoustics, 
DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.), 


Candidates, except in the case of a Graduate in Music of a British 


University, must previously have obtained the Diploma of Associat 
in Music. The Examination will include the following subjects 


Harmony (five parts), Counterpoint (five parts), Double Counter- 


point, Imitation, Canon and Fugue, Form and Instrumentation. 
HIGHER CERTIFICATES, PRACTICAL DIVISION, 


Candidates for the Higher Certificates (Practical or Theoretical) are 
not required to pass the Matriculation Examination. The subjects 


of Examination are :— 


i. Pianoforte Playing, with the respective titles of Associate- 


Pianist (A.T.C.L. Pianist) and Certificated Pianist. 


ii, Organ Playing, with the respective titles of Organ-Associate 
( 


A.T.C.L. Organist) and Certificated Organist. 


iii. Solo- Singing, with the respective titles of Associate- 


Vocalist (A.T.C.L. Vocalist) and Certificated. Vocalist. 


iv. Orchestral Instruments, with the respective titles of 


Associate-Violinist (A.T.C.L. Violinist), &c., &c. 
HIGHER CERTIFICATES, THEORETICAL DIVISION. 
Subjects: Harmony, Counterpoint, Instrumentation, &c., &c. 
PRACTICAL LICENTIATESHIP. 


Candidates are required to pass (1) a Practical Examination of 


Associate Standard, and (2) Examinations in Harmony and 
Counterpoint, in not more than four parts. 
CLERGY EXAMINATION. 


An examination for testing the efficiency of Clergy desirous of under- 
taking “‘ The Priest’s Part” chorally. 





Regulations and forms of entry may be had from the undersigned. 
By order of the Board, SHELLEY FISHER, Secretary. 





THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 





Patron: His Majesty THE KING, 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esq., M.P. 


THE HALF-TERM begins on November 4 


The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.) 
will be held in April, 1902. 


Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 


FRANK POWNALL, Registrar. 
Just Published. 








No. 41a. Novello’s Music Primers and Educational Series.) 


EXAMPLES 
STRICT COUNTERPOINT 


(OLD AND NEW) 
BY 


GORDON SAUNDERS. 


PART 2. 
Containing Examples in from 5 to 12 Parts. 
Price 3s.; in Paper Boards, 3s. 6d. 











John Broadwood & Sons 


Limitep, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


“MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 
THE LONDON ORGAN SCHOOL 


AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 

Principal: T. H. Yorke Trotter, M.A., Mus. Doc., Oxon, 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 

and Mr. J. Edward Hambleton). 

ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 

Arthur Fayne). 

CHORAL (Mr. Henry Beauchamp). 

LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 


Prospectus, on application, from the Secretary. 


BOSWORTH EDITION. 


OSCAR BERINGER 


SCALE & ARPEGGIO MANUAL. 
BOSWORTH EDITION. 


SEVCIK ; 
KUBELIK. KOCIAN. 


Another Sevcik pupil, Kocian, three years younger than Kubelik, has 
scored, if possible, an even greater success at his Examination 
Concert in Prag than Kubelik or any other pupil—Ondricek, de Sicard, 
Kubelik, Kocian. These continued successes speak sufficiently for 
this really great Method. Particulars from any Musicseller. 


BOSWORTH EDITION, No. 82. 


PIANOFORTE PEDALS. «=» 


GUIDE TO THE PROPER USE, WITH EXAMPLES FROM 
THE HISTORICAL CONCERTS or 


ANTON RUBINSTEIN. 


RUBINSTEIN sap: “ The more I play the more thoroughly I am 
convinced that the Pedal is the soul of the Piano. There are 
cases where the Pedal is everything.” 


e€ 





2s. net. 





VIOLIN METHOD. 








BOSWORTH EDITION, No. 238. 


CAROE  semnmisn. 


GRouPING, ARTICULATING, AND PHRASING IN 


MUSICAL INTERPRETATION. 


A Systematic Exposition for Players, Teachers, and advanced Students 
The Musical Courier says: “It is bound to supplant any work written 
on the same subject. Mr. Carpé is a Pianist and a profound student 
of phrasing, and a specialist in his chosen field.” 





BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 





London: NoveLto AND Company, Limited. 


And at Lerpzic, Paris, VIENNA. 
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country to compose a national song that will 
' song, moreover, that not only retains its hold 


- it the elements of imperishableness. 


' these things is no ordinary mortal. 
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DR. ARNE. | 
(1710-1778.) | 
It rarely falls to the lot of a musician of any 


endure for more than a century and-a-half, a 


upon the hearts of the people, but that has in 
When to 
such an achievement can be added another of 
scarcely less renown—the distinction of having 
contributed more than one tuneful treasure to 
the'rich store of his country’s songs—it is no 
exaggeration to say that the man who has done 
Such an 
one is the English composer whose name 
appears above, and who fully deserves admit- 
tance into this series of Biographical Sketches. 

Thomas Augustine Arne was born March 12, 
1710, the same year in which Dr. Boyce first 
saw the light. He was baptised at the church 
of St. Paul’s, Covent Garden, on May 28, 1710, 
when he received only the name of Thomas ; 
his second name, Augustine, he probably 
assumed when he entered the Church of Rome. 
No previous biographer seems to have drawn 
attention to this fact.“ His father, Thomas 
Arne, was an upholsterer who lived on the 
north side of King Street, Covent Garden, 
where No. 34, the premises of Messrs. 
Rivingtons, the publishers, now stand. There 
were no numbers to houses in those days, and 
Mr. Arne adopted the upholstery sign of the 
‘Two Crowns and Cushions.’ He was at one 
time an overseer of the poor of the parish ; 
and it may be inferred that he was a man in 
a large way of business, as the rental of his 
house was £75 per annum, a considerable sum 
io pay for rent two hundred years ago. 

That Mr. Thomas Arne let lodgings is 





| his schooldays and young-manhood have been so 


well related by his pupil and friend, Dr. Burney, 
the worthy historian may be quoted in his own 
quaint language :— 

‘But I have been assured by several of his 
[Arne’s] school-fellows, that his love for Music 
operated upon him too powerfully, even while 
he was at Eton, for his own peace or that of 
his companions; for with a miserable cracked 
common-flute, he used to torment them night 
and day, when not obliged to attend the school. 
And he told me himself, that when he left Eton, 
such was his passion for Music, that he used to 
avail himself of the privilege of a servant, by 
borrowing a livery and going into the upper 
gallery of the opera, which was then appro- 
priated to domestics. 

‘At home he had continued to secrete a 
spinet in his room, upon which, after muffling 
the strings with a handkerchief, he used to 
practise in the night while the rest of the 
family were asleep; for had his father discovered 
how he spent his time, he would, probably, 
have thrown the instrument out of the window 
if not the player. This young votary of Apollo,’ 
continues Burney, ‘was at length obliged to 
serve a three years’ clerkship to the law, 
without ever intending to make it his pro- 
fession; but even during this servitude, he 
dedicated every moment he could obtain fairly, 
or otherwise, to the study of Music. Besides 
practising on the spinet and studying com- 
position by himself, he continued during his 
clerkship to acquire some instructions on the 
violin, of Festing, upon which instrument he 
had made so considerable a progress, that soon 
after he had quitted his Jegal master, his father 
accidentally calling at a gentleman’s house in 
the neighbourhood upon business, found him 
engaged with company; but sending in his 
name, he was invited up stairs, where there 
was a large company and a concert, in which, 
to his great astonishment, he caught his son 
in the very act of playing the first fiddle! 
Finding him more admired for his musical 
talents than knowledge of the law, he was soon 
prevailed upon to forgive his unruly passion, 








recorded by Addison in No. 50 of the Sfectator | and to let him try to turn it to some account. 
(April 27, 1711), but the upholsterer’s paying | No sooner was the young musician able to 
guests therein referred to were no less mighty | practise aloud in his father’s house, than he 
personages than ‘ four Jndian Kings,’ really four | bewitched the whole family.’ 
North American Indian chiefs. This quartet} With the exception of the violin lessons he 
of monarchs, who lodged in ‘a handsome apart- | received from Festing, Master Arne appears to 
ment,’ were received by Queen Anne, and, like | have been self-taught in music—certainly in 
Americans of the present day, they had ajregard to composition; moreover, he does not 
‘real good time ’ in seeing the sights of London. | seem to have passed any examinations. If he 
Mr. Arne sent his son Tom to Eton College} had been asked to ‘Represent the collective 
to be educated. More than a hundred years i value of a double-dotted minim, three quavers, 
later another boy entered that seat of learning | a double-dotted crotchet, and five semiquavers 
(and athletics), Hubert Parry by name, who, | by one note,’ he would doubtless have replied, 
like Arne, was destined to add lustre to English |in the language of his day, in terms more 
music. Master Arne does not seem to have had | forcible than polite.+ 
much inclination for classical scholarship. As | 





; | + This identical ‘question’ is taken from an official schedule of 
* I am indebted for this information to the kindness of the Rev. | present-day examinationiana. Could anything be more unmusical, 
E. H. Mosse, M.A., Rector of St. Paul's, Covent Garden. | nay idiotic ? 
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At a very early age, Arne distinguished 
himself as a teacher of singing. His first and 
most distinguished pupil was his sister, Susanna 
Maria, afterwards the celebrated Mrs. Cibber, 
of whom more anon. The young teacher pro- 
bably knew very little, if anything, about the 
‘shock of the glottis,’ and similar expressions, 
but he was a master in the art of obtaining 
a distinct and intelligible enunciation of the 
words, which is more than the scientific voice 
strainers of later times are able to accomplish. 
Miss Arne made her first public appearance as 
the heroine in Lampe’s ‘ Amelia’ in 1732; she 
was then eighteen, her brother twenty-two. 
So successful was this debut that her brother 
Tom was induced to re-set Addison’s opera 

















DR. 


ARNE. 


(From an original Drawing in the possession of 

Myr. Burnham W. Horner, and reproduced by his kind permission.) 
‘Rosamund,’ which, with Miss Arne as the 
heroine and her younger brother as the page, 
was performed at Lincoln’s Inn Fields Theatre, 
March 7, 1733, ten days before Handel pro- 
duced his oratorio ‘ Deborah,’ at the King’s 
Theatre, Haymarket. The same year saw the 
production of Arne’s ‘The Opera of Operas; 
or, Tom Thumb the Great’ (a setting of 
Fielding’s words ‘after the Italian manner’), 
and a masque, ‘Dido and /Eneas,’ the latter 
performed, according to custom, with a harle- 
quinade intermixed. Two years later he 
composed music for the tragedy of ‘Zara,’ 














in which his sister (Mrs. Cibber) made her firy F Th 
appearance as an actress, and with so much} bl 
success that she was accepted as the firg | Du 
tragedian of her time, a position which she} — 
retained for thirty years. i pe 
It was not, however, till Arne had attaine | fres 
the age of twenty-eight that he made his mark | doin 
as a composer. In that year (1738) he was} 7 
engaged to compose music for Dr. Dalton’; | ae 
adaptation of Milton’s ‘Comus,’ brought out h 
at Drury Lane Theatre. In the meantime he } - . 
had married Cecilia, the youngest daughter of * 
Charles Young, organist of All Hallows, Dub 
Barking. The young bride was a fine singer, | reer 
with a compass that extended to E in alt, | esi 
‘Comus’ proved to be a great success; it } ™ 
contained some charming music, and its} ae 
graceful and flowing melodies at once made | Har 
a deep impression and fully established the ‘ 
reputation of the young musician. From this ot 
time forward, Arne was engaged as composer oi 
to Drury Lane Theatre, a position which he ais 
held for the greater part of his life. he 
The year 1740 was an eventful one in the life ss 
of Thomas Arne, as he immortalized his name per 
by composing the stirring strains of ‘ Rule, foas 
Britannia.’ The history of this noble national M 
song has been so recently told in these columns | hope 
(Tue Musicat Times, April, 1900), that there } appl 
is no need to recapitulate the details here, } Doo 
Suffice it to say that ‘The celebrated Ode in | WY 
Honour of Great Britain, call’d Rule, Britannia, | ea 
was first performed at Cliveden, near Maiden- | July 
head, on August 1, 1740. Another event of T 
this year, the revival, after forty years’ neglect, | mu 
of Shakespeare’s ‘As you like it,’ furnished wh 
Arne with the opportunity of enriching true } aga 
English music with his settings of ‘ When in 
daisies pied,’ sung by Mrs. Clive, and‘ Under | (Di 
the greenwood tree’ and ‘ Blow, blow, thou cor 
winter wind,’ sung by Thomas Lowe. The Isl 
performance took place at Drury Lane Theatre, T 
on December 20, 1740, since when, and no ro 
wonder, the music of those songs has become = 
indissolubly associated with the words. One ais 
hears so much of ‘Copyright’ nowadays that wit 
it seems to have become a twentieth-century wo! 
war-cry; but more than a century and-a-half P 
ago—on January 29, 1740, to be exact—Arne un} 
was granted the royal privilege of preserving | 
ithe copyright of his works for a period of é 
‘fourteen years. th: 
A recent biographer states that, ‘ towards the ga 
end of the year 1742,’ Arne and his wife paid - 
a professional visit to Dublin; but Arne was D3 
certainly there earlier in the year, as Faulkner's ad 
Fournal of August 21-24, 1742, records :— 0 
Yesterday Messrs. Delane, Garrick, and Arne, and M 
Mrs. Cibber embarked for England. or 
Another composer was in the Irish capital Ww! 
about that time, busily engaged in performing cc 
his oratorios, including the ‘ Messiah,’ which * 
was produced (in Dublin) April 13, 1742, the di 
contralto solos being sung by Mrs. Cibber, for tk 
whom Handel wrote them. T 
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‘ fresh Hibernian information concerning the 
' doings of Arne and his wife. The works per- 
- formed by them included ‘Comus,’ ‘ Rosamund,’ 
| « Alfred’ (in which occurs ‘ Rule, Britannia ’), 
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Through the kindness of Mr. Leopold Dix, of 
Dublin, who has, for the purposes of this article, 
searched the files of Faulkner's Journal (Dublin), 
we are enabled to place before our readers some 


‘The Comedy of the Rehearsal’ (libretto by 
the Duke of Buckingham), ‘The Judgment of 
Paris,’ ‘ Eliza,’ &c. 

The earliest record of Mrs. Arne’s sojourn in 
Dublin is an advertisement of a performance for 
her benefit, which stated that, ‘ At the particular 
desire of several persons of Quality,’ she would 


of Music.’ On that occasion selections from 
Handel’s oratorios and operas were sung by her 
and her sister-in-law, Mrs. Cibber. It may be 
assumed that ‘ the celebrated Mr. Handel’ was 
pesent, if he did not actually take some part in 
this interesting music-making. Compositions 
by Arne, including an overture by him and | 
one by Handel, were also performed. The! 
advertisement of a proposed repetition of this | 
feast of music concluded thus :— 

Mrs. Arne being a stranger in this Kingdom humbly 
hopes the Nobility and Gentry will excuse her personal | 
application; and to prevent their being detained at the | 
Doors of the Hall while Tickets are delivered them, that 
they will send for their Tickets to Mrs. Cibber’s House, in 
Aungier Street, where Places may be taken, To begin 
exactly at 7 o'clock. (Faulkner's FYournal, July 24 to| 
July 27, 1742.) 

The earliest definite reference to Arne’s 
musical doings in Dublin is in April, 1743, 
when he announced a Benefit. He lodged ‘over 
against the Ram, in Aungier Street.’ Hitchcock, 
in his ‘Historical View of the Irish Stage’ 
(Dublin, 1788, vol. i., p. 126), thus refers to the 
ee of ‘Rule Britannia’ in the Emerald 
sle :— : 

The celebrated Dr. Arne, so eminent for his musical 
abilities . . . had under his direction a company of the 
best singers ever heard in Dublin. These the proprietors 
engaged, and in order to exhibit them to the highest 
advantage, revived the Masque of Comus [music by Arne], 
with every expence and attention necessary to render it 
worthy of public notice. Dr. Arne conducted the musical 
department, he new set the whole piece, divided the 
chorusses into parts, which till then had been sung in 
unison . . . a double orchestre was led by Dr. Arne. 

The references to the harmonization of the | 
choruses and the ‘double orchestre’—whatever 
that may have been—are interesting. Arne 
gave subscription performances of opera, which, 
with the Viceroy at their head, were well 
patronised by the Quality of Dublin. In an 
advertisement of a performance of the ‘ Beggar's 
Opera’ it is stated: ‘ The whole conducted by 
Mr. Arne, who accompanies the performance 
on the harpsichord.’ He also gave a concert 
with Mr. Dubourg, the eminent violinist, as a 
colleague. The performance of Arne’s oratorio 
‘The Death of Abel,’ at that time, in Dublin, 
disposes of the statement of all the biographers 
that it was first performed at Covent Garden 





The advertisement announcing this perform- 


ance, with Arne’s manifesto, is curious enough 
to be quoted in full :— 


By SUBSCRIPTION 


At the Theatre-royal in SMock ALLEY on Saturday next, 
being the 18th of this Inst., Feb., will be performed 
A new Oratorio, called The DEATH oF ABEL. 
Set to music by Mr. Arne. 
The Principal Characters to be performed by 
Mr. Lowe, Mrs. Arne, and Mademoiselle Chateauneuf. 


The stage will be disposed in the same manner as at 


Mr. Handel’s Oratorios in London. 


As but 12 more subscribers can be admitted, such 


gentlemen and ladies as intend to honour Mr. Arne by 
subscribing, are greatly desired immediately to send their 
names to his house in Aungier-street, where tickets are 
ready to deliver to the subscribers. 


N.B.—Attendance will be given at the Theatre on each 
Day of Performance, when Subscribers, on sending their 
Subscription Tickets, will have three delivered on each of 
the four Nights of Performance. 

Pit, Boxes, and Lattices, Half a Guinea. 
Gallery, 2s. 8d. halfp. Upper Gallery, 2s. 2d. 


First 





MRS. CIBBER (NEE ARNE), 
WHO WAS THE FIRST TO SING ‘ HE WAS DESPISED.’ 


Ladies are requested to sit in the Pit, as well as Boxes, 
as is the Custom at the Operas and Oratorios in London, 
for which purpose the Pit Seats will be made thoroughly 
clean. 

To begin exactly at half an Hour after Six. 

The Printer made a mistake in the last bills; but the 
Subscribers may depend that (according to Mr. Arne’s 
proposal) no Person (except Subscribers) will be admitted 
into Pit, Boxes, or Lattices under Half a Guinea. 

Mr. Arne begs Leave to acquaint the Public, that he 
has been credibly inform’d by several worthy Families 
that the Gentlewomen who keep the Saturday Night’s 
Assembly, or some one concern’d with, or commission’d 
by them, have made it their business to complain of his 
performing the Subscription Oratorios on that Night, 
alledging that it was done on purpose to prejudice them. 
Now, so far was that from being thought of, much less 
intended, that the Gentlemen Proprietors of the Theatre, 
as well as Mr. Arne, endeavoured their utmost to fix 
another Night, but could not, for the following Reasons: 





Theatre, on March 12, 1755. 


The Mondays and Thursdays are taken up with Benefits 
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for six Weeks. On Tuesdays, are Vicars-street Consort, 
and the Bear on College green, which take up all the best 
Hands. On Wednesday are the Phil Harmonic Society, 
and Crow-street, where they are likewise engag’d. And 
on Friday is Fishamble-street Consort, where they are 
obliged to perform. (Faulkner's Fournal, February 11 to 
to 14, 1749.) 

As no advertisement makes mention of a 
performance of Arne’s ‘Thomas and Sally’ 
during the composer’s sojourn in Dublin, future 
biographers may be spared falling into the 
trap of error by copying previous writers. 
The last reference to our composer in Dublin 
is a curious one—his appearance as an actor! 
Here is the proof thereof in the form of an 
advertisement from Faulkner's Journal (Dublin), 
of January 17 to 21, 1743 :— 


For the benefit of Mrs. ARNE, at the Theatre-royal in 
Aungier Street, on Saturday, the 28th of this Inst., will 
be performed, The second part of Henry IV. With 
the humours of Sir John Falstaff. The part of Henry, 
Prince of Wales, by Mr. ARNE, being his first attempt of 
that kind. 


This ‘ first attempt’ seems to have been the 
last, and thenceforward Arne made no further 
experiments in histrionic achievements. 

Upon his return to London, Arne, who was 
an excellent violinist, became leader of the 
band at Drury Lane, a post which corresponds 
to the conductor of our modern orchestras. 
Burney says that although his (Arne’s) hand 
was enfeebled with rheumatism, his skill sur- 
passed that of any performer on the violin who 
had preceded him. In 1745 he was engaged 
as composer at Vauxhal] Gardens. Here, and 
at the similar resorts of Ranelagh and Maryle- 
bone, he for many years wrote shoals of songs, 
of which Mr. Burnham Horner possesses over 
three hundred specimens. Some of the titles 
of these ditties are curious: this, for instance :— 


To a Lady, who being asked by her lover for a token 
of her constancy, gave him a Knife. 


But the song associated with the name of 
Arne is ‘ Where the bee sucks.’ It formed part 
of the music he composed for the revival of 
Shakespeare’s ‘ Tempest’ at Drury Lane 
Theatre, January 31, 1746. The General 
Advertiser of that day thus announced the 
performance :— 

Drury Lane. Never Acted there before. By His 
Majesty’s Company of Comedians. At the Theatre 
Royal, Drury Lane, this Day will be presented a Play, 
call’d The Tempest, as written by Shakespeare . . 
with the original Decorations, particularly the Grand 
Masque, new set to Musick by Mr. Arne. The Part of 
Ariel (with the proper Songs) by Mrs. Clive. 


Enviable Kitty Clive, to have been the 
original singer of that delightful song—a song 
which is not only typically English in character, 
but which retains all the freshness and charm 
of perennial youth, although it is more than 
150 years old. ‘ Where the bee sucks’ is in 
itself sufficient to place its composer upon the 
roll of fame. 


— 


The following letter from Arne to Shenstone 


which Walsh, the great music publisher of th. 
day, paid Arne for his songs :— 


To William Shenstone, Esq., at the Leasowes, nex 
Birmingham, Warwickshire. , 


ia Nov* ye 30, 1754. 


By the hands of Mr. Dodsley, I receiv’d your yer 
obliging Letter, and wou’d, for my own Pleasure comply 
with your Request; but Mr. Dodsley’s Interest in this 
Particular interferes with mine; for, if he prints my Music 
in his Publication, I shall lose the sale of it to Mr. Walsh 
(the King’s Music-Printer) who gives me 20 guineas fo 
every Collection I compose—consisting of eight or ning 
songs, and who whou’d not give a shilling for any Thing 
that another had first publish’d. 

Of this I acquainted Mr. Dodsley, who did not seem 
inclin’d to make any Gratuity for the Loss. 

Any Song, Cantata, or Dramatic Piece from so delicate, 
Pen, whereby I shou’d not considerably lose to promote 
another’s Gain, wou’d be the most welcome present I cov 
receive, stamp an additional Reputation on my Music, and 
highly oblige 

S™ your most obed*: servt- 
Tuo’ AuG*E: ARNE. 

Charles Street, Covent Garden. 


Previous biographers of Dr. Arne do not seem 
to have mentioned his visit to Edinburgh. In 
the article on Tenducci, the celebrated sopranist 
singer, in Grove’s ‘ Dictionary of Music and 
Musicians,’ there is a passing reference to 
Arne and Tenducci being fellow travellers in 
Scotland and Ireland after 1758. But through 
the kindness of that diligent antiquary, Mr. 
Robert A. Marr, of Edinburgh, we are enabled 
to show that Arne visited Edinburgh, evidently 
without Tenducci, by the following advertise- 
ment from an Edinburgh journal :— 

For the benefit of Mr. ARNE. At the Assembly Hall 
on Monday, 27 May, A Concert of Vocal and Instrumental 
Musick, The Vocal part to be performed by Miss Rodburn, 
and the Instrumental by Mr. Pasquali, Mr. Arne and others. 
To begin Precisely at 6. Tickets 2/6. To be had at 
Mr. Arne’s Lodgings, at Mr. Johnston’s, Wigmaker, head 
of Chalmers Close, and at the Old and John’s Coffee houses. 
(Caledonian Mercury, May 23, 1754.) 


The music of Arne had previously been made 
known in Auld Reekie, if we may judge fromthe 
following advertisement :— 

New Musick. Now in the press and will be ready by the 


beginning of April next and delivered to subscribers. All 
the songs, Duettos, and Trios in the Masque of Comus 


. | composed by Thomas Augustine Arne as adapted to the 


Harpsichord and voice and all the songs, Duettos, and 
Trios in the Burlesque Opera called the Dragon of Wantly 
composed by the great John Frederick Lampe likewise 
adapted to the Harpsichord and voice. The above words 
may occasionally be accompanied with Violin or German 
Flute and Violoncello. This manner of reducting them to 
avoid the Perplexity of the different parts in a score 
which confound young practitioners was finished by Mr. 
Lampe in his lifetime and the proofs of the Plates have 
been revised and corrected by Mr. Arne. (Caledonian 
Mercury, March 6, 1752.) 


The term ‘ reducting,’ as a means of grace to 





‘ young practitioners,’ is curious. 
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On July 6, 1759, the University of Oxford 


| conferred upon Arne the degree of Doctor of 


Music. At Covent Garden Theatre he pro- 
duced, on November 28, 1760, his once popular 
piece ‘ Thomas and Sally.’ Most of the 


biographers assert that it was first per- 
' formed at Dublin, during the sojourn of the 
' composer there in 1742-44, but as we have 


already shown, there is no authority for that 
statement. The title of the work stands thus 
in the printed score :— 

Thomas and Sally, | or | The Sailor’s Return, | A 


_ dramatic pastoral | with the overture in score, songs, | 


dialogues duettos and dance- | -tunes, as perform’d at the 
Theatre | Royal in Covent Garden | by | Mr. Beard and 
Miss Brent, | Mr. Mattocks, Mrs. Vernon, | and chorus. | 
The music compos’d by | Doct®. ARNE. 

London | Printed for J. Walsh, in Catharine Street, in 
the Strand. | Enter’d at Stationers’ Hall. 


Two years later, Arne made the bold experi- 
ment of placing before an English audience 
an opera after the Italian manner, with 
recitatives instead of spoken dialogue. He 
translated the Abbate Metastasio’s ‘ Artaserse,’ 
and having set it to music, produced the opera 
with the title of ‘ Artaxerxes,’ at Covent 
Garden, on February 2, 1762. Its success was 
phenomenal—so great indeed that it held 
possession of the stage for upwards of three 
quarters of-a-century. Arne received sixty 
guineas for the copyright. The music for the 
character of Mandane he wrote specially for 
his gifted pupil, Miss Brent. Unlike the 
simple strains of his former productions, many 
of the airs in ‘ Artaxerxes’ contained difficult 
florid divisions, and the part of Mandane was 
long considered to be the high-water mark of 
a soprano singer’s attainments. 

The relations between Arne and David 
Garrick, the ‘joint-patentee’ of Drury Lane 
Theatre, were subsequently strained. The great 
actor was no musician, and the composer, like 
most of his craft, was of a sensitive nature. The 
following letters are selected from the corres- 
pondence—often very amusing—which passed 
between the musician and the actor :— 

ARNE TO GARRICK. 
August 21, 1775. 

Dr. Arne presents his best respects to Mr. Garrick... 
these unkind prejudices the Doctor can no otherwise 
account for, than as arising from an irresistible apathy, to 
which (though painfully) he submits; but will never 
(notwithstanding) deviate a tittle from that respect, with 
which he has ever been Mr. Garrick’s most obedient 


servant, 
GARRICK TO ARNE. 


Drury Lane Theatre, 
Dear Sir, April 24, 1775. 
... How can you imagine that I have an 
irresistible apathy to you? I suppose you mean antipathy, 
my dear Doctor, by the construction and general turn of 
your letter. Be assured, as my nature is very little inclined 
to apathy, so it is as far from conceiving an antipathy to 
you or any genius in this or any other country... . 
I have not the least antipathy, I give you my honour I 
have not, to Doctor Arne; but, on the contrary, if I hada 





work of consequence, I should wish to employ him, 
notwithstanding that our theatrical connections have not 
yet been serviceable to either of us. 

I am, dear Sir, your very sincere well-wisher and 
humble servant, Davip GARRICK. 


Endorsed: 
apathy. 


Dr. Arne’s letter and my answer about 


ARNE TO GARRICK. 


September 3, 1775. 

Dear Sir,—I received the favour of your reply to my 
letter, which I could not doubt of, you never being deficient 
in politeness. 

You are certainly in the right to suppose that (if I wrote 
the word apathy) I mean antipathy. Did I make the 
blunder, or is it a joke, like Mrs. Cibber’s asking you how 
you could possibly spell King with a Q ? 

. . . Have I been studying the longitude? Perhaps so; 
but if I have tired you, it is more than you could by me, 
were you to fill a ream of paper. 


GARRICK TO ARNE (UNDATED). 


Dear Sir, 

I read your play and rode your horse and do not 
approve of either. They both want that particular spirit 
which alone can give pleasure to the reader and the rider. 
When the one wants wit, and the other the spur, they jog 
on very heavily. I must keep the horse, but I have 
returned you the play. I pretend to some little knowledge 
of the last ; but as I am no jockey, they cannot say that 
the knowing one is taken in. 

I am, dear Sir, your most obedient servant, 
D. G. 


Endorsed: Designed for Dr. Arne, who sold me a horse, 
a very dull one, and sent me a comic opera, ditto. 


The last-quoted letter, with its stinging en- 
dorsement, is a ‘ nasty one.’ 

Oratorio was not Arne’s forte, but for the 
second time he tried his hand at that species 
of composition in his setting of ‘ Judith,’ which 
obtained its first hearing at the chapel of the 
Lock Hospital, Grosvenor Place, Pimlico, on 
February 29, 1764, when it was given for the 
benefit of the charity. At a subsequent per- 
formance of the work—at Covent Garden 
Theatre, February 26, 1773—ladies, at Dr. 
Arne’s instigation, sang in an oratorio chorus 
for the first time. The soprano part had always 
been sung by boys. It may be interesting to 
reprint the account of this (now) historical 
performance. 

The Oratorio of Judith, composed by Dr. Arne, which 
was performed at the Theatre Royal in Covent Garden 
Yesterday Evening, was received with uncommon Applause. 
The principal Singers acquitted themselves to the utmost 
Satisfaction of the Audience. Mr. Bartholemon was 
greatly admired in his Solo on the Violin, and too much 
cannot be said in Praise of Signor Spandau’s Concerto on 
the French Horn, as it surpassed any Performance on 
that Instrument hitherto heard in this Country. The 
striking Appearance of the Band and Chorus, which 
were much more numerous than they have usually been, 
received a most pleasing Addition from the Female Singers 
than [? then] first introduced. (The Public Advertiser, 
February 27, 1773-) 
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Ladies of the sopranos in chorus singing 
should hold the name of Dr. Arne in grateful 


remembrance. 


It is interesting to find that the composer of 
‘Rule, Britannia’ was a singer, even in his 


fifty-sixth year. The minute book of the 
Madrigal Society—kindly placed at our disposal 
by its courteous secretary, Mr. J. Edward 
Street—records, under date October 30, 1765, 


Mr. Mawhood proposed Dr. Arne as a performing 
member. 


A little later we find the newly-admitted 
Doctor credited with the sum of 6s. 6d. under 
the dates December 18 and 25, which seems to 
infer that in those days the Society met on 
Christmas Day. Michael Arne, his son, was 
also elected a member in the same year, and 
among this part-singing fraternity at that time 
occurs the name of Luffman Atterbury, the 
composer of ‘ Come, let us all a-Maying go.’ 
This may be a convenient opportunity to 
refer to Arne as a composer of part-music, 
‘Of his thirty-three glees,’ says Mr. David 
Baptie in his useful ‘Sketches of Glee Com- 
posers,’ ‘he obtained prizes for three. .. . These, 
however, are by no means his best : infinitely 
superior are ‘ Come, shepherds, we'll follow the 
hearse’ (upon the death of Shenstone, the 
poet), and ‘ Sweet Muse! inspire thy suppliant 
bard.’ .. . His catch, ‘ Buz, quoth the blue fly,’ 
is very effective.’ He was also a member of 
the Catch Club and a prize winner. In this 
glee and catch connection we are enabled, by 
the kindness of Dr. W. H. Cummings, who 
possesses the original document, to give a 
letter (circa 1767-8) from Dr. Arne to a 
Mr. Smith, who is amusingly referred to by 
Arne as a blacksmith—vide the anvil reference. 
Dr. Arne’s complimts to W. Smith 
Desiring him not to fail meeting the other 
gentlemen concern’d in the new Catches and 
Glees, at the Dr.’s house, on Thursday 
evening next, exactly at 7; having reason to 
hope for some continuance of them; if per- 
form’d with a requisite spirit and humour ; 
besides another material employment for him 
on the Anvil. 
Jany ye 24. 
West Street, near Litchfield Street, Soho. 
Pray don’t forget to bring the part. 


It is interesting to learn that at Ranelagh 
Gardens, May 12, 1767, ‘Catches and Glees 
were rendered with instrumental parts by 
Dr. Arne, an addition considered necessary on 
account of the size of the Rotunda.’ This is 
stated to have been the first public performance 
of the kind in England. 

As evidence of the second performance of 
that nature, Dr. Cummings possesses a scarce 
book bearing the following title :— 

The Words of the favourite Catches and Glees, which, 


with the elegant and humorous music, composed by the 
most eminent masters of the last and present age, will be 


~~ 
the twenty-first of this instant June, By a considera, 
number of the best Vocal and Instrumental performers, T 
choral and instrumental parts are added, to give the Catch 
and glees their proper effect, being Composed, for thy 
Purpose, by Dr. ARNE. 

This performance (the second of the kind ever public) 
exhibited in this or any Kingdom) is introduced at th 
Desire of many Persons of Quality, Lovers and Encourage; 
of good Harmony and inoffensive Humour. ‘ 

London: Printed in the year MDCCLXvuII. 


of the modern annotated programme. 
following extracts are from ‘ A Short Prefac. 
for the information of those Persons who hay 
not been acquainted with this kind of Music’ 
in Arne’s own words :— 


choicest collections of Catches and Glees on the table, ani 
thought a deficiency of education in those, who could ng 
readily perform a part. 

If the poetry of one or two of the ancient Catches shoul 
not bear a critical examination, the reader is requested to 
consider that they were so written, with a more particular 
regard to the Music, which will probably make them ampk 
amends. 


The remaining incidents in Dr. Arne’s life may 
soon be told. In 1765 he composed Metastasio’s 
‘Olimpiade’ as an opera in the Italian 
language, especially for the male soprano 
Manzuoli. Produced at the King’s Theatre, 
and not at Covent Garden or Drury Lane, 
the opera was performed only twice ; the petty 
jealousy against an Englishman composing for 
an Italian opera-house, undoubtedly damaged 
its success, whatever its merits may have been, 
For the Shakespeare celebration of 1769, held 
at Stratford-on-Avon, Arne composed an Ode, 
and his Oratorio ‘Judith’ was performed at the 
Parish Church, for what reason is not knowr. 
Who can tell but that it was selected out of 
compliment to one of the Sweet Swan of Avon's 
daughters, Miss ¥udith Shakespeare ! 

In 1770, Garrick produced at Drury Lane 
a tinkered version of Dryden’s ‘ King Arthur. 
The occasion furnished Arne with an oppor 
tunity for depreciating the music of his distin- 
guished countryman, Henry Purcell. He 
addressed a long and self-opinionated letter to 
Garrick, in which, after setting forth the short- 
comings, as they appeared to his judgment, of 
Purcell’s music to ‘ King Arthur,’ he says, in 
conclusion :— 


All the other Solo Songs of Purcell are infamously 
bad—so very bad, that they are privately the objects of 
sneer and ridicule to the Musicians, but I have not meddled 
with any, that are not to come from the mouths of yout 
principal Performers. 

I wish you wou’d only give me leave to Doctor this 
performance—I wou’d certainly make it pleasing to the 
Public, which, otherwise, may prove an obstruction to 
the success of the Revival. 

It is not now my intention to new set many things, 
mention’d in our original plan; but to put it in the power 
of your principal performers to make a proper figure, by 
opening and adorning the most entertaining points of view, 
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This rare Arne book-of-words is a forerunne | 


The ) there 


These kinds of entertainment (in the time of Mr. Henry | 
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will be much short of the Sume propos’d ; all self-interest 
subsiding to the earnest desire I shall ever entertain of 
g my sincerity,—when I stile myself——Sr., 
Your devoted humble servt., 
Tuos. AuGNE. ARNE.* 





provin 


; The last dramatic work set to music by 
Dr. Arne was Mason's ‘ Caractacus,’ produced 
‘at Covent Garden, December 6, 1776. As 
A Mr. J. S. Shedlock contributed an article on 
‘this work to these columns in February, 1889, 
| there is no need to dwell upon ‘ Caractacus’ in 
detail. The performing directions which the 
/ composer gives in the preface to the score are 
| in their nature quite Berliozic. We give two 
extracts. The first refers to time, concerning 
which Arne says :— 

In a vocal performance of such length, in which the 
Time changes so often, it will be necessary to appoint 
- somebody to keep it throughout; as well with respect to 
its Quickness and Slowness as to its general nature: with 
' respect to the former, I have to add, that the quickest 


wheres 


the words distinctly. If it should be found too difficult for 
them to get their respective musical parts accurately by 
heart, a Forte Piano must be placed somewhere near the 
Chorus to prompt them. 


The composer’s concluding directions, which 
are very sensible, speak for themselves :— 
GENERAL INSTRUCTIONS FOR THE PERFORMANCE OF THE 

INSTRUMENTAL MusIc. 

The Band should be large. 

There must be three Trombones for the Symphonies in 
the last Act. 

In those Symphonies in which the upper part lies on, 
while the middle or lower part moves, care must be taken 
that such middle or lower part be distinctly heard. 

The Shakes to be performed by one Instrument only ; 
the others, when any, in Unison with it, to lie on. 


‘Yesterday died Dr. Arne at his house in 
Bow Street [Covent Garden], whose musical 
talents were an honour to himself and this 
country.’ In these simple words did the Morning 
Chronicle of March 6, 1778, record the passing 
away of the composer of ‘Rule, Britannia.’ 
That gossiping oboeist, W. T. Parke, who 
knew Arne, thus describes the end. ‘The 
manner of Dr. Arne’s death was very singular,’ 
he says. ‘The day after his decease his inti- 
mate friend Vernon, the favourite singing actor 
of Drury Lane Theatre, came into the music 
room, and in my presence described it as 
follows : ‘‘I was talking on the subject of music 
with the Doctor, who suffered much from 
exhaustion, when, in attempting to illustrate 
what he had advanced, he in a very feeble and 
tremulous voice sang part of an air, during 
which he became progressively more faint, until 
he breathed his last !”” making, as our immortal 
Shakespeare expresses it, a swan-like end, 
fading in music.’ This swan-like end is stated 
by one of his biographers to have been an 
‘inconceivably harmonious Halleluja’! His 





* The whole of this curious letter, reproduced in facsimile, formed 
the Special Supplement to THE Musicat Times of January, 1896. 
The original is in the possession of Dr. W. H. Cummings, who 


remains are interred in the Church of St. Paul’s, 
Covent Garden. The Burial Registers of that 
church—where, it will be remembered, Arne 
was also baptized—record his name as Thomas, 
without the ‘ Augustine,’ and the entry is with- 
out the address or description of the deceased. 
Any monument that was raised to him was 
destroyed in the fire which almost totally 
razed the church in the year 1795, and there 
is nothing in this interesting sanctuary to 
perpetuate the memory of Dr. Arne. Among 
other celebrities that are interred in St. Paul’s, 
or its churchyard, are John Weldon, the anthem 
composer, and Michael Kelly, musicians; the 
poets Samuel Butler and Peter Pindar; William 
Wycherley, the dramatist; Sir Peter Lely, the 
painter; and the great sculptor, Grinling 
Gibbons. 

In estimating the achievements of Arne in 
the realm of music, the first thought that 
occurs is the thoroughly English character of 
its strains. That he was the most distinguished 
native composer of the eighteenth century goes 
without saying. But was he not something 
more than that? Judged from the point of 
view of the schools, defects may be discovered 
in his workmanship. He probably knew little 
of, and cared less for, counterpoint, but then 
he had that pearl of precious price—melody. 
In this connection, no less an authority than 
the late John Hullah may be quoted. ‘Arne,’ 
says Hullah, ‘ was the most thoroughly national 
of all our song-writers. His fulness of melody, 
purity of harmony were equalled only by his sus- 
taining power. No composer is more tuneful, 
and at the same time more spontaneously 
continuous than Arne. He would seem never 
at a loss how to goon. Passage grows out of 
passage with him, as though, given the first 
one, those which follow could never have been 
other than they were. With all this somewhat 
dangerous facility, he is never tedious. He 
follows a musical thought to its, with him, 
inevitable consequences—and never beyond it.’ 

[F. G. E.] 


(To be continued.) 





A VISIT TO WINCHESTER. 


No, gentle reader, it was not the King Alfred 
Millenary celebration that drew me tothe ancient 
and ‘royal’ city of Winchester. This by no 
means implies a want of respect to the memory 
of that mighty monarch; but such places should 
be visited in their every-day, easy-going sur- 
roundings. It was rather in the spirit of a 
pilgrim to a spot closely associated with 
Samuel Sebastian Wesley, that I made my 
way Hampshirewards on a recent Saturday. 
The enjoyment of ‘a look round’ was greatly 
enhanced by the pleasant companionship and 
kind hospitality of the cathedral organist, 
Dr. G. B. Arnold, who temporarily forsook his 
dotted crotchets and devoted himself to one 





contributed an article entitled ‘Purcell and Dr. Arne’ to the same 
Oumber, 
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Winchester is steeped in antiquarianism. 
The doubly-dyed dryasdust would probably 
hark back to times anterior to King Alfred the 
Great, concerning whom so much of late has 
been said; but the old West Gate, abutting 
on the Roman road to Sarum, serves as a good 
starting-point for a stroll round the city. Close 





by this stately portal is the County Hall, which 
includes the remains of the ancient castle of| 
William the Conqueror, and wherein is pre- 
served King Arthur’s Round Table of undoubted 
antiquity. By the banks of the swift-flowing | 
Itchen the venerable walls of Wolvesley Castle 
appear particularly beautiful, robed in their 
rich autumnal tints, or, pace Sir George Grove, 
‘autimnal tunts.’ The famous Winchester 














(From a Photograph by Messrs. Elliott and Fry.) 
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—— 
given the name to the tune associated wit 
‘Sun of my soul’? Eversley, for ever associate 
with the name of Charles Kingsley, is anothg! 
place of pilgrimage. 
— 


The Close is a delightful old-world spot, anf 
its charm exercises a strange fascination Upoe | 
the wayfarer in the subdued sunlight of af} 
autumn day. ‘This road,’ says Dr. Arnold, ‘wah | |p. 
about seventy or eighty years ago nickname} | | 
Dumb Alley, because four canons of thoy}. | 
days used to live here, and it was so calla}. | 
because not one of them could preach.’ Ong | 
of these pleasant habitations is the offic[t | 
residence of the cathedral organist. It jf) | 
a quaint, roomy old house, and although it} | 
doorway is much out of the perpendicula) | 
there is good proof that the builders of Charly) 
the Second’s time were not of the jerry order 
The chief point of interest within its walls is) 
the cosy little study, looking out upon the wel. f 
kept lawn of the high-walled garden with its 
pear trees planted by Wesley. Oak panelled 
from floor to ceiling, this curious-shaped room 
was the sanctum of Samuel Sebastian Wesley 
for sixteen years, from 1849 to 1865. Herele | 
wrote his glorious anthem ‘ Ascribe unto the J 
Lord,’ and the well-known hymn-tune ‘ Aurelia’ 
Dr. Arnold, who was his pupil at Winchester 
for four years, has many stories to tell of 
Wesley. Hereis one. He taught at a schol 
in the neighbourhood, to which he used to 
drive and take Arnold with him to assist in the | 
duties of tuition. Not infrequently when 
crossing the bridge leading to the place, 
Wesley would pull up his nag and, looking 
wistfully at the stream, say to his pupil: ‘I 
think there will be some good fishing here 
to-day. You go on, and tell them that I am 
unavoidably prevented from coming!’ 

The glory of Winchester is its Cathedral, 
From the exterior point of view the sanctuary 
itself is disappointing, but within it presents a 
feast of vision. It is the longest cathedral in 
these Isles, and its famous chantries are 
unrivalled in their exquisite beauty. Among 
the distinguished prelates commemorated 
within its walls are St. Swithun, who reigned 
as first prior and bishop from 852 to 862; 
William of Waynfleete, who founded Magdalen 
College, Oxford; and the witty Samuel 
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College—‘ Sainte Marie College of Wynchestre,’| Wilberforce, a bishop who would never sit 
according to Wykeham’s charter of 1382— down to a dinner party of thirteen if he thought 
naturally awakens interest. Among the manu-|that there would be only food enough for 
scripts preserved in the college archives is a;twelve. The remains of Mr. Izaak Walton are 
pedigree of Henry VI., tracing his descent buried in the cathedral. How often must 
from Adam! The alumni of this ancient seat Wesley have smiled a sweet benediction on 
of learning include Sir Thomas Browne, good that tomb! Some former organists gained 
Bishop Ken, Dr. Arnold, of Rugby, and Sidney distinction in the persons of Christopher 


Smith. The city and its neighbourhood are Gibbons, John Reading, the composer of the ]| | 
also interesting from a literary point of view. famous Winchester school- song, ‘Dulce | | 
Two lady novelists, Jane Austen and Florence. Domum’; Daniel Rosingrave; Vaughan 


Maryatt, are closely identified with Winchester, Richardson, author of the popular anthem 
and Anthony Trollope was a Wykamist. Five|‘O, how amiable’; James Kent, a native of 
miles away is Hursley, its rectory so long the| Winchester and the ‘serviceable man’; and 
home of John Keble, and has not the village| Dr. S. S. Wesley, Dr. Arnold’s predecessor. 
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Of the many things of special interest, 
mention must be made of the Mortuary Chests; 
one can be seen in our photograph (taken by 
the Photochrom Company, Limited), just above 
the bishop’s throne, which stands on the left of 
the picture. These painted chests contain the 
bones of saints and kings of the Saxon period. 
The tomb of William Rufus is located in the 
centre of the Choir. The walls of the Lady 
Chapel were adorned with some curious old 
mural paintings of miracles wrought by the 
Virgin. One of the subjects was entitled : 
‘Virgin assisting a painter to paint the devil 
as ugly as he knew him to be, in spite of 
all the devil could do to prevent him from 
completing it.’ 

The first organ in the Cathedral, a very 
remarkable instrument of ‘tremendous size 
and power,’ was erected in the tenth century. 
A monk named Wulstan, who died in 951, 
wrote a Latin poem describing the instrument. 
In this poem he says :— 

Twice six bellows above are ranged in a row, and 
fourteen lie below. These, by alternate blasts, supply an 
immense quantity of wind, and are worked by seventy 
strong men, labouring with their arms, covered with 
perspiration, each inciting his companions to drive the 
wind up with all his strength, that the full-bosomed box 
may speak with its four hundred pipes which the hand of 
the organist governs. Some when closed he opens, others 
when open he closes, as the individual nature of the varied 
sound requires. Two brethren (religious) of concordant 
spirit sit at the instrument, and each manages his own 
alphabet... 

To such an amount does it [the organ] reverberate, 
echoing in every direction, that every one stops with his 
hand his gaping ears, being in no wise able to draw near 
and bear the sound, which so many combinations produce. 
The music is heard throughout the town, and the flying 
fame thereof is gone out over the whole country. 

The present organ, of four manuals, came 
from the Great Exhibition of 1851, where it 
attracted much attention. On the advice of 
Dr. Wesley (then organist of the Cathedral) 
the Dean and Chapter bought the instrument ; 
it has since been considerably enlarged under 
Dr. Arnold’s supervision, and it furnishesanother 
tribute to the skilful handicraft of Father Willis. 
The service on the occasion of my visit was very 
devotionally rendered—the excellent singing of 
the boys being a marked feature of that quiet 
Evensong. At the conclusion, Dr. Arnold 
played an extemporaneous prelude and fugue, 
in which he gave every proof of that contra- 
puntal skill and resource which so distinctly 
characterise his creative powers. 

It is now time to say something about Dr. 
Arnold, who, like his old master, was exceed- 
ingly fond of fishing. Born at Petworth, Sussex 
—a village even now suggestive of the Middle 
Ages—on December 22, 1832, George Benjamin 
Arnold as a child displayed considerable 
musical ability. He was articled to Dr. Chard, 
organist of Winchester Cathedral, but, owing 
to the death of that ‘chief musician,’ his 
indentures were soon transferred to Dr. Wesley 
on the latter’s appointment as organist in 1849. 


four years, but in 1853, on the nominatio, 
of Professor Walmisley, he became organig 
of St. Columba’s College, Rathfarnham, neg 
Dublin. This post he exchanged in 18¢f 
for the organistship of St. Mary’s Church, [ 
Torquay. Thence (in 1860) he went to Ney} 
College, Oxford. Five years later he succeeded 
his master (Wesley) as organist of Winchester 
Cathedral; thus he has been connected with 
its music for a period of forty years. He 
took the degree of Mus. Bac., Oxon., in 1853, 
and the Doctor’s degree in 1860. He is aq 
Fellow of the Royal College of Organists, and 
has acted as an examiner to that Institution, 
During his Oxford period his pianoforte playing | 
was much appreciated at the various College | 
concerts. At Winchester, in addition to the | 
‘daily round’ of his Cathedral duties, he has 
filled the office of honorary conductor to the 
Winchester Choral Union. 

As a composer, Dr. Arnold has been most 
industrious. His oratorio ‘ Ahab’ was brought 
out by the National Choral Society at Exeter 
Hall, in 1864, and a cantata, ‘ Sennacherib,’ 
received its initial hearing at the Gloucester 
Musical Festival of 1883, the first Meeting 
conducted by his old pupil, Mr. C. Lee 
Williams. Eight years ago he composed, by 
request, a cantata entitled ‘The Song of the 
Redeemed,’ for St. James’s Church, New 
York, concerning which the New York Times 
said: ‘the production of this work must be 
regarded as a distinctly important event in 
Church music in this country. This is the 
first time America has been honoured by a 
piece expressly written for it by a foreign 
composer. The cantata is a work of strong 
and impressive merit.’ Dr. Langhans, the 
distinguished critic of Berlin, in a notice of 
Dr. Arnold’s compositions, said: ‘I perceive 
that I have to do with the works of a first-rate 
composer.’ In addition to the above-named 
works, Dr. Arnold has composed two motets 
with orchestral accompaniment, settings of 
Psalms 23 and 43, also a number of anthems, 
services, madrigals, part-songs, and songs. He 
has in manuscript an oratorio entitled ‘The 
Second Coming of our Lord’; a cantata ‘ The 
Son of David’; a secular work ‘ Hereward,’ 
and various organ compositions. For the 
recent Millenary celebrations of England’s 
Great Monarch he composed an ‘ Orchestral 
Introduction and chorus in praise of King 
Alfred,’ which was performed with all due 
effect at the recent inauguration of Mr. 
Hamo Thornycroft’s fine monument of King 
Alfred. It should be added that this 
memorial to one of England’s worthies is a 
great success, and adds another feature of 
striking interest to the good old city. But the 
time to say good-bye comes all too soon. 
Thanks, however, to the kindness of Dr. Arnold, 
the above-described visit to Winchester, though 
short, was an exceedingly pleasant one to 
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MUSIC IN SCOTLAND: 
A BRIEF HISTORICAL SURVEY. 


In no part of the British Isles has music 
made so much progress in recent years as in 


sniff at music north of the Tweed, and to limit 
its possibilities to Auld Lang Syne, the Scotch 
Reel and the Bagpipes. Such an estimate is, 
however, in the nature of a libel and far 
removed from the truth, as the following 
remarks—penned, let it be added, by a 
Southerner—will endeavour to prove. At the 
outset of these remarks it must be clearly 
understood that in what follows no attempt 
will be made to write a history of the art in 
Scotland—such a task, for which there is ample 
material, is beyond the scope of an article ; it 
is one that awaits the qualified man of leisure 
and enthusiasm to do adequate justice to so 
interesting a theme. 

It may be convenient to set forth the matter 
under three heads—like the dearly beloved 
sermon in Scotland : (1) choral and instrumental 
music, (2) church music, and (3) elementary 
musical education. 


THE SANG SCHOOLS. 


The Sang Schools, which date from the 
thirteenth century, may serve as a starting 
point. This old institution existed in all the 
cathedral cities in Scotland, and in many smaller 
towns. The primary object of the schools was 
to teach ‘ musick, meaners, and vertu’; later, 
however, the three R’s were added to the 
curriculum. Laymen, in addition to cathedral 
singers, were permitted to benefit by the course 
of instruction, in which the study of the 
Gregorian chant had an important place. In 
course of time the Sang Schools languished, 
with the result that ‘the’ Scots Parliament 
passed a statute in 1579 ‘instructing the 
provost, baillies, and counsale, to sett up ane 
sang scuill, for instruction of the youth in the 
art of musick and singing, of whilk is 
almaist decayit and sall schortly decay 
without tymous remeid be providit.’ Except 
in Aberdeen—whose Sang School existed as far 
back as the year 1370, and was maintained till 
1758—the Act does not seem to have had 
a practical result. At Glasgow the Sang 
School collapsed in 1588—nine years after the 
passing of the measure—and the Minutes of the 
Town Council record that ‘the scuile sumtyme 
callit the sang scuile’ was sold to defray the 
expenses incidental to a heavy visitation of the 
plague! It appears that the teachers in some 
of the Sang Schools were remunerated in 
kind as well as in ‘filthy lucre.’ Here is an 
— from the Air (Ayr) Records of the year 
1627 :— 


Item to the Mr‘ of musick scule for teaching of the 
musick scule and tacking up the psalmes in the Kirk , 
xX bolls victuall and x11) of silver. 





EDINBURGH’S EARLY MUSIC-MAKINGS. 


If the art was not entirely dead in the second 
half of the sixteenth century, its devotees were 
not always spoken of with respect. When the 
ill-fated Mary, Queen of Scots, arrived in 
Edinburgh from France in 1561, we learn that 
Her Majesty was serenaded by ‘500 rascals 
with vile fiddles and rebecks.’ Twenty years 
later a number of people forming a procession 
in the Scottish capital sang the 124th Psalm 
so lustily that ‘ heaven and earth resounded.’ 

It is to Edinburgh that we must look for the 
chief development of music North of the 
Tweed—not to the Auld Reekie of to-day, but 
of the time when the site of the Princes Street 
Gardens was a loch and a natural defence of 
the city, and when the new town with its 
stately thoroughfares was unknown. The 
records, though not voluminous, are interesting. 
At Holyrood Palace, in 1631, was held a daily 
practice for organ, flutes, and viols. A great 
taste for music is said to have permeated the 
capital in the last decade of the seventeenth 
century. On St. Cecilia’s Day, 1695, the 
Plan of a Grand Concert of Music—at which 
some of the works of the forgotten Italian 
composer, Giovanni Battista Bassani (1657- 
1716), said to be the master of Corelli, were 
presented—shows that ‘of the orchestra of 
thirty performers, nineteen were gentlemen of 
the first rank and fashion, and eleven were 
professors of music.’ In or about the year 
1718 a number of ladies and gentlemen met at 
the Cross Keys Tavern, and, forming them- 
selves into a sort of club, assembled week by 
week to hear their friends perform music— 
mostly Corelli and Handel—on flutes, oboes, 
violins, violoncellos, and the harpsichord. 

Choral music is of much later growth. It 
was not until the fourth decade of the last 
century—seventy years ago—that amateur 
choral societies began to be formed. If we go 
back to the year 1720, when Handel produced 
his first English oratorio ‘ Esther,’ we find no 
properly organised musical society in Scotland. 
The Edinburgh Musical Society, which grew 
out of the weekly club, was instituted in 1728 
and existed for nearly three-quarters of a 
century. Although mainly an instrumental 
society it numbered among its members several 
vocalists who lent their aid in chorus singing, 
and it is exceedingly interesting to find that, 
according to Hugo Arnot (History of Edin- 
burgh), Handel ‘ gave this Society the privilege 
of having full copies of all his manuscript 
oratorios.’ Although the Society was exclusive, 
none but the nobility and gentry being admitted 
to its membership — it represents ‘the first 
stage in the growth of the amateur chorister in 
Scotland.’ 


CURIOUS CUSTOMS AND TERMS. 


Some curious customs and terms crop up in 
these early days of music in Scotland. We 
learn that Funeral Concerts were given on the 
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death of any important officer of the various 
societies, at which the programmes were of an 
unvaryingly mournful character. ‘ Spiritual 
Concerts after the manner of Oratorios’ were, 
in other words, choral-orchestral concerts; 
and the term ‘ Band’ was always applied to 
the chorus, a custom which prevailed in 
Scotland till about 1850. The word ‘Plan’ 
signified ‘ programme,’ and the Plan Book of 
the Edinburgh Musical Society of February 19, 
1768, when WHandel’s ‘Alexander’s Feast’ 
was given, furnishes the following informa- 
tion concerning the ‘ company in the room:— 
440 ladies; 80 members; 50 stranger gentle- 
men; 70 performers; in all, 640.’ As the 
hall seated only 500 persons, it is no wonder 
that the newspaper advertisements of the day 
stated that the ‘ company is to be so numerous 
that the ladies will appear without hoops.’ 
This pioneer Society—as a tribute to its 
memory be it said—did splendid work. Every 
Friday evening, from the middle of November 
till the middle of August, it gave a choral 
orchestral concert of which any society might 
feel proud. With all our boasted improvement 
in matters musical, we do not seem to have 
caught the spirit of enthusiasm which animated 
the true lovers of music—at Edinburgh and 
elsewhere—in the days of long ago. 

Before dismissing this excellent Society, 


| 


Music Institution, formed in 1796, ‘ in order t; 
promote a taste for sacred music among th 


‘citizens,’ gave six public performances durin} 


Cathedral, on June 16, 1798, ‘with an orga 


organ had been used in a Presbyterian church 
in Scotland since 1638. 


ABERDEEN AND DUNDEE. 


1800) to Edinburgh and Glasgow, but othe 
cities merit a ‘look in.’ 


years’ existence it performed good music at its 
weekly concerts. 
Society about the middle of the eighteenth 


operations. Both these northern societies were 
instrumental, and it may be assumed that their 
membership was exclusive. The great popula 
love of music had not then begun to take root, 


EDINBURGH AND ITS FIRST FESTIVAL, 


To return to Edinburgh. The concerts 
given annually by Corri, from 1801, included 





accompaniment,’ probably the first time af 


So far we have limited the survey (up tf 
Aberdeen formed its} 
first Musical Society as early as 1747. Its} 
membership was drawn from the nobility and} 
gentry of the district, and during its sixty) 
Dundee also had its Musical 


century, but little is known concerning its | 


which practically ceased to exist at the beginning 'a performance of the Messiah—in its entirety, 
of the nineteenth century, mention must be the whole of the fifty-seven numbers—on 
made of a fund formed (in 1790) by its members February 1, 1803, but nothing is said as to the 
‘for the benefit of decayed musicians and their strength of the choir. Domenico Corri made, in 
families belonging to this Society.’ One 1807, a new departure, doubtless driven thereto 
Giuseppe Puppo (1749-1827), a pupil of Tartini, by a shrinking subscription list, when he 
who led the orchestra for a few years, was' announced that, if the list is well subscribed 


called ‘ Signor Puppy, first catgut scraper.’ 


GLASGOW AND ITS ANE MUSITIAN. 


We may now turn to Glasgow, the second 
city in the Empire—not the Glasgow of to-day, 
with its 800,000 inhabitants, but the ‘ very neate 
burghe toun ’ of two hundred and fifty years ago, 
then, as now, noted for the ‘mercantile genius 
of the people.’ Commerce reigned supreme, far 


above art, in the city of St. Mungo in 1668, as | 


it was without ‘ane musitian for instructing.’ 
In 1691 one Mr. Lewis de France ‘very 
willingly condescended to teach for fourteen 


for, he ‘ will open separate classes for ten boys, 
‘ten girls, and twenty young men, to be regularly 
and thoroughly taught gratis the singing of 
choruses, to enable him at all times to produce 
a complete choral concert from the works of 
Handel.’ The choral numbers in the pro 
gramme were miserably few, and when he 
/announced that at his concert of February 26, 
|1808, ‘the first time in this country will be 
performed the principal part of Haydn's 
Creation,’ the only chorus out of fifteen 
numbers was ‘ The Heavens are telling’! One 
James Mather, in announcing oratorio concerts 





shillings per month (one shilling and twopence) 
for ane hour in the day.’ Concerts were almost | 
unknown, even in the fifth decade of the, 
eighteenth century. The Rev. Dr. Alexander | 
Carlyle, who resided there from 1743-45, records 
that there was no teacher of music in the city, 
and that ‘there never was but one concert 
during the two winters I was in Glasgow, and | 
that was given by Walter Scott, Esq., of| 





in 1812, stated that ‘ he is devoting much time, 
and will spare no pains, in training a band of 
chorus-singers in the above celebrated oratorios 
[Messiah, &c.].’ These, however, were private 
ventures and had little influence on the musical 
progress of the city. 

The first Edinburgh Musical Festival of 1815 
gave a great impetus to music in the Scottish 
capital. Soloists, band and chorus were 





Harden, who was himself an eminent performer | imported from across the border, and even the 
on the violin, and his band of assistants con-' grand organ from Covent Garden Theatre was 
sisted of two dancing-school fiddlers and the |‘ brought down by sea.’ Graham records* ‘ For 
town waits.’ Matters improved about 1788, 
when the music of Handel and Boyce was per- 
formed at various benefit concerts. The Sacred 





**An account of the First Edinburgh Musical Festival, held 
| between 30th October and 5th November, 1815.’ By George Farquhar 
| Graham. Edinburgh, 1516. 
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some time previous to the Festival the con- 
course of strangers towards Edinburgh was 
unexampled. From England and the remotest 
arts of Scotland individuals and whole families 
oured into the city.’ There were no East 
Coast Expresses in those days, and we learn 
that ‘for many miles around in all direc- 
tions there was not a post-horse to be had on 
any of the roads.’ Success crowned this 
initial Festival effort—g,o11 tickets were sold 
for the seven performances; the receipts 
amounted to nearly £5,735, and the large 
surplus (£1,549) was distributed among the 
city charities. 


FESTIVALS AND THE UNCO GUID. 


Following upon the Festival came the estab- 
lishment of the Institution of Sacred Music, 


started (December 28, 1815) to instruct singers 


in church music and oratorios with a view of 
improving the musical service in the various 
churches of the city. The performances were 
given with orchestral accompaniment, and a 
critic of the time said: ‘The improvement of 
the chorus-singers is remarkable. It is really 
astonishing to hear so many boys and young 
men, who, but a short time since, were ignorant 
of the very rudiments of music, singing with 
precision and effect the great choruses of 
Handel and Haydn.’ No mention is made of 
any lady vocalists. The Musical Festival 
of 1815 was followed by one in 1819 and 
another in 1824—one of the patrons of the 
latter being Sir Walter Scott, Bart. Both these 
meetings were under the direction of Sir George 
Smart, ‘the spirited conductor of the Oratorios 
at Drury Lane.’ In November of 1824, the 
year of the third Festival, great fires broke out 
in Edinburgh, causing the destruction of much 
property. Some of the unco guid in Auld 
Reekie regarded these conflagrations as a 
judgment, because sacred music was performed 
at the Festival; moreover, sermons were 
preached in which the Festival was anathe- 
matised. One of these denouncing diatribes 
bore the title: ‘The Importance of hearing 
the Voice of God; a Sermon preached on the 
Lord’s Day after the late fire in the city of 
Edinburgh, with remarks on the alleged con- 
nection of this calamity with the Musical 
Festival.’ Thus did an eminent divine throw 
cold water on the Festival through the medium 
of his sermonic hose. 

_Astepin the right direction was the estab- 
lishment, in 1819, of the Edinburgh Professional 
Society of Musicians ‘for the purpose of 
Improving the state of vocal and instrumental 
music in the city.” The accounts for 1824-5 
include such entries as ‘For teaching the 
chorus singers £11 18s.; expense for thirty 
meetings for vocal practice, at 3s.—f£4 I0s.,’ 
and a goodly proportion of the ‘ Wax lights, 
£29 §s.,, may be debited to the chorister 
operations. 


| 





THE FIRST CHORAL SOCIETY. 


Up to the fourth decade of the last century 
the amateur chorister had been nurtured within 
the orchestral societies, but the formation of 
the Edinburgh Choral Society marked the 
establishment of the first amateur choral 
association in Scotland. This organization 
and one similarly constituted, named the 
Edinburgh Harmonic Association, were for 
many years the leading choral societies in the 
city. Glasgow, too, was not weary in well 
doing. In 1833 the Glasgow Amateur Musical 
Society took part in the Creation. The same 
oratorio was performed a year later in the 
Episcopal Chapel by a body of seventy-eight 
executants, stated to be the largest Band ever 
collected together in Glasgow.’ An oratorio, 
the subject taken from Milton’s ‘ Paradise 
Lost,’ was performed (in April, 1837) in St. 
Andrew’s Catholic Chapel, Great Clyde Street, 
by eighty-six performers, of whom sixty were 
choralists. The announcement intimated that 
‘the chapel will be splendidly lighted with gas.’ 


ORIGIN OF THE ANALYTICAL PROGRAMME. 


It must not be forgotten that, so far as these 
Isles are concerned, the analytical programme 
originated in Scotland. Its conception was due 
to John Thomson, afterwards the first Reid 
Professor of Music at the University of Edin- 
burgh. This invaluable adjunct to concert 
performances was entitled ‘ Brief Notices of 
the Music to be performed by the Professional 
Society (Edinburgh) on ——’ and took the 
form of a small 12mo leaflet of four pages. As 
the history of the Analytical Programme has 
been told by Mr. J. S. Shedlock in Tue 
Musica Times of September and November, 
1897 (pp. 593 and 760), there is no need to 
recapitulate it in this article. 


HALF-A-CENTURY’S PROGRESS. 


The visits of Joseph Mainzer, the ‘ music for 
the million’ man—concerning whom a French 
paper stated that he had a million pupils!— 
in 1842, and John Curwen, the apostle of Tonic 
Sol-fa, in 1855, gave a further stimulus to choral 
music in Scotland. In regard to orchestral 
music, mention must be made of the annual 
Reid Festival concerts, in which the orchestra 
of Charles Hallé took a prominent part ; and 
the Edinburgh Philharmonic Society, conducted 
by John Hullah, with an orchestra of fifty-five, 
led first by Henry Blagrove, and afterwards by 
J. T. Carrodus, with Mr. (now Sir) A. C. 
Mackenzie at the head of the second fiddles. 
The work of the Scottish orchestra is too well 
known to need more than a passing reference 
to its influence on the musical life of Scotland. 

The good seed sown during the first half of 
the last century in Edinburgh is bearing rich 
fruit in the various Societies so ably conducted 
by earnest-minded musicians. We give the 
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leading Societies in the Scottish capital, with 
their conductors :—~ 


NAME OF SOCIETY. 
The Choral Union .. ee 
University Musical Society 
Amateur Orchestral Society 
Mr. Kirkhope’s Choir 
Mr. Moonie’s Choir ie oe Mr. J. A. Moonie. 
Mr. Millar Craig’s Choir .. -. Mr. John Millar Craig. 
St. George’s United Free Church 

Musical Association . 


CoNnDUCTOR. 
Mr. T. H. Collinson. 
Mr. J. A. Moonie. 
Mr. T. H. Collinson. 
Mr. John Kirkhope. 


Mr. Alfred Hollins. 


PIONEER DIFFICULTIES AND MISLEADINGS. 

Some of the pioneer difficulties would 
nowadays cause a smile. The choristers as 
a rule had to sing from single part copies made 
by themselves—in fact the copying of his part 
frequently formed an essential in a chorister’s 
education, but more frequently this tedious 
work was the midnight labour of the hard- 
worked conductor. Again, great difficulty was 
experienced in getting ladies to sing ‘ seconds’; 
they regarded the word in too literal a sense, 
and all the fair warblers set their affections 
upon the soprano part. As in England, the 
alto part was formerly sung by men—‘ bearded 
altos,’ to use Mendelssohn’s definition ; in 1855, 
however, it was about equally divided between 
male and female singers, and in 1860 the ladies 
practically had the field all to themselves. The 
ladies of the chorus, even so late as 1850, seem 
to have had some diffidence in ‘ singing out.’ 
At a performance of ‘Samson’ in Glasgow they 
found ‘a leader bold and brave’ in one Wilson, 
a lay clerk, who led the sopranos with a 
violin! Two years later, Seligmann, on his 
appointment to the conductorship of the 
Glasgow Musical Association, found that the 
sopranos were led by a William Locke, a 
tenor singer ! 


THE GLASGOW LARKS. 

Music made good progress in Glasgow from 
1800 onwards. The first orchestral society, 
known as the Gentlemen’s Subscription Con- 
certs, gave many successful concerts between 
1799 and 1822. J. P. Salomon performed some 
of Haydn’s MS. compositions in 1800, and 
Catalani appeared in 1812 when ‘selections’ 
from the Messiah were given, but no 
choruses! Many vocal clubs sprang into 
existence between 1800 and 1816; one of these 
was nicknamed ‘ The Glasgow Larks,’ by reason 
of its meetings being held from 6 to 7 a.m. Who 
will question such enthusiasm? The Creation 
(Part I.) with band and chorus was given in 
the College Hall of the University, March 10, 
1818, and on March 23, 1825, a concert- 
room version of Weber’s ‘Der Freischiitz’ 
was performed. In regard to the latter per- 
formance local talent was no longer to hide 
itself under a bushel. Here is the trumpet- 
toned preliminary notice :— 


The choruses will be executed by a well-disciplined choir, 
supported by a most effective orchestra composed entirely 


of encouragement, does not possess sufficient material fo; 
an undertaking of the kind. 
THE GLASGOW CHORAL UNION, 

This important and vigorous institution js 
now fifty-eight years old. It originated (in 
1843) in the formation of the ‘Society for 
performing the Messiah.’ The work was per. 
formed—and be it noted from MS. parts and 
for the first time in Glasgow—in the City Hall, 
on April 2, 1844, by a band and chorus of 209 
performers, but there was no organ in the 
building. The tenor solos were sung by 
Mr. J. S. Reeves, a young vocalist who was 
afterwards known to fame as Sims Reeves, 
The performance was greatly praised, as it 
deserved to be; but it received the condemna. 
tion of the clergy and others—bigots, who 
gave currency to absurd rumours regarding the 
worship of the Virgin Mary, and other features 
which they associated with the ‘sin of perform. 
ing oratorios.. ‘An air from Elijah’ was 
included in the programme of the Choral Union 
concert in 1849, but on November 10, 1852, 
they had the honour of giving the first complete 
performance of Mendelssohn’s great oratorio in 
Scotland. The Choral Union gave a perform. 
ance of the work in Edinburgh—January 18, 
1854, concerning which the following amusing 
story is related by Mr. Robert H. Marr in his 
admirable book ‘ Music for the People’ :— 
The concert was late, and the choristers lost their train. 
There were no telegraphs, and J. Seligmann, the conductor, 
was puzzled what to do with his 150 bewildered choristers. 
At last a happy thought occurred: he requested the waiter 
at the hotel to procure some instrumentalists, and he 
improvised a ball for the night. Although provided with 
return tickets, the railway company refused to recognise 
them for the following day. A general subscription was 
made to carry the vocalists home, and they were received 
in tearful embrace by their assembled friends at the railway 
terminus. 


We have spoken of the Glasgow Choral 
Union as having been formed in 1843. But to 
be historically correct, it did not receive that 
designation till the year 1855, and was an 
amalgamation of two Societies—the first con- 
cert under the new name being given in the 
City Hall, December 11, 1855, when the 
Messiah was performed. To make detailed 
reference to the splendid achievements of the 
Glasgow Choral Union during its long and 
important existence would be like gilding 
refined gold and painting the lily. 

The remainder of our gossiping survey must 
be very rapid. The Glasgow Musical Festivals 
of 1860 (at which Charles Edward Horsley 
conducted his oratorio of Gideon) and 1873 
(which resulted in the establishment of the choral 
and orchestral scheme of the Glasgow Choral 
and Madrigal Union, the Gentlemen’s Glee 
Union), the formation of the Glasgow Glee 
Club, the Glasgow Amateur Orchestral Society 





of the resident talent of the city, as it is a principal 


(1870), and the Glasgow Select Choir (1872) 
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—all this and much more can be placed to 
the credit of the second city of the Empire in 
matters musical. 

GLASGOW CHORAL MUSIC TO-DAY. 

At present, Glasgow supports quite a number 
of choirs doing useful work. The Pollokshields 
Philharmonic Society (Mr. John Cullen, con- 
ductor) chiefly performs oratorios, the Kyrle 
Choir cultivates part-songs, as do St. Andrew’s 
Musical Association (Mr. John Bell), St. 
Andrew’s Choir (Mr. D. S. Allan), and Mr. 
Bogue’s Choir. It is also right to mention the 
attractive concerts—male-voice, chamber, and 
orchestral— of the Palette Club, and the 
valuable services of the Glee and Catch Club 
in maintaining public interest in Glees and 
Madrigals for men’s voices. One or two other 
societies in existence during the past twenty or 
twenty-five years have been replaced by the 
musical associations which have arisen so 
numerously in connection with churches. 
These frequently give performances of such 
works as The Messiah, Samson, Judas, Elijah, 
St. Paul, Athalie, The Song of Miriam, Gallia, 


&c. 
In regard to the influence of the Glasgow 


ABERDEEN, PERTH, &C. 


The musical achievements of Edinburgh and 
Glasgow must not be allowed to eclipse those 
of less prominent cities and towns. Aberdeen, 
the fertile ground of the Sang School, held 
musical festivals in 1828 and 1834. The 
Aberdeen Harmonic Choir, under the enthu- 
siastic sway of the (now) veteran William 
Carnie, began operations in 1847, and five 
years later the Aberdeen Musical Association 
was formed. Leith, as early as 1831, had its 
Philharmonic Society for the study of vocal 
and instrumental music. Perth started its 
Choral Society in 1850, under the direction 
of the late David Kennedy, the celebrated 
Scottish vocalist, and a year later Kirkcaldy 
followed suit with its Philharmonic Society, 
the progenitor of the Kirkcaldy Musical Society. 
The Greenock Choral Union dates from 1857, 
eleven years before the birth of its distinguished 
townsman, Hamish MacCunn. The good work 
of the celebrated R. A. Smith at Paisley (in 
1807 and onwards) must not be overlooked, 
nor must the festival of 1882 in that thread- 
manufacturing centre be forgotten. Many 
other Societies, which have done and are still 





Choral Union on the progress of music in 


Scotland, we cannot do better than quote, 


the words of Mr. James Buchanan from the 


doing excellent work, could be referred to if 
space permitted. Mention, however, must be 
made of the fact that at the great Musical 


notes he has kindly supplied for the purposes Festival held at York in 1823 the orchestra 


of this article :— 


The chief event in the development of Scottish musical 


life was the Glasgow Festival of 1873. Prior to that time 
accompaniments to choral works had been chiefly performed 
by a local scratch orchestra, but the success of this Festival 
was so great that the Choral Union succeeded in establish- 
ing its well-known Choral and Orchestral scheme in 1874— 
a scheme which still flourishes. It is almost needless to 
dwell upon the details of so recent an occurrence; but 
it may be recalled that for more than a quarter of a 
century Glasgow has enjoyed twice-a-week concerts for 
a period of from two to three months in each year. The 
masterpieces of music, choral and orchestral, have been 
tendered by the Union, under the best conductors, to 
audiences numbering sometimes nearly 3,000 people. 
Moreover, the orchestra and its conductors have been 
annually invited to Edinburgh and the leading Scottish 
cities and towns for one or more concerts in each season. 
Perth, Paisley, Greenock, Stirling, Hawick, Aberdeen, and 
elsewhere have come under the educational influence of 
this fine orchestra and its famous conductors. From 1874 
to 1879 the baton was held by Lambeth, Sullivan, Bilow, 
and Tausch. Mr. Manns conducted from 1879 to 1894, and 
since that date Henschel, Kes, and Wilhelm Bruch have 
held office. At the present time Dr. F. H. Cowen and 
Mr. Joseph Bradley are joint-conductors. The imagination 
can readily grasp the effect of such an institution in active 
operation, year by year, for so long a period in Scotland. 
Its power in raising the general taste in music is almost 
incalculable, and nothing but good wishes can attend the 
managers and guarantors of such ascheme. In connection 
with the Glasgow Choral Union one name stands pre- 
eminent. Mr. August Manns for fifteen years directed the 
concerts with a skill, devotion, and unselfishness that will 
be long remembered, and to his personal influence is greatly 
due the present high appreciation of the art in Scotland. 


included four players from Edinburgh, and at 
the Westminster Abbey Festival of 1834 two 
violinists from Edinburgh and one from 
Aberdeen fiddled in the band—and this was in 
the old coaching days. 

The consideration of our second and third 
heads must be deferred till next month. In 
the meantime full acknowledgment is due to 
the kindness of Mr. James Buchanan (of 
Glasgow) and also Mr. Robert A. Marr (of 
Edinburgh), the author of ‘Music for the 
People’ (John Menzies and Co., Edinburgh 
and Glasgow, 1889), in furnishing valuable 
information for the preparation of this Brief 
Historical Survey. 

(To be continued.) 


OCCASIONAL NOTES. 


Many happy returns of the day :— 
November 1.—Madame Albani. 
4.—Edward Dannreuther. 
6.—Ignaz Jan Paderewski. 

14.—Henry R. Bird. 
17.—Willem Coenen. 
18.—W. S. Gilbert. 
24.—Bernhard Stavenhagen. 
26.—Henry Coward. 
29.—Joseph Bennett. 
29.—Ivor A. Atkins. 
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Concurrently with the conversion of the celebrated 
firm of Messrs. John Broadwood and Sons into 
a private limited company, to which we refer on 


page 729, we have to announce the retirement of 


Mr. Algernon Black, after fifty-eight and-a-half years’ 
service in the firm. Mr. Algernon Black was so well 
known in the musical world that a slight sketch of 
his career may be of interest to our readers. He 
was born in March, 1828, and finished his education 
at a large school in Belgium, where, at the annual 
examinations which took place four months after his 
entrance at the school, he carried off the first prize 
in mathematics, and was highly distinguished in 
French—a language which he spoke fluently and 
with an accuracy of accent and turn of expression 
unusual in an Englishman. On leaving school he 
entered the offices of Messrs. John Broadwood and 
Sons, through every department of which, as changes 
occurred, he rapidly passed, until he rose to the 




















(From a Photograph by Mr. K. Black.) 
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highest position of trust and responsibility. In his 
early days, and long after, he was a diligent student 
of the pianoforte, and was taught, among other 
professors, by Miihlenfeldt, a pianist of reputation and 
skill in his day. In 1859 he joined the new volunteer 
movement, and was an enthusiastic volunteer for a 
period of sixteen years. He was an excellent officer 
and a well-known and distinguished shot. He won 
many prizes at Wimbledon and elsewhere. Among 
his Wimbledon distinctions may be named the 
‘Peek’ (now the Olympic) prize of fifty guineas, and 
that for the most central hit at the Carton targets in 
1867. He shot twice in the final stage of the Queen’s 
Prize, tying for the fifth place in one year, and 
coming in second the year after. In his spare 


spoke. In the business of the firm of Broadwood he 
was well known and respected. His uprightnesg, 
sincerity, tact, courtesy and sound judgment won 
the esteem of his colleagues and subordinates, 
and the respect and confidence of the best ang 
most influential customers of the firm. For several 
years past he has been Chairman of the Musical 
Instrument Makers’ Section of the London Chamber 
of Commerce, and in that capacity he was able to 
render valuable service to the important interests 
he represented. A good amateur performer on the 
violoncello—an instrument which he studied for 
several years under Mr. Edward Hambleton—he was 
an equally good quartet player, and played for several 
years at the Handel Festivals at the Crystal Palace, 
Executorships, trusteeships, and work on public local 
committees filled up the spare moments of a life of 
unceasing activity. But in every work he undertook 
he won the esteem and good opinion of all with 
whom he came in contact. The best wishes of his 
numerous friends accompany him in the retirement 
and repose he has so well earned. 





The Manchester Vocal Society has issued a 
Retrospect of its thirty-four years’ work, together 
with a complete list of the choral and concerted 
vocal music performed by the members from 
October, 1867, to October, 1901. The Society was 
founded by the late Henry Wilson in 1866, when, in 
the words of the Retrospect :— 

Two important features were adopted at the start, which 
have always been rigidly adhered to—viz., that the 
members by assiduous practice together, should sing the 
various Choral pieces unaccompanied, except in cases 
where a separate obbligato accompaniment was prescribed 
by the Composer, and secondly, that the concerted vocal 
music should be rendered without the aid of a ‘ Conductor,’ 
during its performance in public. The acknowledged 
superiority of the Society’s Choral singing shows the value 
of the methods adopted, and also gives some indication of 
the immense amount of practice that the members bestow 
on their work, which is purely a labour of love. Many of 
the selections—for instance, Bach’s six great Motets, 
Spohr’s Vocal Mass, Byrd’s Mass in D minor, Tallis’s 
Song in forty parts, and others—have been introduced by 
the Society, having never been previously sung in 
Manchester, and as a matter of fact, in some cases, not 
in England. 


And then as showing how the choral element has 
predominated all these thirty-four years— 

The Organ or Pianoforte are the only instruments that 
have ever been used at the Society’s Concerts, and they 
are brought into requisition, not so much as a support for 
the voices as for separate and independent accompaniments, 
the introduction of which are necessary to carry out the 
Composer’s ideas. . The Society has given 239 
Concerts since its commencement, and the list of music 
shows that 1,519 different pieces have been sung, com- 
prising 856 for the full choir, 50 trios, 74 vocal duets, and 


539 songs. 


At the inauguration of the Society Mr. (now Dr.) 
Henry Watson, then a young man of twenty-one, 
was appointed accompanist and assistant conductor, 
but he succeeded to the post of conductor on the 
death of Mr. Wilson in 1885. Dr. Watson has only 
been absent from five of the 239 concerts given by 
the Society during the past thirty-four years—surely 
a record attendance. Congratulations to him and to 





moments, Mr. Black acquired a good knowledge of 
the German language, which he both wrote and 


the excellent Society which he so ably directs. 
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The Bellini Festival, to be held at Catania, the 
birthplace of the composer, in commemoration of the 
centenary of his birth, commences to-day, November t. 
At the Bellini Theatre are to be performed the 
following operas :—‘II Pirata’ (1827), ‘La Straniera’ 
(1829), ‘I Capuletti e Montecchi’ (1830), ‘ Norma’ 
(1831), ‘Sonnambula’ (1831), and ‘I Puritani’ (1835). 
It may be mentioned that Bellini’s first opera, 
‘Adelson e Salvino,’ produced at the Naples Con- 
servatorio while the composer was still a student, 
has never been published. There exists, by the way, 
a manuscript copy of it in the British Museum. 


sympathise with her lover she wrote some poems, 
among which is the romance ‘ Dolente immagine di 
Fille mia,’ which Bellini set to music. The lovers 
parted never again to meet. Maddalena died on 
June 15, 1834, ten months and eight days before 
Bellini. In a letter to his ‘Carissimo Florimo,’ dated 
June 7, 1835, he tells how the news of her death 
(which, owing to his working at I Puritani, 
seems not to have been broken to him) brings up 
‘many remembrances! many promises! many hopes!’ 
And he also, with prophetic instinct, says: ‘It seems 





Bellini died at Puteaux, near Paris, on September 23, 
1835, and Malibran, who had contributed so greatly 


to the success of some of the composer’s operas, | 
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VINCENZO BELLINI. 
(1801—1835.) 


wrote to their mutual friend Florimo the following :— 
‘Questo fatalissimo giorno, 23 settembre, sara giorno 
funesto e di tristissima ricordanza negli annali del 
teatro italiano!’ (‘This most fatal September 23 
will be an ominous day and one of saddest remem- 
brance in the annals of the Italian stage.’) One 
year later, on the very anniversary of Bellini’s death, 
Malibran herself drew her last breath: the day is 
therefore doubly sad in stage annals, 





The tender romance of Bellini and the beautiful 
Maddalena Fumaroli is little known. She was the 
daughter of a learned magistrate, Francesco Saverio 
Fumaroli by name, and was one year younger than 
Bellini. Handsome in person, good and gentle 
of heart,-and intelligent was the fair Maddalena. 
Like another Juliet and Romeo, they saw each 
other and loved. But the course of their true 
love proved no exception to the general rule; 
it was, indeed, very rough. The parents were 
opposed to the marriage, and not all the tears and 
prayers of Maddalena could soften their minds. To 
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THE HOUSE (ON THE RIGHT OF THE 
PICTURE) AT CATANIA, IN WHICH BELLINI WAS BORN. 


to me that I shall soon follow to the tomb the poor 
maiden who is no longer, and whom formerly I so 


loved.’ 


The ancient pianoforte manufacturing firm of 
Messrs. John Broadwood and Sons has recently been 
converted into a Limited Liability Company. The 
Broadwood business, founded so far back as 1732, 
has been carried on at the same premises for nearly 
170 years. Its records are of much historic interest, 
and to mention the names of those who have crossed 
ithe portals of the house, or who have had business 

relations with the Firm, would be to give a list of the 

lchief musicians of this and other countries for 
‘upwards of a century and-a-half. The circular 
announcing the changes at Great Pulteney Street 
contains the satisfactory information that ‘ Mr. A. J. 
Hipkins will remain at his post.’ 
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Professor Niecks took the subject of ‘A Music|cannot be over-estimated. At a recent and largely wa 
School for Scotland’ for his introductory lecture | attended concert given by the Worcester Civil-milj. sal 
delivered in the University of Edinburgh, on the | tary Band, as it is called, in Worcester Public Hal] rec 
14th ult. After referring to the fact that the Choir of |the selection of pieces included Schubert’s ‘ Rosa. wit 
Music founded by General Reid is, paradoxically | munde’ and Flotow’s‘ Stradella’ overtures, Haydn's os 
speaking, practically theoretical, he asks whether | Austrian Hymn variations, a Tannhduser fantasia, 19t 
there is not a patriotic Scotchman—a Carnegie II.| Dr. Elgar’s ‘Salut d’amour,’ Mr. John E. West's pre 
(Why not Carnegie I. ?)—-who would provide the|‘ Maypole Dance,’ and Massenet’s ‘ Scenes Pittor. of 
wherewithal for the formation of ‘a school of music | esque,’ all of which were capitally played. Asa local of 
where all that the composer, performer, and teacher | journal says: ‘The band, filling a great gap in the 
requires shall be taught, and taught methodically | musical life of a musical city, is one that the City : 
and thoroughly.’ The fact that the Scotch Press has | should be proud of, and should support.’ 
taken up the matter is a good sign that the Professor’s Co 
proposal is not regarded as a castle in the air, and of 
an indication that the subject is one worthy of public| A propos of the visit to Canada of the Westminster Ly 
attention and practical effort. Abbey glee and concert party, to which we drew M 

attention in our issue of August last (p. 530), ex, 
Mr. Edward Branscombe, who organized and directed ce 

In answer to the question ‘What, then, is your|the party, writes as follows, under date of the ar 
idea of the constitution of a good music school?’ | roth ult. :— sti 
Professor Niecks replies in these words :— As you were good enough to show some interest in my yo 

A carefully-devised comprehensive curriculum obligatory | recent Canadian tour, I thought you might like to see a fr 
on all students, and the strict insistence on the latter’s | copy of the enclosed programme, and to know that from Wwe 
diligence in every branch—these are the two indispensable | first to last the undertaking was a remarkable success, ” 
fundamental general conditions. Admission to some of the Not the least gratifying feature of this success was the fact m 
classes might nevertheless be granted to those who, in|that the whole of the concerted music was very highly M 
contradistinction to the regular students, may be called | appreciated—rather an embarrassing appreciation in fact m 
visiting students, but only within certain limits, and without | when it resulted, as was once the case, in ten encores ina wi 
claims to certificates. As to the nature of the curriculum, | programme of seventeen numbers. ; 
the ear has to be trained as well as the fingers and the| In several cities I was persuaded to include some 
throat. And not only the ear, and the fingers and throat, le. of English Cathedral music, and one was fo 
have to be trained, but also the intelligence. It is not | confronted with the curious spectacle of such anthems as . 
enough for the pupil to imitate blindly the master’s |‘ Rejoice in the Lord’ (Purcell), and ‘ Lord, for thy tender Pt 
example, and to follow blindly the master’s precepts; he | mercies’ sake’ being encored at a public concert. If the pI 
must learn to see clearly and act resolutely for himself. | genuine glee and madrigal singing is all but a lost art so Q 
He must learn to understand the texture and structure of | far as our own country is concerned, there is certainly M 
music ; in other words, he has to study harmony, counter- | much evidence to the contrary in regard to the British Pt 
point, form, and other things. And even this is not | Colonies. re 
enough, for important as the material, the form, is, the| Owing to the shortness of the tour, only twenty-two fu 
spiritual, the meaning, is not less so. Lastly, the story of | concerts were possible: viz., twenty in Canada and two in 
the development and vicissitudes of the art, and of the | the United States (at Buffalo); but, all being well, I hope 
achievements of the great masters of composition and | to take another trip next year, when I shall visit a greater M 
execution, ought not to remain unknown, both because | part of the United States, and arrange for a number of S 
it is interesting and inspiring, and instructive and | recitals of purely sacred music, selected from the Greene, | 
practically useful. A point that should always be kept in | Croft, and Boyce school. ’ 
sight is the stimulation of the self-activity and the en- 
couragement of the independence of the pupil. For . ; Pa ; 
ennai: he should not “a be taught to nelguine tones |_. English music had a good innings at the Queen's le 
and rhythms, but also to reproduce them—the former with Hall Promenade Concert of the 22nd ult., when the R 
his voice, the latter with his fingers. He should be made | bold experiment of Mr. Robert Newman scored a 
to perform in concert as well as alone, before more| success. The half score of composers of orchestral . 
numerous audiences as well as before his teacher, at sight | works were (in the order of the programme) : Cowen 
as well as after preparation, from memory as well as from | (‘The Butterfly’s Ball’ Overture), Parry (Symphonic 
book, and at the more advanced stages from a figured | Variations in E minor), Stanford (Prelude to ‘ idipus 
bass and from a score as well as from a fully set-forth Rex’), Elgar (Two Military Marches, ‘Pomp and F 
composition. Circumstance’), Coleridge-Taylor (Orchestral Ballad 0 
These words of wisdom have a far wider application|in A minor), Percy Pitt (Cinderella Suite), te 
than solely to the country North of the Tweed. They | Mackenzie (Benedictus}, Cliffe (Ballade from his V 
should be pondered by every individual teacher. The |C minor Symphony), German (Henry VIII. Dances), 
‘self-help’ element is of the highest possible import- | and MacCunn (‘ The land of the mountain and the 
ance, and we are glad that Professor Niecks has | flood’ Overture). The two new Marches by Dr. P 
made it a plank in his educational platform. Elgar gave so much pleasure—and no wonder—to h 

the audience that an encore was_ persistently a 
demanded, with the result that Mr. Henry J. Wood, 0! 

The brass band under proper guidance is a valu-|who had bestowed much painstaking care in the 
able educational force. An instance of what may be | preparation of the music, was ultimately obliged to 
done in this direction is furnished by the city of|yield. Rhythmical and melodious music, although li 
Worcester, where for the past few years Mr. Frank | written on the heights of artistic purpose, is sure to tl 
Elgar, a brother of the composer, has trained a score | make its way. Composers, verb. sap. d 
of amateurs to ‘ play real good stuff and play it well,’ 
in the words of one who is qualified to judge. The 
exceptional gifts of Mr. Frank Elgar asaconductor| The first of a trio of Richter Concerts was held at 
were referred to in our Biographical Sketch of|St. James’s Hall, on the 21st ult., when Dvordk's A 
Dr. Elgar (October, 1900), and it is quite remarkable | melodious symphony, entitled ‘ From the New World,’ c 
with what skill he moulds his material. Moreover, | received, with other works, an interpretation charac- 
the improvement in the taste of the people conse- | teristic of the high-water mark of excellence always 
quent upon good readings of really good music’ associated with Dr. Richter. The great conductor R 
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was in fine form.——Mr. Frederick Dawson, at the 
same place, but on the 23rd ult., gave a pianoforte 
recital, when he played a well-varied programme 
with conscientious care and artistic intuitiveness. 
——The morning concert given by Mr. Vert, on the 
igth ult. (also at St. James’s Hall), furnished fresh 
proof that the popular concert-giver knows the secret 
of providing a pleasant music-making on a high plane 
of interpretative excellence. 





Special interest attended the production—at the 
Coronet Theatre, Notting Hill, on September 30— 
of a comic opera entitled ‘ Melnotte,’ founded on 
Lytton’s ‘ Lady of Lyons,’ the music of which is by 
Mr. Frank Tours. One who is fully competent to 
express an opinion says of the work: ‘The music is 
certainly tuneful and pleasing, and gives evidence of 
artistic earnestness of purpose. One of the most 
striking features is the song ‘ When I was a girl like 
you,’ and the solo and chorus ‘Tick, tock’ takes the 
first place as a popular number. The composer, who 
was probably handicapped by the lyrics he had to 
set, will probably gain more individuality as his 
musical faculties develop.’ The future career of 
Mr. Frank Tours, who is a son of the late and 
much esteemed Mr. Berthold Tours, will be watched 
with interest. 





The Neale Pianotype is an electrical instrument 
for reproducing, on sheets of music paper, extem- 
porizations or any piece of music played on the 
pianoforte. It was recently put to the test at 
Queen’s Hall with most satisfactory results; but 
Mr. Neale, we understand, intends to still further 
perfect his invention. The Pianotype, which can 
register 2,000 notes per minute, should have a useful 
future. 





Sir Walter Parratt, M.V.O., has been appointed 
Master of the Musick to His Majesty the King. 
Sir Walter held this court appointment during the 
last eight years of the reign of Queen Victoria. 





Mr. Walter Macfarren is giving a course of six 
lectures (which commenced on the 23rd ult.) at the 
Royal Academy of Music on Wednesday afternoons, 
at 3.15 p.m. The subject of the discourses is 
‘Pianists ancient and modern: Clementi to Brahms.’ 





Much sympathy will be felt with Mr. Myles Birket 
Foster in the loss he has sustained by the death 
of his wife, which sad event, we regret to record, 
took place on the 6th ult., at 121, Sinclair Road, 
West Kensington. 


Mr. Charles Macpherson, sub-organist of St. 
Paul's Cathedral, has been appointed a professor of 
harmony and composition, and Mr. Herbert Walenn 
a professor of the violoncello at the Royal Academy 
of Music. 





A new lyrical drama, entitled ‘Les Barbares,’ 
libretto by MM. Victorien Sardou and Pierre Gheusi, 
the music by Dr. Saint-Saéns, was successfully pro- 
duced at the Grand Opera, Paris, on the 23rd ult. 





The tall-talk in the gushing price-list of an 
American mechanical instrument, called ‘The New 
Creation,’ contains the following information :— 

Handel wrote a new and brilliant page in music 

history when his genius penned ‘ The Creation.’ 
Really ! 





The ‘Chess Notes,’ even when ‘specially con- 
tributed,’ in provincial newspapers, occasionally 
furnish curious reading. Here is an extract having 
reference to ‘those who excel in both chess and 
music.’ 

I quite fail to see why the two accomplishments 
should run hand-in-hand, seeing how different is the 
nature of a chess player from that of the musician. 
A typical chess player is a deep thinker and the 
possessor of a steady, well-balanced mind, whilst the 
musician is a light-hearted, happy-go-lucky kind of 
individual. 

The chess editor who writes the above signs himself 
‘Queen’s Knight.’ What will Sir Walter Parratt— 
a worthy Queen’s Knight and an excellent chess 
player—say to it ? 


Sone ... DEATH oF NELSON ... BRAHMS. 


So a recent Crystal Palace programme stated. We 
now await this announcement :— 
THE Sona oF Destiny (Schicksalslied) ... BRAHAM. 





This goes one better (or worse) :— 
OVERTURE ... BENVENUTO CELLINI ... BERLIOZ. 
(First time in London. Written for 
the Gloucester Festival.) 

The above appears in the announcement portion of 
a recent programme at a certain Temple of Music in 
London, the Queen Saul of the conductor—of the 
omnibus. 


The Biographical Sketch of Mr. Henry J. Wood 
is, we regret to say, unavoidably postponed till early 
in next year. It is hoped, however, that the article on 
the composer of ‘ Rule, Britannia’ in the present 
issue will help to temper any disappointment which 
the above announcement may cause. 





THE LEEDS MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 


Two fresh features characterised this, the eleventh 
Festival, held in the Town Hall, Leeds, on the gth, 
roth, 11th, and 12th of last month. In the first 
place the scheme was planned to make the Festival, 
‘so far as practicable, a commemoration of nineteenth- 
century music. The fourteen German, five French, 
five Italian, three Slavonic, and twelve British com- 
posers of the nineteenth century, whose names appear 
in the programme, represent most phases of its music.’ 
(By the way, five of these composers—including 
Haydn, who had practically finished his work before 
1801—were anterior to the nineteenth century.) But, 
like many company-promoting circulars, the paper 
form of such a scheme and its practical outcome are 
two very different things. Secondly, Dr. C. Villiers 
Stanford, already locally well-known as the conductor 
of the Leeds Philharmonic Society, made his first 
appearance as chief musician at the Festival in 
succession to the late Sir Arthur Sullivan. Dr. 
Stanford’s conducting achievements in London have 
become so familiar in connection with the Bach Choir 
Concerts and the students’ performances at the Royal 
College of Music, that his success in so important 
an office as a Festival conductor was a foregone 
conclusion. The committee spared no expense in 
the matter of preparation, into which Dr. Stanford 
and Mr. Alfred Benton, the chorus-master (who is 
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organist of Leeds Parish Church) heartily threw 
their best energies. As an instance of thoroughness, 
no less than fifty-two choral rehearsals were held. 
The orchestra, of some 120 performers, was 
magnificent—a better body of players has probably 
never before added such lustre to a Festival. The 
chorus numbered 356 voices, distributed thus :— 


Sopranos ae ze a0 COE 
Contraltos and Altos (8) san EH 
Tenors .. oe “ x G82 
Basses .. es aie .- 89 

Total .. we a “i “356 


Following the custom of the last three Festivals, a 
section of the chorus, to the number of nearly 100 
singers, was enlisted from Bradford, Dewsbury, 
Batley, Hipperholme, Wakefield, Heckmondwike 
and other places. In regard to intonation and 
brightness of tone, the choir proved to be absolutely 
fit for their work. The alto section, though of good 
quality, was too weak, but the sopranos shone forth 
as a glorious company. If, however, the technical 
attainment of the choir left little to be desired, there 
was an absence of that glamour in the singing which 


l 
‘choruses as ‘His yoke is easy’ and ‘And with 
His stripes’ omitted? The air ‘He shall feed His 
flock’ was sung throughout by the soprano soloist, 
and the Dublin version of ‘Why do the nations?’ was 
used. The non-observance of the pause immediately 
before the Adagio phrase ‘And the Lord hath laid 
on him,’ and that of the natural breath-place 
five bars before the end of this chorus, were by no 
means improvements. The organ was somewhat 
curiously introduced in places, and, in regard to 
things left undone, why did not Dr. Stanford restore 
| Handel’s own violin part in ‘ How beautiful are the 
| feet,’ and send Mozart’s fluty tootlings about their 
| business ? The soloists were Miss Agnes Nicholls, 
| Miss Ethel Wood (a promising young Yorkshire 
| vocalist who sang ‘He shall feed his flock’), Miss 
| Ada Crossley, Mr. Ben Davies, and Mr. Andrew 
| Black. Of this quintet, Mr. Ben Davies specially 
| distinguished himself by his devotional interpretation 
| of the Passion Music. 
| Wednesday evening brought with it the chief 
| novelty of the Festival, a setting by Mr. S. Coleridge. 
|Taylor of Longfellow’s ‘The Blind Girl of Castél. 
Cuillé.’ The phenomenal success which has attended 

















THE TOWN HALL, LEEDS. 
Opened by Queen Victoria, September 7, 1858. 


thrilled one over and over again at Sheffield two 
years ago. Moreover, the enunciation was not 
above reproach; final consonants failed to reach 
the ear, and many passages, though correctly sung, 
were deficient in dramatic feeling. Much yet 
remains to be done in bringing choral technique up 
to the heights of intelligem interpretation. 

The Festival opened on Wednesday morning, the 
gth ult., with Dr. Stanford’s arrangement of the 
National Anthem. To this succeeded Sullivan’s 
In Memoriam overture, played—the audience mean- 
while reverently standing—as a tribute of respect to 
the memory of one who, with marked success, 
conducted the Festivals from 1880 to 1808. 
Handel’s Messiah—dearly beloved by Yorkshire 
choralists—followed. Some surprises were in store 
in regard to the rendering of the familiar work. No 
fault could be found for silencing trombonic blasts 
here and there, for giving ‘Since by man’ and 
‘For as in Adam’ to the chorus, and for other minor | 
purifyings; but why were such characteristic | 

| 





the composer’s ‘ Hiawatha’ music doubtless again 
attracted him to the American poet, but the result has 
by no means jeopardised the popularity of the earlier 
strains. In estimating this latest production of the 
gifted young composer, one fully realises the libretto 
difficulty which so constantly beset Mendelssohn. 
Why Mr. Taylor should have selected a poem so 
Adelphi-melodramatically tinctured as ‘The Blind 
Girl,’ we are at a loss to understand. The music 
of the new cantata, although strongly resembling 
‘Hiawatha,’ cannot be said to equal the older 
work. There are some characteristic touches here 
and there, especially the pathetic solo of Margaret 
in Part II.; but Mr. Taylor must free himself from 
the snare of over-elaboration and ultra-coloration. of 
orchestral effect, if he is to maintain his high position 
as one who has something spontaneous to say. As 
to the performance, the choir sang splendidly, 
and Madame Albani, as Margaret, and Mr. Andrew 
Black, as Paul, rendered the music assigned to 
them with true artistic feeling. At the conclusion 
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Mr. Coleridge-Taylor, who conducted his cantata, 
was heartily cheered by both chorus and audience. 

In the second part of the concert Mr. Leonard 
Borwick interpreted the solo part of Brahms’s 
Pianoforte Concerto in B flat with his usual ability ; 
the orchestral accompaniments were most delicately 
played. Schubert’s ‘ Rosamunde’ Overture brought | 
the evening’s music to a cheerful close. 

Thursday morning brought with it Verdi’s Requiem, 
which received a very fine rendering on the part of 
the band and the chorus. To have heard two or 
three performances of the work under the personal | 
direction of the composer in 1875, spoils one for an| 
ensemble of soloists that is not quite perfect, but 
Madame Albani, Miss Marie Brema, Mr. Ben Davies 
and Mr. David Bispham individually put forth their 
best efforts. After the interval we had a Concerto 
for strings in G (No. 3 of the Brandenburg Concerti 
Grossi) by Bach. The old Cantor could scarcely have 
realised that his concerto would ever be played by 
eighty-two performers, but no one could question the 
superb, nay gorgeous, tone of those four score and 
two players on stringed instruments at Leeds. De. 
Stanford’s ‘Last Post’ followed, causing a jump 





threw much dramatic feeling. In stepping on to the 
platform to conduct his Gloucester cantata (of 1898), 
‘A song of darkness and light,’ Sir Hubert Parry 
was received with ringing cheers by the choir. 
It was evident that the singers were in complete 
touch with the genial composer, and they never sang 
better than in this impressive work. Hidden beauties 


| were revealed by the really adequate interpretation 


those good Yorkshire choristers gave to the music— 
the rendering of the ‘ Tears’ chorus being specially 
worthy of commendation. Miss Agnes Nicholls, an 
ex-student of the Royal Academy of Music, seemed 
rather overweighted in the soprano solos, but she 
sang with true artistic insight that calls for full 
acknowledgment. The second part of the pro- 
gramme was, to quote a distinguished critic, of the 
‘ High-class Miscellaneous.’ Its chief features were 
Mr. Edward German’s dignified Romeo and Juliet 
Prelude, conducted by himself, and a ‘ Dirge for two 
veterans’ by Dr.Charles Wood. The latter, the only 
novelty of the Festival besides Mr. Coleridge-Taylor’s 
cantata, is a setting of Walt Whitman’s poem—from 
‘Drum Taps,’ in the famous ‘Leaves of Grass’— 
for bass solo, chorus, and orchestra. Dr. Wood is 
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INTERIOR OF THE TOWN HALL, LEEDS. 


from the seventeenth to (practically) the twentieth 
century. The effectiveness of this work, with its| 
characteristic bugle-call, was again demonstrated in 
nouncertain manner. We were then carried back to 
the sixteenth century! by the strains of Palestrina. 
The introduction of the motet ‘ Surge, illuminare,’ 
was an undoubted mistake. The motets of the great 
Italian master of church music need a much smaller 
choir, and one traditionally equipped, to do justice to 
that old-world and spiritual music; moreover, a town 
hall in broad daylight, with lady singers in festival 
attire, is not the proper environment for such 
devotional strains. Tschaikowsky’s orchestral fantasia 
‘Francesca da Rimini,’ in its lurid gruesomeness, 
presented a contrast to the Palestrina that was 
positively repulsive. 

The evening concert of Thursday opened with Beet- 
hoven’s‘ Leonora’ Overture, No. 2, to which succeeded 
the scena for contralto, ‘ Marfa’ (from Schiller’s 





Demetrius), by Dr. Joachim, who conducted the per- 
formance of his music, into which Miss Marie Brema 


one of those thoughtful musicians who do not rush 
into print unless they have something to say, and this 
specimen of ‘a solemn musick’ certainly adds 
to his reputation as a composer. The work, with 
Mr. Plunket Greene as soloist, was well rendered and 
made a good impression. The remainder of the 
programme may be speedily dismissed. The Finale 
of Act II. of ‘William Tell’—a curiously-chosen 
specimen of Rossini’s genius—with Messrs. Coates, 
Greene and Bispham as soloists; a song from Bizet’s 
‘Carmen ’—a very poor representation of a composer 
who wrote two very charming Suites—and Auber’s 
sprightly overture ‘ Cheval de Bronze,’ completed the 
scheme. ; 
Sterndale Bennett opened the Friday morning 
concert with his Parisina overture—not the most 
representative work of the conductor of the first 
Leeds Festival in 1858. The Paradise and the 
Peri, or The Naiads overture would have been 
more welcome. Mendelssohn, the friend of Bennett, 
was permitted to have a mere ‘look in’ at this 
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Festival—his Ninety-eighth Psalm (for eight-part 
chorus and orchestra) being considered sufficient, 
while the three B’s of a certain collegiate circle— 
Bach, Beethoven, and Brahms—were each repre- 
sented by two compositions. The too strenuous 
performance of Schumann’s D minor Symphony 
contrasted somewhat unfavourably with the 
renderings that Mr. Manns—the earliest apostle of 
Schumann in this country—used to set before us at 
Sydenham. Spohr’s Concertante in B minor, for two 
violins, came almost as a novelty. The work was 
first played in England by Sivori and Sainton at the 
Philharmonic concert of July 5, 1845, by Sainton and 
Henry Blagrove at the concert of March 20, 1854, 
and again (also at the Philharmonic) so recently as 
March 20, 1872, when it was performed by Herr 
Bargheer and Herr Joachim. On the present occa- 
sion Herr Joachim took the first violin, while his 
gifted pupil, Senor Arbos, proved to be a first-rate 
second, and the orchestral accompaniments were 
faultlessly played. The Finale to Act I. of Parsifal, 
which, like the Palestrina, should not be sung in 
concert-hall fashion, concluded the programme. 
The soloists were Messrs. John Coates, David 
Bispham, and Plunket Greene. 

The outstanding feature of the Friday evening’s 
music—indeed, one of the greatest successes of 
the Festival—was Dr. Elgar’s ‘ Variations on an 
original theme.’ Every fresh hearing confirms one’s 
impression of the poetic beauty of this artistic 
creation. Charmingly played by the orchestra under 
the composer’s baton, it was received with genuine 
enthusiasm. A quasi novelty—z.e., a first performance 
in England—was furnished in a Memorial Cantata 
by Glazounow, composed in the year 1899 to celebrate 
the centenary of the great Russian poet, Pushkin. 
The work is therefore more or less in the nature of 
a picce d’occasion, and moreover, it scarcely represents 
the true self of the distinguished Slavonic composer. 
In the words of the well-informed annotator of 
the programme, the music, in its diatonic style, 
seeks to reflect in some measure the purity and 
transparent simplicity of Pushkin’s character. The 
following music completed the programme: Brahms’s 
seldom heard ‘ Rinaldo’ cantata, for tenor solo 
(Mr. John Coates) and male voice chorus; the 
‘Africa’ caprice, for pianoforte and orchestra, of 
Saint-Saéns, the solo portion brilliantly played 
by Mr. Leonard Borwick; the duet from Gounod’s 
‘Romeo and Juliet’ (Miss Agnes Nicholls and 
Mr. John Coates) and the overtures ‘Les deux 
Journées’ (Cherubini) and ‘ Benvenuto Cellini’ 
(Berlioz). The soloists in the Glazounow cantata 
were Miss Ada Crossley and Mr. John Coates. 

The last morning of the Festival (Saturday) opened 
with Bach’s noble cantata ‘ Sleepers, wake’ (Wachet 
auf), which was included in the scheme of the recent 
Gloucester Festival. As at the performance in the 
Western city, the canto fermo of Otto Nicolai’s fine 
tune in the opening chorus was hardly prominent 
enough against the other parts; a contingent of boys’ 
voices would have produced the proper balance. 
The chorus did their work splendidly ; the last verse 
of the old tune, in simple four-part harmony, came 
out with thrilling effect. The duets—one especially— 
afforded painful studies in out-of-tuneness. The 
soloists were Miss Agnes Nicholls and Mr. John 
Coates, and Dr. Joachim played the violin obbligato 
in the first duet. 

Beethoven’s stupendous and unfathomable Mass 
in D set its seal on the Festival. If the perform- 
ance did not reach the spring-tide high-water 
mark of excellence, there was much to admire. 
All praise is the rightful due of the chorus for the 


of Beethoven’s exacting production. The soloists 
were Madame Albani, Miss Marie Brema, Mr, John 
Coates, and Mr. Plunket Greene, and the delicious 
violin obbligato to the ‘ Benedictus’ was interpreted 
with true artistic devotion by Dr. Joachim. 

In regard to the final concert (on Saturday evening) 
it may suffice to give the programme, and to add 
that Mr. Alfred Benton, the indefatigable chorys. 
master, who conducted Pearsall’s Choral Ballad, 
was very warmly received by the members of the 
choir and the audience. 


Part I. 
Prelude - Colomba .. ee Mackenzie, 
Scena .. Endymion .. Cowen, 


Mr. Ben Davies. 
The Banquet of the Pheacians, Odysseus (Op. 41) .. Max Bruch. 
Principals: 
Mr. ANDREW BLack. 
Mr. PLUNKET GREENE. 


Miss ETHEL Woop. 
Miss Apa CrossLey. 


Air From La Vestale Spontini, 
Madame ALBANI. 
Concerto for Violin in A (Kéchel, No. 219) Mozart. 
Dr. Joacuim. 
Part II. 
Overture P Der Freischitz Weber, 
Air sé. .. With Verdure Clad (Creation) Haydn. 
Madame ALBANI. 
Motet.. .. Insane et Vane Cure .. Haydn, 
Duet .. Amours Villageoises .. Goring Thomas, 


Miss NIcHOLLS and Mr. Black. 
Choral Ballad (ten parts), Sir Patrick Spens .. 
Overture... ar ; Carneval 


The National Anthem. 


Pearsall, 
Dvorak, 


It only remains to be recorded that Dr. Stanford 
led his forces with his characteristic resourcefulness 
and skilled musicianship, and that Mr. A. H. Fricker, 
the Corporation organist, presided at the organ ina 
highly efficient and unobtrusive manner. A special 
word of commendation must be said in praise of 
Mr. Herbert Thompson for his excellent programme 
annotations, in which his literary gifts and musical 
insight were happily blended with subtle touches 
of humour. In the discharge of their arduous 
duties the Stewards could not have shown greater 
courtesy, and Mr. Fred. R. Spark, the veteran and 
genial Honorary Secretary, answered the beck and 
call of everybody without a murmur. 

But in conclusion, the Leeds Festival of 1go1 
will go down to posterity as one of snippets and 
one in which the chorus—the proud boast of 
Yorkshire music—was unduly neglected. The 
experiment of the hyper-variegated programme is 
not likely to be repeated, and the singers may take 
heart in that their opportunity will come again three 
years hence. It should be remembered that these 
Festivals exist for the public and not as the close 
preserve of a cult. To satisfy their constituents 
and at the same time to maintain a high artistic 
standard, is the duty of those who organise these 
meetings. That both conditions were fulfilled on 
this occasion is more than doubtful. The lesson 
that has been learnt will not be without its bearing 
on the scheme of the next Festival. 

The photographs of the Town Hall are inserted by 
kind permission of Messrs. Spark and Son, Leeds. 








The house in the Michaelis Strasse, Hamburg, 
where Felix Mendelssohn was born (on February 3, 
1809), is shortly to come under the hammer of the 
auctioneer, and there is every probability of its being 
demolished, in order to make room for a modern 
building. Perhaps it is not too much to hope that 
the surviving members of the Mendelssohn family, 
or others interested, will combine to prevent so 





heroic manner in which they tackled the difficulties 





regrettable an occurrence before it is too late. 
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LEEDS GLEANINGS, 
OR ECHOES OF THE FESTIVAL. 


(BY ONE WHO WAS THERE.) 


So much depends upon the engineering of a 
festival that no apology is needed for the honourable 
mention of Mr. Fred. R. Spark, J.P., in connection 
with the recent Leeds music-making. He it is who, | 
as honorary secretary, has kindled the flame of success | 
which has attended this Yorkshire feast of music. | 
Born at Exeter, February 26, 1831, Frederick Robert | 
Spark is a son of the late William Spark, who was a | 
lay vicar of Exeter Cathedral for fifty years, another | 
son being the late Dr. William Spark, for many years | 
organist of Leeds Town Hall. Master Fred. Spark | 
became a chorister of Exeter Cathedral just before | 
Dr. S. S. Wesley left the city. He was articled to | 
his brother, at Tiverton, and for a time acted as| 
organist there. He did not, however, follow music as 
a profession, but, at his father’s wish, he was appren- 
ticed to the proprietor of the Western Times at 
Exeter. In 1852 he came to London, and became a 
compositor in the printing office of Mr. Mallett, 
in Wardour Street, Soho. Four years later he 
went to Leeds and joined the reporting staff of the 
Leeds Mercury, then (1855) a tri-weekly newspaper. 
In 1858 he was appointed editor and manager of the 
Leeds Express, a weekly journal. Early in 1867, after 
the proprietorship of the paper had passed into the 
hands of Mr. Spark, the Leeds Express was issued as 
a halfpenny daily paper, the first of its kind in 
England, though this distinction has often been 
claimed for the Echo. In 1884 he was President of 
the Press Association, London, and in 1886 he held 
asimilar office in the Provincial Newspaper Society. 
Itis by no means surprising that Mr. Spark knows 
something of the ins-and-outs of journalism, and 
that he is not unfamiliar with the ways and opinions 
of musical critics, concerning whom, especially those | 
from London, he holds certain views. 

Public affairs in his adopted town soon claimed | 
Mr. Spark’s earnest attention. He became a Town| 
Councillor in 1873, and held the office of Alderman | 
from 1889 to 1895; in the latter year he left the| 
Council. Other organizations, philanthropic and | 
political, in Leeds, have derived the benefit of his 
energies and astuteness as honorary secretary and 
chairman. He is a Justice of the Peace for the 
City of Leeds. 

But the outstanding feature of Mr. Fred. R. 
Spark’s public life is his long connection with the 
Leeds Musical Festivals. He was the secretary of 
the tentative meeting of 1858, which began on the 
day following the opening of the Town Hall by 
Queen Victoria. Since 1877 he has held with 
distinction the onerous post of Honorary Secretary 
tothe Festival Committee, and so admirably has he | 
discharged these duties that the Leeds Festival and | 
Mr. Spark are synonymous terms. No one knows 
better than he the art of greasing the Festival wheels, 
to use his own words, and causing the huge enterprise 
torun smoothly. Anyone who can read between the 
lines will find much to endorse this opinion, and at 
the same time to amuse him, in the perusal of the 
History of the Leeds Musical Festival, a very readable 
volume, which, in collaboration with Mr. Joseph 
Bennett, he compiled in 1892. 

In 1861 Mr. Spark married a daughter of Mr. 
Henry Sanderson, a Leeds solicitor; the younger 
daughter of this union is now the wife of Mr. Herbert 
Thompson, the distinguished musical critic of the 
Yorkshire Post. Mr. Spark gives little indication of 
his seventy years. Ever alert, vigorous, and exceed- 
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ingly courteous to all with whom he comes into 


contact, the secret of his life has been unwearied 
energy and a patient continuance in well doing. No 
man in Leeds can with greater truth say Labor ipse 
voluptas. 





Beethoven’s Mass in D—which formed the bonne 
bouche on the fourth morning of the recent Festival 
—obtained its first public hearing in England in 
the year 1839, not in 1845 by the Philharmonic 
Society, as is sometimes stated. We have before 
us the programme of this interesting event. The 
performance was given by a society styling itself 
the Choral Harmonists, a somewhat exclusive body 
of amateurs who practised music for the pure love 
of the art. It took place at the London Tavern, 
Aldersgate Street, on April 1, 1839, under the 
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(From a Photograph by Mr. A. C. Hoskins, 


Park Lane, Leeds.) 
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direction of the late Charles Lucas, with the Misses 
Birch and Dolby, and the Messrs. Bennett and 
J. A. Novello as soloists. While the choral portions 
of the Mass seem to have been more or less 
adequately rendered, the instrumental achievements 
were by no means above reproach. We learn (from 
the Musical World) that the ‘wind instruments 
played timidly, like persons fully aware that they 
were on dangerous ground. Many points were 
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wanting in the horns and the second trumpet. 
The absence of this latter instrument in the 
important symphony for trumpets and drums that 
introduces the recitative Agnus Dei gave a sort of 
mock-heroic effect to the first trumpet solo.’ We 
are in the habit of protesting, and justly so, 
against long programmes, but these good people 
in 1839 furnished a gargantuan feast of music. 
The Mass in D was followed by Mozart’s motet, 
‘ Laudate Dominum,’ Mendelssohn’s 42nd Psalm; 
old John Benet’s madrigal, ‘Sing loud, ye 
nymphs,’ Weber’s ‘ Ruler of the spirits,’ overture ; 
and lastly, Handel's ‘L’Allegro’! A footnote on 
the programme states: ‘J. A. Novello’s Collection 
of words of classical sacred music may be had of 
the waiters, price one shilling.’ At the end of Part I. 
of the programme came the following refreshing 
information: ‘It is expected that after Tea, Ladies 
and Gentlemen will resume the places they occupied 
during the first part of the performance.’ Beethoven 
in D and tea! 





The gentleman who ‘writes descriptive’ for a 
leading Leeds paper was in fine Festival fettle during 
the week. A few specimens of his graphic grasp of 
the subject may not be unacceptable. | 
Back to the front came Mr. Coleridge-Taylor, and hand-in- | 
hand with him both Madame Albani and Mr. Andrew 
Black. With a triple bow they made their acknowledg- 
ments, and so we passed to the short interval. 


Locks and keys, and a distinguished pianist were 
sportively treated in the following paragraph :— 

Mr. Leonard Borwick, as the central figure in the episode, 
dropped in for close observation. It was noticed that 
when he finished some particularly brilliant passage, he 
would throw himself back and give an upward glance of 
confidence at the orchestra, who continued the story. 
And the orchestra never failed him. Once or twice he had 
a quarrel with his prominent front locks, at which he | 
tugged as though to relieve his fingers from the strain of 
touching so many keys all at once. But he always 
took to the instrument again with a readiness that was 
refreshing. 

The garb of both the lady and gentlemen soloists 
and the pulmonary troubles of the audience were 
described in these terms :— 

Yet there was Madame Albani, clad in the palest of 
silky green accordion-pleated fabric with white ruffle, gold 
and diamond ornaments, and a toque crowned with violet 
plumes; there, too, was Miss Marie Brema, looking like a 
Greek goddess in her graceful, loose-fitting, filmy white 
muslin-like robe and no headgear; and to one side or the | 
other Mr. Ben Davies in conventional black with light tie, | 
and Mr. Bispham sporting a summer vest. | 
The music went on and the soloists took their 
special part, and now and again the audience sat back as 
though spell-bound. Alas! it was but now and again. 
Even the dread sound of the trumpets in the realistic 
Sequence did not suffice to reduce everyone to perfect 
stiliness. Rustle, rustle, rustle went the leaves of the 
copies of music with which the majority seemed to be 
provided, and cough, cough, cough gave first one and then | 
another, on whom possibly the morning air had breathed 
prejudicially. 


_Leeds is on the Aire, which may account for these 
airy remarks of the scribe at Festival times. 





At the hospitable and merry breakfast-table of a 
genial musical critic attached to a Yorkshire journal, 
one of the lady guests remarked ‘ We have given 
Elizabeth’s St. Liszt’! 





—.., 


Humour, a saving grace under most circumstances, 





now and then peeped out at the Festival, even jy p 
unexpected quarters. For instance, a chorus-singer 


translated the words ‘ Wachet auf!’ as ‘ Wash it of [ 





Critic No. 1.—* How did you like the Parisina) 
Critic No. 2.—‘I did not know that Parry had writtep 
a scena.’ 


Spohr’s Concertante for two violins (interpreted 
by Dr. Joachim and Senor Arbos) was stated to have 
been performed by the Boss and the Arbos. = 


CHURCH AND ORGAN MUSIC. 


THE TUNE ROCKINGHAM. 


‘ Rockingham,’ that fine and expressive old Psalm 
tune, has rightly found its way into every hymnal, 
Could any collection be complete without it? Named 





DR. EDWARD MILLER, 


THE COMPOSER OF THE TUNE ‘ ROCKINGHAM.’ 
(From an Engraving in the possession of Mr. John S. Bumpus.) 


after the Marquis of Rockingham, the tune made its 
first appearance in a book of psalmody bearing the 
following title :— 

The Psams of Davin for the use of Parish Churches. 
The words selected from the version of Tate and Brady by 
the Rev. George Hay Drummond. The music selected 
adapted and composed by Epwarp MILLER, Mus. Doc. 

London: Printed for the author and sold by Broderip 
and Wilkinson, Haymarket, &c. Price 12s, 6d. 

This collection, in which the Psalms were arranged 
for every Sunday throughout the year, met with 
unusual encouragement, as nearly 5,000 copies were 
subscribed for before its publication. ‘Rockingham’ 
appears eight times in the book and once in the 
appendix—nine times altogether: in the key of E flat 

(Continued on page 745.) 
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Allegro moderato e marcato. 
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(THE TUNE ‘ROCKINGHAM '—continued.) 


three times, in E four times, in F twice, one of 
the last-named settings being a three-part arrange- 
ment. These pitch variants are just such as every 
experienced organist will make use of in accom- 
anying the great congregation under various 
conditions, chiefly atmospheric—for example, Wesley’s 
‘Aurelia’ is best sung in E on a bright warm day, 
but in E flat on a raw, wind-in-the-east morning. 

As probably few of our readers are familiar with 
the tune in its original form, we gladly take this 
opportunity of reprinting it. 

FIFTH SUNDAY AFTER EPIPHANY. 
First Morninc. 
PsALM 139. Verses 4, beginning at Verse Ist. 

RocKINGHAM. L.M. 

Part of the melody taken from a hymn tune. 


Largo con affetto. : 
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The name of Dr. Edward Miller is always given as 
the composer of ‘Rockingham,’ but it will be 
observed that he, as the Editor of the book, modestly 
states, ‘ Part of the melody taken from a hymn tune.’ 
‘From what tune?’ is a very natural question, to 
which there cannot be a_ satisfactory answer. 
One investigator suggests that its prototype is a 
tune named ‘ Great Shelford,’ in Seeley’s ‘ Devotional 
Harmony,’ but as this book did not appear till 1806, 
the boot would seem to be on the other leg, to use 
a Wellerism. 

A few biographical facts concerning the reputed 
composer of the devotional tune ‘ Rockingham,’ may 
not be unacceptable. A native of Norwich, where he 
first saw the light in 1735, Edward Miller was in due 
time apprenticed to a paviour. He evidently left no 
stone unturned to pursue the study of music, even by 
Tunning away from Norwich to King’s Lynn, where 
he became a pupil of the celebrated Dr. Burney. 
On the recommendation of Dr. Nares, Miller was 
appointed organist of Doncaster Parish Church, 
July 24, 1756; this post he held for fifty-one years. 
He graduated Doctor of Music at Cambridge, 1786, 


and died at Doncaster, September 12, 1807, aged 
seventy-two years. Dr. Miller was also a poet. He 
wrote some verses, entitled ‘ The Tears of Yorkshire, 
on the death of the most noble the Marquis of 
Rockingham.’ No less than 600 copies of the poem 
were sold in the course of a few hours on the day 
of that nobleman’s interment in York Minster. 
Could there be a better tribute to his sterling worth 
than the following words, written after his death ? 
‘ A warm-hearted, simple-hearted, right-hearted man, 
an enthusiast in his profession, yet not undervaluing, 
much less despising, other pursuits.’ 





BACH AT ST. ANNE’S, SOHO. 


This historic church maintains its Bach traditions, 
fostered by Mr. E. H. Thorne’s art-loving devotion. 
At half-past-three on Saturday afternoons during the 
month (except the last Saturday) Mr. Thorne will 
give a Bach organ recital, at which he will play the 
lesser-known works of the great Cantor—the sonatas 
and choral preludes, in addition to some of the 
more familiar preludes and fugues. These recitals 
are of great educational value to young students, 
as the organist of St. Anne’s is a _ sound 
interpreter of these imperishable works. Then on 
seven Friday evenings, beginning December 6, Bach’s 
Christmas oratorio will be sung—the three Christmas 
sections before and at Christmastide, and the three 
Circumcision and Epiphany sections after the joyous 
Festival. At the request of the Rector of St. Anne’s, 
Mr. Thorne has written a short history of this much- 
neglected work. It appears in the readable little 
‘monthly paper’ of the parish—a periodical which 
has running through its pages a series of brightly- 
written papers on ‘Men and Women of Soho: 
|Famous and Infamous’! We must find space to 
add that at the recent harvest festival (on the 
roth ult.) the anthem was Dr. Croft’s ‘ Rejoice 
in the Lord, O ye righteous,’ sung with its 
original accompaniments—organ, oboe and strings, 
‘and the writing for these,’ says Mr. Thorne, is 
‘surprisingly free and vigorous.’ ‘Its author,’ he 
continues, ‘was organist of St. Anne’s from 1700 
till 1711, and no orchestral work of Dr. Croft has 
been heard within living memory.’ Such solid and 
unobtrusive work as is being done at St. Anne’s 
deserves high commendation. There is a fine field 
for the introduction of the orchestral anthem. 


ST. MICHAEL’S COLLEGE, TENBURY. 


The forty-fifth Dedication Festival of St. Michael's 
College, Tenbury, was held on September 29 
October 3 and 6, with its customary solemnity and 
enthusiasm. Services by Boyce in C and A, Pren- 
dergast in C, Smart in F and B flat, and anthems by 
Ouseley, Garrett, Stainer, and Elvey, were sung 
with that fervour which is so characteristic of 
Tenbury and which has earned for it a high reputa- 
tion. One of the sermons was preached by the 
Rev. F. Wayland Joyce, vicar of Harrow-on-the- 
Hill, and an organ recital was given by Dr. G. R. 
Sinclair, organist of Hereford Cathedral, both of 
them ‘old boys.’ And here it may be mentioned 
that the College of St. Michael's was founded by the 
late Rev. Sir Frederick A. Gore Ouseley, Bart., in 
order to provide ‘a high-class education for the sons 
of clergy and gentlemen of moderate means, together 
with the maintenance of a daily choral service of the 
highest devotional type.’ The Warden (the Rev. 
John Hampton), Ouseley’s attached friend, valued 





colleague, and genial successor in the oversight of 
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the College, is to be heartily congratulated on the 
present state of the institution and his unwearied 
continuance in well doing. 





LINCOLN CATHEDRAL ORGAN. 


The organ in Lincoln Minster has been recently 
completed by the addition of a 32-ft. pedal reed stop, 
the gift of Mr. Alfred Shuttleworth and Mr. Sharpley 
Bainbridge. To welcome, as it were, this ‘ 32,’ two 
recitals were given by the Cathedral organist, 
Dr. G. J. Bennett, on the rst and 7th ult., when his 
programmes included Mr. Hollins’s Concert Overture 
in C minor, the Storm Fantasia of Lemmens, Bach's 
St. Anne’s Fugue, the Toccata in G by Dubois, and 
a Scherzo (for the use of the soft stops) by Hoyte. 





PLAIN-SONG MUTILATIONS. 


The following letter, from a musician of wide | 


experience, speaks for itself :— 


Sir,—On Michaelmas Day I attended an ordination 
service in a large Parish Church, at which the choral 
rendering of the Litany and Holy Communion was, both 
musically and devotionally, deserving of high praise. As 
much cannot unfortunately be said of the central point of 
the service, the hymn, ‘ Veni, Creator Spiritus,’ which was 
performed, chiefly in a loud voice, in quick, jerky time, by 
men and boys in alternate verses (not lines as ordered), as 
nearly as possible thus— 

















pb I 1 eT t 
San Se ee NE Se ae ker oar © = is 
tS ee Se me 

— rd id t 
Come, Ho - ly Ghost, our souls in- spire, 


and so on to the end. 

From the very first appearance of the plain-song tunes 
in Hymns Ancient and Modern, I welcomed them 
heartily ; and, smoothly performed, in accordance with the 
direction that ‘minims shown by slur to belong to the 
same syllable are not quicker than single notes,’ I have 
enjoyed the old melodies on innumerable occasions for 
nearly half-a-century. But if this fad of clipping, and 
snapping, and hurrying is to be generally adopted as a 
newly-discovered (or newly-invented ?) ‘ traditional method,’ 
I sincerely hope I may never hear them again as long as I 
live. But perhaps I am only an 

OLD-FASHIONED MUSICIAN. 





ORGAN RECITALS. 


Mr. A. Herbert Brewer, St. Andrew’s, Bath (Fantasia in F, 
John E. West, and his own Melody in A and Minuet 
and Trio in D).—Mr. Walter W. Hedgcock, Crystal 
Palace (New Suite by Félix Borowski and Concert Overture 
in F, Faulkes)—Mr. E. H. Thorne, Christ Church, 
Newgate Street (Concerto in B flat, Crotch, and Overture 
in F, Thorne).—Mr. Roger Ascham, Feather Market Hall, 
Port Elizabeth.—Mr. William W. Starmer, St. John’s 
Free Church, Tunbridge Wells (opening of new organ 
built by Messrs. F. H. Browne and Sons, Ltd., Deal).— 
Mr. James Bevan, Parish Church, Bishopwearmouth (with 
the assistance of a string quartet—Messrs. A. Bevan, 
F. Pearson, F. Dickinson, and G. I. Simey).—Dr. J. C. 
Bradshaw, All Saints’, Scarborough.—Mr. R. J. Pitcher, 
Holy Trinity, Scarborough.— Mr. Sydney Crookes, Parish 
Church, Cupar (Concert Overture, E. D’Evry).—Mr. E. 
Claude Townley, St. Stephen’s, Cheltenham (Marche 
Solennelle, Mailly)-—-Mr. W. A. Roberts, St. Saviour’s, 
Liverpool (Symphonic Overture ‘ Saul,’ Granville Bantock). 
—Mr. James A. Crapper, Scoonie Parish Church, Leven 
(Overture for the Organ, A. H. Brown).—Mr. F. G. 
Mitford Ogbourne, Trinity College, London (Intermezzo, 
Chipp).—Mr. J. W. Cheadle, St. Michael’s Parish Church, 
Dumfries (Sonata in D minor, Merkel).—Mr. J. H. M. 
Ledger, Thornton Wesleyan Church (opening of new 
organ built by Messrs. Laycock and Bannister, Keighley ; 


Variations on a Ground Bass, Stainer).—Dr. T. Keighley 
P. S. A. Room, Ashton-under-Lyne (Impromptu, No, 3° 
Hiles and Meyerbeer’s Coronation March).—Mr. Ernest 
Jones, St. John’s, Rhyl (Minuet and Trio from G minor 
Symphony, Sterndale Bennett)—Mr. H. J Harding 
Percy Congregational Church, Bath (Sonata in D minor. 
John E. West).—Mr. Charles W. Bridson, St. Saviour’s, 
Liverpool (March for a Church Festival, W. T. Best) — 
Mr. J. Gray, Kirkcaldy Parish Church (Sonata in the 
style of Handel, Wolstenholme).—Mr. W. Louch, S¢t, 
John’s, Longsight. — Mr. W. Wolstenholme, Lytham 
Parish Church.—Dr. Froggatt, St. Lawrence, Thanet (On 
a bass, Stainer).—Mr. W. W. Starmer, St. Mary’s, East 
Grinstead (who played his own pastorale ‘ L’Angelus’ and 
Fantasia in D minor).—Mr. T. W. Lardner, Parish Church, 
Marlow (March in E flat, Hoyte). 








| ORGANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS, 


| Mr. George F. Austen, Christ Church, Ware. 

Mr. W. C. Carter, St. Michael’s Church, Harlesden, 

“~ Louis J. Garrett, Christ Church (Holy Trinity), 
Cork. ‘ 
Louis F. Goodwin, Wesleyan Church, Mildmay 
Park. 

Mr. F. Harden, St. Andrew’s Church, Norwich. 

Mr. W. G. Ross, Christ Church, Marylebone. 

Mr. Louis Search, Parish Church, Wye, Kent. 

Mr. E. Ellis Vinnicombe, St. Peter's Church, Sudbury, 
Suffolk. 

Mr. Harry S. Vose, St. Barnabas’ Church, Holloway. 

Mr. H. Whorlow Bull (Bass), All Saints’, Margaret 
Street, W. 


REVIEWS. 


MUSICAL LITERATURE, &c. 


L’Arte del Clavicembalo. Del Luigi Alberto Villanis. 
[Turin: Fratelli Bocca.] 

Signor Villanis has written an interesting book. The 
scheme is good, though it is not carried out altogether 
above reproach. We believe we are correct in saying 
that it is the first book of the kind, and, with one exception, 
we feel disposed to receive thankfully what the author gives 
us rather than to pick little holes here and there, i.e, to 
point out any imperfections which we may have noticed. 
Space, indeed, will not allow us to describe, even in the 
briefest manner, the contents of the volume. We shall 
therefore merely trace the lines followed, and then con- 
centrate our attention on the English section. 

The writer of these lines remembers in his young days 
to have seen a performance at a Paris circus in which the 
clown repeatedly brought down the house by shouting out, 
with imitated British accent, ‘ L’Angleterre est la premiere 
nation du monde.’ But just as the earliest converts to the 
new faith accepted the term ‘ Christian’ given to them in 
derision, so may we accept the clown’s cry, at any rate as 
regards clavier music. Signor Villanis follows the history 
of it in England, Italy, France, Germany, and in a 
short appendix, in The Netherlands. England he puts 
first, because he says it was she who ‘founded the school 
of clavicembalists.’ The author finds that in each of the 
first four countries named there was one man who repre- 
sented the art of which he writes at its highest point; Purcell, 
Domenico Scarlatti, Couperin, and J. S. Bach, respectively, 
but he not only discusses these sommités, but examines the 
art-work not only of men who paved the way but of those 
who followed, and who not only amplified forms established 
by them, but gradually moulded them to new ideals. 

We turn then to the English section, and any criticism 
on our part must be received in the spirit in which it is 
offered. With a little more research and a little more care 
the author might have avoided many errors ; those we point 
out and others can, however, be rectified in a future edition, 
whereby the book already valuable will become still more 
so. In dealing with the precursors of Purcell, mention is 





naturally made of ‘ Parthenia,’ the ‘first music that ever 
was printed for the Virginalls’ (the old spelling would 
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have looked quainter), but two dates of publication are 
ven, neither of which is correct. Then, in connection with 
the Fitzwilliam Virginal Book, he mentions Mr. Fuller- 
Maitland as having shown that the old title given to it 
was erroneous; but long before the publication of that 
Book, the late William Chappell, and afterwards, and more 
fully, by Mr. Barclay Squire had given the true story. The 
paragraph on ‘God save the King,’ said to be among the 
hundred and twenty works of Bull collected by Pepusch, 
might be sent to Dr. Cummings for revision ! 
named as one of the important-predecessors of Purcell, 
but he was also a successor, and it was as such that he 
published his ‘ Lessons.’ The issue of Purcell’s works 
is erroneously stated to have been commenced by 
Breitkopf and Hartel in 1879; but there is not a word about 
the Purcell Society which—-started in London, in 1876, on 
the initiative of Dr. W. H. Cummings—is still continuing 
itsnoble undertaking. The old wrong date, 1676, at which 
Purcell became organist of Westminster Abbey is given. 
He is also said to have written ten sonatas for the 
harpsichord. But let these instances suffice; the whole 
section needs revision, and so do the English and other 
names and titles in the bibliography at the end, and also 
in the body of the work, 


Mendelssohn. By Stephen S. Stratton. 
Musicians ’ Series. 
[J. M. Dent and Co.] 


In his preface to this, the latest monograph on Mendels- 
sohn, Mr. Stratton states that he has made an attempt 
to exhibit the whole of the Mendelssohn biographical 
literature in a concise form, ‘with a close adherence to 
facts, rather than the portrayal of an ideal.’ In this we 
think he has succeeded; his pages certainly bear testimony 
to his industry and painstaking zeal. If there is nothing 
actually new in the matter presented to ‘the man who 
knows,’ our author has furnished the general reader with 
a chatty and, with a few trifling exceptions, an accurate 
‘Life’ of the composer of ‘ Elijah.’ The five appendices 
are especially useful—one of them is the text of ‘ Elijah’ in 
its original form—and much reference information is 
crowded into these seventy-two pages at the end of the 
book. Mr. Stratton gives No. 103, Great Portland Street 
as the location of Mendelssohn’s lodgings during his 
earlier visits to London; but the number of the house, 
which, we may add, has not been rebuilt since Mendels- 
sohn stayed there, is now 79 in that thoroughfare. 
Two statements will need correction in a future edition: 
(t) Beethoven’s E flat Pianoforte Concerto was not played 
for the first time in this country by Mendelssohn on 
June 24, 1829 (p. 57), but by Charles Neate, at the Phil- 
harmonic Concert of May 8, 1820; (2) Bach’s vocal music 
was not first heard in England at the lectures given by 
Dr. Gauntlett at the London Institution, in March, 1837 
(p. 106, note), but, as we were the first to point out (THE 
MusicaL Times, October, 1896, p. 654), by Samuel Wesley 
in 1809, twenty-eight years earlier. The illustrations in 
the book are not above reproach. 


Studies in Music. By Various Authors, 
from ‘The Musician ’ and edited by Robin Grey. 
(Simpkin, Marshall, Hamilton, Kent, and Co., Ltd.] 


Journalistic writers on music pay the penalty of their 
calling in that so much—the greater part, in fact—of their 
work is of an ephemeral nature. The busier a man is the 
less likely he is to write a book. And does he not often 
feel that some of his best work is read over the tea cups 
and forgotten? The contributors to the short-lived 
periodical ‘The Musician’ may therefore be congratulated 
on the resurrection, so to speak, of their articles in book 
form, gathered together between two covers, and edited by 
Mr. Robin Grey, in the attractive volume before us. The 
twenty-one ‘studies’ in this book not only extend over a 
wide range of interesting musical subjects, but they are of 
permanent value. Among the writers thereof are Phillipp 
Spitta (who contributes an appreciation on Brahms), C. M. 
Widor (a Bach study), J. S. Shedlock (three articles), J. A. 
Fuller-Maitland, Ernest Newman, and W. Barclay Squire. 
Such good names need no bush, and the book is sure to 
have many readers. A beautiful portrait of Brahms forms 
the appropriate frontispiece. 


‘The Master 


Reprinted 


Blow is | 





NEW CHRISTMAS ANTHEMS. 


Calm on the list’ning ear of night. Words by E. H. Sears. 
Music by Horatio W. Parker. 

Hark the glad sound. Words by Philip Doddridge. 
Music by Myles B. Foster. 

The angel said unto them. By Arthur Henry Brown. 

There shall come a star. By Cuthbert Harris. 

Crown Him the Virgin's Son. By Bertram Luard Selby. 

(Novello’s Octavo Anthems.) 


[Novello and Company, Limited.] 


Professor Horatio Parker’s church music is distinguished 
by a solidity of harmonic design and earnestness of 
expression, which engenders a sensation of satisfaction in 
the cultured listener. The words of ‘ Calm on the list’ning 
ear of night’ were written in the first half of the last 
century, and possess a picturesqueness which is happily 
reflected in the music. The tranquillity suggested by the 
first line is emphasised by the opening bars of the initial 
chorus, which is most effectively laid out for the voices. 
To this succeeds a short solo for soprano or tenor voice, 
followed by the entrance of the choir pianissimo with the 
words ‘ Glory to God,’ repeated with increasing force until 
a fortissimo chord isreached. Subsequently the soloist again 
enters, this time supported by the chorus. The Finale is 
short but spirited, and the concluding cadence possesses 
freshness. 

The music to ‘Hark the glad sound’ appropriately 
starts Allegro con gioja, this chorus being effectively 
contrasted by a section in slower tempo for tenors and 
basses in unison. A short soprano solo follows, which is 
echoed by the choir, and a bright and spirited anthem 
concludes with a reference to its opening strains. Mr. 
Arthur H. Brown’s composition may be recommended to 
choirs of limited means. It is written in two parts, for 
soprano and bass, and the music is simple in design and 
character. The anthem, however, possesses musical 
interest owing to the melodious flow of the voice parts, no 
less than in the treatment of the organ. The setting of 
‘ There shall come a star out of Jacob,’ by Dr. Cuthbert 
Harris, starts with a bass solo of diatonic character. An 
effective chorus, having a well worked-up climax, con- 
cludes the first section. The rhythm then changes 
to triple time, and, after a short organ interlude, 
the choir again enters with a spirited melody solidly 
harmonised. The final bars consist of a contrapuntal 
seven-fold Amen. Mr. Luard Selby’s contribution is 
described as a‘ Pastoral Anthem,’ and the adjective happily 
indicates the character of the music, which is bright and 
flowing in style. The anthem is short and in four vocal 
parts throughout, 


ORGAN MUSIC. 


The Village Organist. Books 25-30. 
J. Stainer and F. Cunningham Woods. 
Twenty-four Marches for the Organ. In Two volumes. 


[Novello and Company, Limited. ] 


This large instalment (six books) of the familiar series is 
very much on the same lines as those which have gone 
before and which, we may add, have met with so much 
acceptance. Original pieces by Dr. Bunnett, Mr. Alfred 
Hollins, Mr. Myles Foster, Mr. John E. West, and others, 
with a good sprinkling of arrangements—e.g., ‘ O gladsome 
Light,’ from Sullivan’s ‘Golden Legend ’—all goto furnish 
good working voluntary material for the organist in town 
(which is a village of larger growth) or country church. 
Book 30 comes under the head of ‘special,’ in that it 
consists of ‘ 30 Interludes,’ concerning which we cannot 
do better than quote the preface: ‘Occasions upon which 
a few bars of music are needed, frequently present them- 
selves during divine service. These Interludes, original 
and arranged, have been collected to supply, as far as 
possible, the means of meeting the necessity upon 
such occasions. It will be observed that most of the 
numbers may be repeated as often as the player desires ; 


Edited by 


}and further, that the arrangements are often of such a 


nature that the pedal part can be taken by the left hand. 
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Every number may be played upon a one-manual organ. 
In some cases the marks of expression may be supplied by 
the player at his discretion.’ 

The two volumes of Marches—twenty-four in all—cover 
a wide range of this favourite form of organ voluntary. 
With the exception of Gounod and Molique, each repre- 
sented by a single specimen, all the marches are by British 
composers. Such occasions as Wedding, Harvest, and 
Church Festival are well provided for, and marches Festal, 
Jubilant, Solemn, and Imperial find a place. The advan- 
tage of having the music of a number of marches bound 
together in one volume, instead of being scattered here 
here and there in loose sheets, is obvious. 


Praeludien u. Fugen (Op. 33, Heft 2); Symphonische 
Praeludien u. Fugen (Op. 25, Heft 3) ; Symphonische Sonate 
in A moll (Op. 42). Fir die Orgel. Von H. W. Nicholl. 

Zwolf Sticke fiir die Orgel (Op. 59, Hefte 1 and 2). 
Von Max Reger. 

[Leipzig: C. F. Peters.] 

In some instances there is an outward connection 
between Bach’s preludes and fugues; for the most part, 
the relation of the one to the other is felt rather 
than seen, Mr. Nicholl boldly bases both move- 
ments on the same theme, and to this we can see no 
objection. The composer's contrapuntal skill is great, and 
so too is his mastery over fugue form. There are certainly 
moments in which much learning makes him somewhat 
dry, but even then the cleverness of the writing becomes 
in itself an attraction. The Sonata is interesting, and 
here unity is promoted by the theme of the introductory 
Larghetto forming the principal subject of the finale, a 
double fugue in counterpoint at the twelfth. The middle 
movements consist of an expressive Elegie, and of a 
chorale, ‘ Tibi omnes Angeli: tibi coeli, et universae 
potestates,’ with massive and imposing harmonies. 

Herr Max Reger, in his twelve pieces, has made a deep 
study of harmony and counterpoint, and his music shows 
manifold traces of it. He is so bent on avoiding the 
commonplace that there are rhythms and harmonies of 
somewhat far-fetched character. Herr Reger, however, is 
still comparatively young, and in time will doubtless learn 
how to use his skill in less demonstrative fashion: ars est 
celare artem is a motto which he might hang on the wall of 
his study. His compositions are in many ways interesting, 
and, as he is really talented, frank criticism is not likely 
either to discourage him or to rouse his anger. 





PIANOFORTE AND VIOLIN MUSIC. 


Zweite Sonate fiir Clavier und Violine (Op. 36a). 
Ferruccio Busoni. 

Scherzo (Op. 45) und Drei Mythologische Scenen. Arion, 
An den Ufern des Lethe, und Ixion. Neun Klavier- 
Gedichte, in Etudenform (Op. 35), und Chromatische 
Etiiden (Op. 24). Fir Klavier. Von E. R. Kroeger. 

[Breitkopf und Hartel.] 

The Sonata, for pianoforte and violin, by Signor Busoni, 
is a difficult work to judge from paper. There is thought 
and poetical feeling in the music, but it seems often 
thapsodical, and at times mannered, while in the writing 
for the pianoforte virtuosity is very prominent. It is of 
course natural for a great pianist to display his technical 
powers, but, from a practical point of view, it is well to 
consider what would suit average performers. We have 
no doubt that the music, if well played, would sound 
striking, but the subject matter does not appear 
sufficiently strong to induce players to conquer the 
difficulties. The last section of the work—according to 
modern practice there is no break in the music—consists 
of variations on a noble melody by Bach, the simple 
grandeur of which contrasts strangely with the elaborate 
style of the variations; the final one, polyphonic in 
character, is very clever, and on a high level. 

The Kroeger pieces are skilful, showy, and difficult, and 
thoroughly modern in style. Mr. Graham Moore’s 
Pianoforte Poems are also showy and difficult. There is a 


Von 


certain formality about the music, but it is attractive and 
admirable from a technical point of view, and very effective. 


THE MUNICH PRINZREGENTEN-THEATER, 


It is interesting to note how often in the history of musical 
art Munich has identified herself with that which has proved 
to possess the highest, the most definite, the most conquer. 
ing, and the most enduring qualities. Mozart lived there 
for a time and wrote there, and from his time a succession 
of artists have, for a time at least, put their work forth to 
the world from its ancient fastness, down to Wagner, who, 
of course, until the circumstances of his life (altogether 
hidden in mystery) made his dwelling there impossible, 
abode there during a long period of his career. If it had 
not been for intrigues the cause of which nobody will ever 
rightly unravel, there had been no Bayreuth—the ideal 
theatre would, in Wagner’s day, have risen on the banks of 
the Isar. That was not to be; but the judiciously artistic 
band of those who, in Munich, knew what the loss of 
Wagner to their town implied, never ceased to grieve, 
The idea was never permitted to flicker out of final] 
building a Wagner theatre which might fulfil all the best 
Wagnerian traditions, and which might at the same time 
embody those traditions within a structure of suitable mag. 
nificence, of fitting size, and of engrossing grandeur. In the 
Hof-Theater it was of course possible to give of Wagner's 
music-dramas performances which, in some respects, were 
of the highest merit ; and that possibility was exploited to 
the utmost. That is, however, another story; and it only 
concerns me here, inasmuch as it demonstrates the artistic 
and industrious spirit which left no effort untried to keep at 
a really superlative level of excellence the musical ideal, 
It may casually be mentioned that the result has been that, 
through an enormous quantity of quiet work never advertised 
save by entirely independent admirers, the Munich Hof. 
Theater has become a veritable nursing-mother of artists 
whose reputation has now become European. 

To avery large extent this result was brought about by 
that extraordinary man, both as a business director, as an 
artistic spirit, and as an accomplished manager, Herr von 
Possart. He, however, had no intention to let things 
remain in this happy-go-lucky condition of things in which 
Munich might play the part of a most efficient handmaiden 
to the influences of Bayreuth. It was determined to fulfil 
Wagner’s own ideal as originally conceived—to build a 
theatre, on the Bayreuth model indeed, but upon a 
princelier, a lordlier style, to give it the immediate patron- 
age of all that was highest in the social scale in Bavaria, to 
isolate it indeed to some extent from the town, and yet to 
make ‘it, as it were, the commandant in artistic dictates (so 
far as music was concerned) of the capital, and finally to 
carry out with the utmost scrupulousness every iota of 
Wagnerian tradition—even it may be to freshen that 
tradition, possibly to wash it anew, and to place it upon 
a foundation where no mere family interest, no individual 
ambition, could distort it or set it awry. The result was 
the building of the magnificent Prinzregenten-Theater, the 
opening of which took place with great pomp, ceremony, 
and circumstance on August 20, a function which none of 
us who were present at it is ever likely to forget. 

Though set, as I have said, away from the town, a flight 
of electric tramways brings you to its actual doors in some- 
thing less than half-an-hour from the central station of 
Munich. It stands, imposing and symmetrical, rising as it 
were in tier upon tier to a final and completing crown. 
Over its doors is proudly inscribed ‘Der Deutschen Kunst,’ 
and you enter by a fine flight of marble steps that 
stretch from left to right on each side of its main entrance. 
It would be altogether otiose to describe detail by detail 
the points of its construction. The interior is fashioned, 
as near as may be, on the Bayreuth model. Stalls are the 
only seats, save for the circle of boxes which complete the 
topmost row. Six iron doors on either side form the very 
sufficient exits—I believe that in a trial rehearsal, in which 
the theatre was filled for the occasion with private soldiers, 
it was found possible to empty the house within two minutes 
—and above the doors in a massive gallery, each in separate 
niches, is the statue of some famous musician, gods in a 
vastly different sense from that with which we apply the 
name to those who occupy the same places at Covent 
Garden. But the stage is the thing. The space which 
encloses it is literally as large as the whole of the front of 





The same may be said of the Chromatic Studies. 





the house, while in its upper regions are prepared, set out, 
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as 
and laid down, no less than eighty odd ‘ pieces’ used for 
the scenery in the various operas which have so far been 
prepared for the theatre. Nor is the under-part, the 
stage-well (to give it a name), built on any less amazing a 
scale. I believe that I have been among a mere handful of 
visitors who have explored these lower parts where all the 
machinery, reared up and spread in perfect order, lies for 
the express purpose of lighting the theatre and the stage. 
Some idea of the size of this convenience may be guessed 
from the fact that into this space could easily be set, in 
every dimension, one of the smaller London theatres. It is 
from these depths that some of the most magnificent 
mechanical effects of lighting that surely have ever been 
seen on any stage take their rise. With this let me come 
to some account of the performances which I witnessed 
there this year: ‘ Die Meistersinger,’ ‘ Tristan und Isolde,’ 
‘Tannhauser,’ and ‘ Lohengrin,’ mounted in every respect 
surely beyond even Wagner’s own gorgeous dreams ! 

It is to be remembered of course, and one’s enthusiasm 
for sheer spectacular beauty is at times inclined to run 
away with the remembrance, that the performance itself of 
even a Wagner drama, where the surroundings and the 
mounting are of infinite importance, can only be compared 
to the definition of charity which makes up so fine a passage 
among the Pauline writings: ‘If I have faith that can 
remove mountains and have not charity, I am become as 
sounding brass or as a tinkling cymbal.’ I quote not from 
an authorised version. So with any interpretation. You 
must have great singers as well as great scenic effects. Von 
Possart and his willing workers will provide, if you please, 
the last, the ultimate things in spectacular loveliness, but 
unless their interpreters prove worthy of the works in hand, 
the experiment will not have the highest meed of success 
in art which the great preliminaries undoubtedly fore- 
shadowed. Time enough there is of course to bring 
musical Munich, which now possesses probably by far and 
away the finest opera-house in Europe, to a fused excellence 
of building and interpretation which will place it without 
any immediate rival anywhere in the world. 

All this, as may have been guessed, is by way of 
preliminary to the definite, the sadly definite statement, | 
that though in some respects this year’s performances | 
could not have been bettered, in others they fell a’ 
good deal below expectation. Let me take the first | 
point at once. Never have I seen or heard so) 
splendid a chorus as that of ‘ Die Meistersinger,’ where 
so much depends upon the work of the choir, particularly | 
at the end of the second act. Here they were beyond | 
all praise. In quick, intelligent, apparently individual, | 
but magnificently organised action, they were life itself, | 
life in one organic, complete whole subscribed to by a| 
thousand separate functional parts. In the final scene, | 
too, this chorus was splendidly active and separately 
intelligent. In ‘Lohengrin,’ although the acting was 
equally good, the singing was at times quite appalling in 
its estrayings from the pitch; one felt here that Covent 
Garden might hail the Prinzregenten-Theater as brother, | 
without rebuke or reproach. Need I say more than that? 
In ‘Tristan’ of course the chorus is of the most minor 
value; what had to be done was done well, the same 
word being equally applicable to ‘ Tannhauser,’ the oppor- 
tunities of the second act being altogether taken at the 
flood. And so to the principals. Of them I shall speak 
as briefly as may be. There was not, I think, throughout 
the whole series, as I saw it, more than one really 
important first-class performance—I mean one which was 
truly memorable, unforgettable. Writing immediately after 
one or another performance, I may have praised this or 
that singer with freedom and liberality; but the standard 
I took on the spot was naturally one which compared to 
the general Munich average, and the only course was 
to state whether a singer rose above it or fell below 
it. But looking at the matter now dispassionately, 
and even, it may be, correcting an opinion too hastily 
given, I will say that the players were not by any 
means of the best, the finest kidney. To run through 








a list, Walter’s Lohengrin was sound, good work ; Frau 
Fleischer-Edel’s Elsa was violently theatrical; Gerhauser’s 
Tristan was capitally sung, the death-scene being especially 
good; but he was quite unheroic; Senger -Bettaque’s 





Isolde was a medley of the very best and assured 


commonplace ; Feinhals’ Hans Sachs was impressive, but 
he was not the colossal poet-artificer of the work; Knote’s 
Walter was powerful, but painfully Teutonic; Fraulein 
Tordek’s Eva was young and charming, but by no means 
full enough; Knote’s Tannhduser was too squat, if sucha 
word may be used. Fraulein Ternina’s Elizabeth alone— 
and this is the exception I have above made—was super- 
latively fine. No; the fact is that Munich wants singers, 
and Von Possart should look to it that Munich gets them. 
. . . Sol conclude the briefest account of the launching 
forth of an enterprise as splendid in its promise as (so far 
as all mechanical matters go) it is brilliant in its achieve- 
ment. It has, I most seriously think and have stated, one 
grand necessity, the need of good singers, and no effort 
should be spared to abolish that need at every cost, at 
every pains, at every reasonable sacrifice. 
VERNON BLACKBURN. 


NOVELTIES AT THE PROMENADE CONCERTS. 


The artistic interest of Mr. Robert Newman’s promenade 
concerts at the Queen’s Hall has been greatly increased of 
late by the liberal introduction of novelties. One of the 
most important of these was Herr Weingartner’s Second 
Symphony in E flat (Op. 29), which was performed for the 
first time in England on September 24. The Symphony 
is thoroughly orthodox in form, and the treatment of the 
themes is on familiar lines. Its most memorable portions 
are the Scherzo, in which the composer particularly shows 
his command of orchestration, and the opening of the 
slow movement. 

The ‘Macbeth’ Overture composed by Mr. Clarence 
Lucas, heard in England for the first time on September 28, 
is his third effort to illustrate the Bard of Avon, and it is 
decidedly his most successful achievement. In its entirety 
the work is open to a charge of patchiness, but the themes 
are melodious and the scoring is picturesque. 

The name of Signor Celega seems to have been 
practically unknown in England until the rst ult., when 
his symphonic poem ‘ The Heart of Fingal’ was brought 
forward by Mr. Henry J. Wood, for, although the com- 
poser of some 300 compositions, he is not mentioned in 
standard musical biographies. ‘The Heart of Fingal’ 
gained the prize offered by the Milan Orchestral Society. 

The March from the unperformed opera, ‘ The Last of 
the Incas,’ by Mr. Ames, had not been played in public 
until Mr. Wood introduced it on the 5th ult. The 
composition is laid out to large scale. The themes are 
not so broad and dignified as their treatment, the latter 
being elaborate and grandiose in character, this effect 
resulting in great measure from the liberal use of the organ. 

Good light music is always welcome, and Herr 
Floersheim’s little suite entitled ‘ Liebesnovelle,’ played on 
the 8th ult., proved a pleasing example of musical expression 
of surface sentiment. The six movements are severally 
headed: ‘Serenade,’ ‘Idyll,” ‘At the Ball,’ ‘ Avowal,’ 
‘Happiness,’ ‘ Bridal Procession,’ and the music happily 
illustrates a course of true love that did run smooth. 

The Suite Poétique of M. Josef Block is another 
example of light music of pleasing character. It consists 
of four numbers, severally entitled Souvenir, Gavotte, 
Berceuse, and March. The young Hungarian composer 
is greatly esteemed as a violinist, and is a professor of that 
instrument at the Conservatoire, Buda-Pesth. 

On the 12th ult. the first performance was given in 
England of Herr Fritz Volbach’s symphonic poem ‘Es 
waren zwei Kénigskinder.’ The composer is held in high 
esteem as conductor in Mayence, and his work proves him 
to be an imaginative and accomplished musician. The 


| poetic basis may be described as a German version of the 


story of ‘ Hero and Leander,’ and it is musically illustrated 
in a clear and expressive manner. 

The Wagner concert on the r4th ult. was distinguished 
by the introduction of four tubas as designed by Wagner 
for ‘The Ring,’ and the selection included excerpts in 
which these instruments are most effectively employed. It 
may be added that they were constructed for Mr. Henry J. 
Wood by Messrs. Mahillon. 

On the 17th ult., M. Glazounoft’s ballet, ‘ The Seasons, 
produced last winter at the St. Petersburg Opera House, 
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BRASS BANDS AT THE CRYSTAL PALACE. Beethoven and Schumann asif he felt the music; butas yet, 

‘Oh, listen to the band.’ Yes, we did listen to the band, | 294 quite naturally, his period of storm and stress is not 
750 strong, at the Sydenham glass house on September 28. | OV" and virtuosity still holds dangerous sway. In time he 
The occasion was the ‘Grand brass band contest and | 0Ught to become a well-balanced artist as well as what he 
festival,’ organised by Mr. J. Henry Iles. The proceedings | POW '8—@ oe ae snag Magog " Agus recitals 
of the day commenced with a competition for the ‘ National | tok place at Queen’s Hall on the 5th and roth ult. 
challenge trophy of the value of one thousand guineas.’ | 
For this much-coveted honour and nine other prizes, no | 
less than twenty-seven bands competed. Here is the 
list of those who entered for the fray :— 
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Dannemora Steel Works. 
Denton Original. 

Ferndale Prize. 

Hartlepool Old Operatic. 
Hucknall Temperance. 
Irwell Bank. 

Irwell Springs. 

Kettering Rifles. 

Kettering Town Silver Prize. 
Kingston Mills. 


Nantile Vale Silver. 
Northfield. 

Pendleton Old. 
Rochdale Public. 
Rotherham Borough. 
Rushden Temperance. 
Tillery Collieries. 
Wingates Temperance. 
Wyke. 


Though there is always a lull after the festival at 
Worcester, Mass., so far as the activities in the chief cities 
of America are concerned, that occurrence marks, in a 
manner, the annual opening of our musical season. At 
the Worcester festival there is always the first gathering 
of the Eastern forces, singers, instrumentalists, conductors, 
and critics, and though the affair seldom deserves all the 
attention which it receives, it is yet interesting and sig. 
nificant. 


Of these twenty-seven harmonic combinations ten were 
conducted by one gentleman (Mr. A. Owen), four by 
another (Mr. W. Rimmer), and two other gentlemen each 
conducted two bands. The three adjudicators, whose 
duties must have been of a very arduous nature, were 
Mr. Carl Kiefert, Mr. J. Mackenzie Rogan, and Dr. E. H. 


This year’s meeting, which took place in the 
week of September 22 to 28, was the forty-fourth held 
under the auspices of the Worcester County Musical 
Association. Its chief features were the production of a 
new work entitled ‘ Judith,’ composed by Mr. George W. 
Chadwick, who is the musical director of the New England 





Conservatory of Music at Boston and the conductor of the 
festival, and a repetition of César Franck’s ‘ Beatitudes,’ 
which had been performed at the festival of 1900. The 


Turpin. The test piece bore the title ‘Gems from 
Sullivan’s Operas, No. 3.’ The following are the prize- 
winners, in the order of merit :— 


1. Lee Mount. | 6. Lindley. only other large choral work presented was Verdi’s 
2. Irwell Bank. 7. Rochdale Public, ‘Manzoni Requiem.’ Instrumental numbers worthy of 
4 rect day | 8, pon Mis. mention in the record were Brahms’s Third and Beethoven's 
. i s. | g. Luton Red Cross. i 

5. Kettering Town 10. Wingates Temperance. Second symphonies, and Schumann’s Overture, Scherzo, 


and Finale. Mr. Chadwick also produced a British novelty 
in the shape of Mackenzie’s ‘ Coriolanus’ suite. 

Mr. Richard Burmeister, the only solo instrumentalist 
who had a part in the festival scheme, brought forward an 
arrangement by himself of Liszt's Concerto Pathétique, 
which seems destined to keep up its career of metamor- 
phosis for ever. Liszt composed the work as an 
unaccompanied solo in 1850, and dedicated it to Henselt. 
Fifteen years later he re-wrote it for two pianofortes and 
gave it the name by which it is now known. In 1877 Hans 
von Bilow revised and augmented this arrangement with 

In the evening a concert of the massed bands was held | the approval of Liszt, who played it publicly with Ingeborg 
on the Handel orchestra, at which Miss Alice Gomez, | von Bronsart. Later, Reuss transcribed the second piano- 
Mr. Charles Saunders, and Mr. Andrew Black rendered | forte part for orchestra, and in this form Mr. Josefly 
acceptable aid. The most striking feature of this concert | played it here in 1886. Mr. Burmeister took it up three 
was the performance by the massed bands of Mr. Edward | years ago and made his arrangement in which the text is 
German’s Coronation March from Henry VIII., which, | considerably curtailed and the orchestra employed. Tant 
arranged by Mr. A. Owen, was played in this form for the | de bruit pour une omelette—the game is not worth the 
first time. The music admirably suited the strident | candle, though Mr. Burmeister’s devotion to the memory 
instruments, and the rich, though never obtrusive, tone of of his master is so great that he seems to have made the 
the 750 players on wind instruments was in the highest | habilitation of this piece in our concert-rooms the chief 
degree satisfactory. Favourable mention must be made of | purpose of his life. 
the Denton Original Band (the winners of the trophy last | The festival chorus, more listless and uncertain in attack 
year) who gave a very good rendering of Mr. German’s | than last year, when Franck’s oratorio was learned and 
Richard III. overture, also arranged by Mr. A. Owen. It | Brahms’s German Requiem also, numbered about 400 
ig not every composition, however, that will bear trans- | voices. Mr. Chadwick was principal conductor, and Mr. 
cribing for brass bands. The Pilgrims’ March from | Franz Kneisel associate. J. Wallace Goodrich was at the 
Tannhauser, performed at the concert, is a case in point. | organ, except on the first evening, when illness compelled 
To listen to Wagner's torrents of fiddle passages played on | the substitution of Mr. H. M. Dunham, of Boston. The 
cornets— blasting operations with a vengeance — was | band, sixty-five men strong, was composed of members of 
nothing short of terrible. The Festival was attended by | the Boston Symphony Orchestra—indubitably the finest 
an immense audience, a circumstance full of encourage- | organisation of its kind in the United States and the peer 
ment to the brass band players—most of whom came | of its European fellows. The solo singers were Suzanne 
from the North—in their enthusiastic and music-loving | Adams (at the last concert only), Mrs. Shannah Cumming, 
endeavours. Estelle Liebling, Gertrude May Stein, Clara Poole King, 


It may not be without interest to give the constitution of 
the first prize band (twenty-nine performers), which hailed 
from Halifax, and was conducted by Mr. William Swingler, 
of that town :— 

2 Sopranos. 2 
8 Cornets. | 3 
2 Fligel-Horns. | 1 Bass Trombone. 
4 Tenor Horns. ' 4 E flat Basses. 
2 Baritones. H 1 BB flat Bass. 

Other competitions for solo players (cornet, trombone, 

and euphonium) were also held. 


Euphoniums. 
Trombones. 
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Adelaide J. Griggs, Evan Williams, E. C. Towne, Ellison 
yan Hoose, David Bispham, Carl E. Dufft, and Stephen 
Townsend—a capable but by no means brilliant array of 
ingers. 

= much forthe record. A new ‘ Judith,’ I fancy, ought 
to have something more than a place in a mere chronicle 
of events, but mayhap it will fall under the notice of the 
reviewer for THE MusicaL Times, who may give it more 
attention than I can within the restrictions of this letter. 
Mr, Chadwick, who counts among his other good works 
the instruction for a space of his friend Horatio W. 
Parker, Professor of Music at Yale University, and perhaps 
the best known of American musicians in England, had 
William Chauncey Langdon, a teacher of English litera- 
ture, as his collaborator in the work. The authors call it 
a lyric drama, and had a stage representation in view 
while writing. There is an approach to the oreratic 
manner in the second part, or act, of the piece, which 
deals with the scene of the seduction and decapitation of 
Holofernes, but the beginning and end, in which the chorus 
asserts itself, belong to the department of oratorio. They 
are the most satisfactory and ear-filling portions on the 
whole, though less marked by originality than the dramatic 
portion. Mr. Chadwick’s style is decidedly eclectic, 
disclosing a little of everything from the cynicism of the 
sentimental ballad to the dramatic symbolism of Wagner, 
but he has knit the elements of his work together in a 
splendid manner, and infused his orchestral score with a 
deal of colour, There is too little of action in the work to 


fit it for the theatre, however, although some of the music | 


would benefit from scenic accompaniment. 

In numbers, as well as character, the audience that 
listened to ‘ Judith’ was a fine tribute to Mr. Chadwick. 
The work was sung at the third evening concert, and for 
the first time the hall was filled. There were many 
musicians among the listeners who had come to Worcester 
especially to hear it, chief of them Professor Parker, who 
is spending his Sabbatical year in Europe, but has come 
back to conduct the musical exercises at the bicentennial 
celebration of Yale University, for which he has set a Greek 
ode. Mr. Arthur Whiting, H. K. Hadley, and Thomas W. 
Surette were in the New York contingent. 

The provinces have been receiving the attention of Mr. 
Grau and his operatic song-birds since Monday the 7th inst. 
The season at the Metropolitan Opera House in this city 
will not begin until December 23. Meanwhile the company 
has taken to the road, and will journey no less than 8,000 
miles, and sing in twenty or more cities before its return. 
The special promises held out for the metropolitan season 
are performances of M. Paderewski’s opera ‘ Manru’ (for 
which the Polish tenor Bandrowski has been engaged) in 
February, a memorial series of Verdi’s operas beginning 
with ‘Ernani,’ and de Lara’s ‘ Messaline.’ Madame 
Sembrich has undertaken the part of the heroine in 
‘Manru,’ at the urgent solicitation of her friend and com- 
patriot, the composer, and M. Paderewski himself has 
cancelled his proposed concert-tour in Spain and Italy, and 
will come to prepare the opera for performance and give a 
series of American recitals. The production of ‘ Manru’ 
has been set down for February 12, and the cast will 
embrace Mesdames Sembrich, Schumann-Heink,. and 
a Scheff, and Messrs. Bandrowski, Bispham, and 

ass. 

The leading concert organizations of the country have 
Not yet published their plans for the season, but it may be 
told that Mr. Theodore Thomas has planned a series of 
historical concerts with the Chicago Symphony Orchestra, 
and that the New York Philharmonic Society will pay 
more than customary attention to novelties. Among 
them will be Siegmund von Hausegger’s ‘ Barbarossa’ 
Symphony, which thus far has been heard only in Leipsic, 
I believe, Napravnik’s Symphony ‘ The Demon,’ Joseph 
Suk’s suite ‘Raduz and Mahalona,’ and Max von 
Schillings’s ‘(CEdipus.’ The Oratorio Society of New 
York will this year stick to old works—‘ Elijah,’ ‘ The 
Messiah,’ and ‘ Paradise and the Peri.’ 

Mr. Edwin H. Lemare, organist of St. Margaret’s 
Church, Westminster, is engaged in a short tour of recital- 
giving here and in other States, which is attracting wide 
attention and the deepest interest. His present series of 
recitals is an outcome of the great impression made upon 





American organists by a hearing he was induced to give 
in S. Bartholomew’s Church, New York, last winter, and, 
it is hoped, is a precursor of a yet wider tour in the coming 
spring. On the occasion of a dinner tendered to him at 
the Hotel Lorraine, by the American Guild of Organists, 
on September 30, Mr. Lemare was prevailed upon to speak 
at some length and to give his impressions respecting the 
present status of organ-building in this country. 
H. E. KREHBIEL. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The 28th season of the Philharmonic Society was 
opened by a miscellaneous concert in the Ulster Hall on 
the 18th ult. The artists engaged were Madame Melba, 
Miss Regina Nagel, Mr. Joseph O’Mara, Miss Ernestine 
MacCormac (violinist), Mr. Fredk. Griffith (flautist), and 
Miss Llewella Davies (accompanist). The selection of 
music was an admirable one, and a crowded assembly 
gave the great prima donna and her associates an 
enthusiastic reception. 

The Philharmonic Society is in a flourishing state, and 
looks forward to a busy season under the baton of Dr. 
Francis Koeller. Our readers may remember that there 
was an imminent risk of the Ulster Hall being sold for 
business purposes, but at the last moment the City 
Council were persuaded to intervene, and to the great 
delight of the musical public they have become the 
purchasers subject to the approval of Parliament, which it 
is very unlikely will be withheld. In a few months, there- 
fore, this capacious hall will no doubt be public property. 
The fine organ will be rescued from destruction, and receive 
the renovation of which it stands in great need. 

Dr. Lawrence Walker’s first chamber concert took place 
on the roth ult., with Mr. Montagu Nathan (violin), Herr 
Bast (violoncello), and Dr. Walker (pianoforte). An excel- 
lent programme included Tschaikowsky’s Trio in A minor 
(Op. 50), and other works. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The concert season is now in active operation. The 
musical matinées in connection with the Birmingham 
Royal Society of Artists were resumed on the 5th ult., 
under the direction of Mr. Oscar Pollack. On Monday, the 
7th ult., the Town Hall was packed to its utmost on the 
occasion of the first of the Harrison concerts. Madame 
Patti, Miss Edna Thornton, Mr. William Lavin, and 
Mr. Santley, were the vocalists; Miss Pauline St. Angelo 
(pianist) and Miss Elsa Ruegger (violoncellist) also con- 
tributed to a good miscellaneous programme. 

The Festival Choral Society had a magnificent send-off 
on the 17th ult. Verdi's ‘Manzoni Requiem’ and 
Mendelssohn’s ‘Hymn of Praise’ were the works 
performed. The vocal principals were Madame Albani, 
Miss Giulia Ravogli, Mr. Lloyd Chandos, and Mr. William 
Llewellyn. These all did well, and the chorus sang witha 
precision and vocal splendour that it would be difficult to 
surpass. Dr. Sinclair conducted, and the Town Hall was 
crowded. The City Choral Society commenced its third 
season on the 24th ult. with Saint-Saéns’ ‘Samson and 
Delilah,’ particulars of which must be reserved till next 
month. Concerts have been given in the Masonic Hall, 
on the 16th ult., by Miss Louie Scott and Miss Alice 
Davies; on the 21st ult., by the Misses Mary and Beatrice 
Round (a musical and dramatic recital) ; on the 22nd ult., 
by Miss Albertini, the child pianist ; and on the 23rd ult., 
by Miss Violet Myers. 

At the Prince of Wales’ Theatre, on Monday the r4th ult., 
Mr. Greet’s Savoy Company commenced a week's visit, 
giving for the first time here ‘The Emerald Isle.’ The 
skill with which Mr. Edward German incorporated his 
work with that of the late Sir Arthur Sullivan was greatly 
admired. The opera was splendidly staged, well performed, 
and warmly received by crowded houses. 








752 


THE MUSICAL TIMES.—Novemser 1, 1gor. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


The societies have re-commenced their practices and a 
busy musical season is anticipated. 

The Choral Society, Mr. George Riseley, conductor, 
will give Sullivan’s ‘Golden Legend,’ Beethoven’s ‘ Mount 
of Olives,’ Dvorak’s ‘Stabat Mater,’ some Wagner 
selections, and the ‘ Messiah.’ 

Clifton Choral Society, Mr. F. W. Rootham, conductor, 
has taken in hand Handel’s ‘Acis and Galatea’ and 
Mendelssohn’s music to ‘ A Midsummer Night’s Dream.’ 

Bristol and Clifton Philharmonic Society, Messrs. 
Edward Pavey and Edward Cook, conductors, has com- 
menced its season with rehearsals of ‘Elijah’; and the 
same work is being taken in hand by the Clevedon 
Philharmonic Society, and the Weston-super-Mare Phil- 
harmonic Society, both of which are conducted by Mr. 
E. Cook. 

The St. John’s Choral Society, conductor, Mr. A. E. 
Hill, is practising Rossini’s ‘Stabat Mater,’ Brahms’s 
‘Song of Destiny,’ and Birch’s operetta ‘The Merrie Men 
of Sherwood Forest.’ 

The Oriana Society, conductor, Mr. Ulrich W. Jist, 
will present six choral works that have not been given 
publicly in Bristol, viz., ‘Odin’s Ride over the Sea,’ by 
F. Gernsheim ; G. Grunewald’s ‘ Harald,’ a dramatic ballad 
for male chorus; E. Fromm’s ‘Henry the Fowler,’ for 
male chorus and solo quartet; ‘ Oybin,’ ballad for alto solo 
and male chorus, by E. Stehle; H. Zéllner’s ‘Smith’s 
Song’; and ‘ The River,’ for tenor solo and male chorus, 
by Mr. G. F, Blanchard, of Weston-super-Mare. 

The Hanham and District Choral Society, conductor, 
Mr. F, A. Wilshire, has selected ‘ Elijah,’ and will follow 
it with ‘The Hymn of Praise,’ Rossini’s ‘Stabat Mater,’ 
and Stainer’s ‘ Crucifixion.’ 

A Choral Society has been started in connection with 
the Young Men’s Christian Association, and Mendelssohn's 
‘ Hear my Prayer’ and Gade’s ‘ Erl King’s Daughter’ are 
being practised. Mr. W. A. Barter is the conductor. 

The St. Bartholomew’s Choral Society has commenced 
its sixth season under a new conductor, Mr. Wallace J. H. 
Greenham, organist of the church. The work selected for 
practice is Dr. C. H. Lloyd’s ‘ Hero and Leander.’ 

The Portishead Choral Society is rehearsing Mendels- 
sohn’s ‘ Athalie.’ 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


The prospects of the musical season are unusually 
bright. After being dormant for two seasons, the Dublin 
Musical Society, with Dr. Joseph Smith again as conductor, 
has started into renewed life, and a programme of seven 
subscription concerts, at which Sullivan’s ‘Golden Legend,’ 
‘The Messiah,’ and Verdi’s Manzoni Requiem Mass are 
announced for performance. 

The Dublin Orchestral Society, after making a successful 
appeal to the public, will give a series of six orchestral 
concerts during the winter, with Signor Esposito as 
conductor. No details are yet announced, but the first 
concert will take place during the present month, 

The committee of the Feis Ceoil have issued a very 
encouraging report. The balance sheet shows a profit of 
£140 on the last festival. During the summer months an 
energetic sub-committee has been engaged in organising 
choral societies in the various business houses in Dublin, 
with the result that a very large number of such societies, for 
mixed, male, and female voices, has been formed. To meet 
this demand the Feis has organised two entirely new divisions 
of more or less elementary choral competitions, the first 
for choirs (mixed, male, and female voices) which have 
not won a prize at any previous festival, and the second 
for commercial choirs (also for mixed, male, and female 
voices) the members of which consist entirely of employés 
of business firms. Dr. Stanford has been engaged to 
adjudicate upon the composers’ competitions, the entries 
for which close on December 1. 

The Chamber Music Union has issued its prospectus for 


(first violin), Mr. Delany (second violin), Mr. Griffith (viola) 
and Herr Bast (violoncello). The first concert will take 
place on the afternoon of the 14th inst., when Beethoven's 
B flat trio and Schumann's A minor quartet will be 
performed. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

The winter series of Corporation Saturday evening 
organ recitals in St. Andrew’s Hall, Norwich, was inaugu- 
rated, on the 12th‘ ult., in the presence of the Mayor and 
Corporation. The occasion was marked by the production 
of a new Overture for Organ in D minor and major, from 
the pen of Dr. Bunnett, the City organist. Miss Ef, 
Tatham was the vocalist, and Miss Mary Noverre con. 
tributed several violin solos with much refinement. 

At the Lecture Hall, Ipswich, on the 4th ult., the first 
of a new series of chamber concerts took place, under 
the direction of Mr. A. H. Earnshaw, principal of the 
Ipswich Conservatoire of Music. The vocalists were 
Miss Marion Cassinet and Mr. John Probert, while 
Mr. A. H. Earnshaw (violoncello) and Mr. Frank Mummery 
rhea contributed solos, as well as joining in two 

uets. 

Music is again taking a prominent place in the district, 
and most of our local Musical Societies have commenced 
practising for the coming season, the selections, so far as 
settled at present, are as follows :— 

The next concert to be given by the Norwich Festival 
Committee will consist of Handel’s ‘Israel in Egypt,’ at 
which the Norwich Philharmonic Society will mainly 
furnish the orchestra. 

The Norwich Choral Society, which has recently been 
formed to take the place of the defunct Gate House Choir, 
with Dr. Bates as conductor, and the Norwich Orchestral 
Union have put in rehearsal Reitz’s Oboe Concerto, 
Weber’s ‘ Preciosa’ music, and one of the lesser-known 
Symphonies of Mozart. 

The Great Yarmouth Musical Society have selected 
Sullivan’s ‘ Martyr of Antioch’ for their first concert, and 
Sullivan’s ‘Golden Legend’ for the second, while the 
Orchestral Society will probably include Beethoven's 
Eighth Symphony at their concert early in the new year. 

The Ipswich Choral Society will perform Coleridge- 
Taylor’s ‘ Hiawatha’ and Mendelssohn’s ‘ Elijah.’ The 
last-named work will also figure in the programme of 
the North Walsham Musical Society, of which Mr. A. S. 
Wilde has been requested to take up the permanent 
conductorship. 

The King’s Lynn Society (conductor, Mr. A. H. Cross) 
will present ‘ The Messiah’ at their first concert, and later 
on probably ‘The Golden Legend.’ At Diss, ‘ Judas 
Maccabzeus’ is in rehearsal, and Mendelssohn’s ‘ Lauda 
Sion,’ at Loddon. The Beccles Musical Society are 
practising Bennett's ‘May Queen,’ while Handel's 
‘Samson’ will be given at Mildenhall; and the plucky 
little Society at Sprowston, a suburb of Norwich, have 
chosen Romberg’s ‘ Lay of the Bell.’ 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 
After a period of profound repose, Edinburgh shows 
signs of again awakening into musical activity. Choral 
and other musical associations are making announcement 
of the resumption of their labours, and of the works to the 
study of which they intend devoting themselves in the 
coming season. ‘To touch on these matters in more detail, 
the University Musical Society announces Hofmann’s 
‘Melusina’ and Mendelssohn’s 42nd Psalm; the Choral 
Union will perform ‘ Elijah,’ and, later on, ‘ The Messiah.’ 
Mr. Moonie’s Choir has a number of works in study— 
namely, ‘ Hiawatha’s Departure,’ ‘The Sun- Worshippers,’ 
‘Lord Ullin’s Daughter,’ and a new work by the conductor, 
entitled ‘ Killiecrankie.’ There is also a possibility of this 
Society taking up Verdi's ‘ Requiem’ later. Mr. Kirkhope’s 
Choir is working at Brahms’s ‘ Requiem’ (a work with 





ten concerts, including two pianoforte recitals by Signor 
Esposito. The other artists engaged include M. Schilsky 


which its name is honourably associated); it may also 
perform a work by Sir Hubert Parry, to be conducted by 
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the composer. Among smaller organisations, Mr. Pettie’s 
North Leith Singing Class (a flourishing institution) will 
roduce McCunn’s ‘ Bonny Kilmeny.’ 

Messrs. Paterson announce their series of concerts by 
the Scottish Orchestra, and if the band Dr. F. H. Cowen 
brings this season equal that he conducted last, we may 
anticipate from their performances a high degree of 
pleasure and artistic satisfaction. 

The many Church Choral Societies—too numerous for 
individual mention—and the various Orchestral bodies, 
headed by the Edinburgh Amateur Orchestra, are now 
busily at work for art’s sake. Much good is done by these, 
and all thoughtful music-lovers will wish them success. 

The outstanding feature of the Moody-Manners’ recent 
visit to us was the production, for the first time in this city, 
of Wagner’s ‘Siegfried.’ A performance adequate in 
every Way was given of this great work, and, indeed, of 
all their répertoire. Madame Ella Russell was the bright 
particular star of the company, and acquitted herself 
excellently in all her réles. 

Professor Niecks’s vigorous address at the opening of 
the music course at the University is referred to in another 
column. His scheme is practically that which in 1890 was 
so earnestly, but vainly, pressed upon the Universities’ 
Commission by the leading musicians of this city. It is 
much to be hoped that the present appeal will meet with 
greater SUCCESS. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The monthly concerts of the Palette Club were resumed 
onthe 2nd ult., when the band of the club, under Dr. Hardy, 
gave an excellent performance of Mendelssohn’s Scotch 
Symphony, the Overture to ‘Der Freischiitz,’ and the 
March from ‘ Tannhauser.’ Messrs. Gibson, Dallas, and 
Whittet contributed vocal solos. 

The Glasgow Amateur Orchestral Society, conducted by 
Mr. W. T. Hoeck, has resumed its rehearsals, the chief 
works under study being the Prelude to Dr. Elgar’s 
‘Dream of Gerontius,’ Beethoven’s C minor Symphony, 
and the same composer’s Violin Concerto. 

Since the early summer, lovers of music have been 
amply catered for at the International Exhibition, which, 
by the way, closes its doors on the gth inst. Bands, 
military and string, of many nationalities have performed 
daily. Choral performances have taken place almost 
every week. Organ recitals have been given daily, and 
sometimes oftener, among the ‘visiting’ organists being 
Messrs. E. H. Lemare, Alfred Hollins, E. H. Thorne, and 
Dr. A. L. Peace. Among the solo instrumentalists who 
have performed have been Miss Fanny Davies, and 
Messrs. Ysaye, Hambourg, Kosman, and Halstead; while 
of vocalists we have had Mesdames Melba, Brema, and 
Macintyre, and Messrs. Andrew Black and Ben Davies. 
But perhaps the most unique feature of the Exhibition 
music has been the engagement for four weeks of the 
Scottish Orchestra, under Dr. F. H. Cowen. This, we 
believe, is the first instance in this country of high-class 
orchestral performances being given at an Exhibition 
beyond London. Dr. Cowen’s programmes have been 
selected with great care and discrimination, the ‘ popular’ 
and the ‘ classical’ being equally represented. 

The Corporation of Glasgow have acquired the grand 

organ in the concert hall of the Exhibition at a cost of 
£2,000. The instrument, built by Messrs. Lewis and Co., 
Limited, will have a permanent home in the new Art 
Galleries. 
_The Moody-Manners Opera Company paid a week’s 
visit to the city, giving Wagner’s ‘ Siegfried’ for the first 
time here. Madame Patti and Mr. Santley appeared on 
the 17th ult., under Messrs. Harrison’s auspices. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


_ The prospects of a more than usually full musical season 
in Liverpool are many. The premier organisation, namely 
the Philharmonic Society, gave its opening concert of the 


sixty-third season on the 8th ult., and Dr. F. H. Cowen was! soloists. 


once again in his place as director. A scholarly reading of 
Beethoven’s ‘Eroica’ Symphony was obtained, and the 
overture to ‘La Princesse Jaune’ (Saint-Saéns) also had 
place in the programme. Lady Hallé, than whom there is 
no artist more popular in Liverpool, played Beethoven’s 
Romance in G and Mendelssohn’s Violin Concerto, being 
specially successful in the latter work. Miss Macintyre 
sang songs by Mozart and Chaminade. The chorus 
rendered with power and characteristically good attack 
Handel’s ‘ Zadok the Priest’ and Macfarren’s ‘ Orpheus 
with his lute.’ 

The first Richter concert (of which this season there 
are to be only three) occurred on the 15th ult., and the 
substitution of evening instead of afternoon concerts was 
apparently responsible for the much increased attendance. 
It need scarcely be said that the concert was on that plane 
of excellence to which Dr. Richter alone has introduced 
Liverpool music lovers. The programme was constituted 
entirely of the works of Wagner, and was of a particularly 
comprehensive character. 

Herr Frolich gave with much exactness ‘ Blick’ich 
umher,’ Wolfram’s song from ‘Tannhauser’; Wotan’s 
‘Abschied und Feuer Zauber,’ from ‘ Die Walkiire,’ and 
Hans Sachs’ Monologue ‘Wahn! Wahn!’ from ‘ Die 
Meistersinger.’ Dr. Richter was welcomed enthusiastically. 

The splendid series of Sunday concerts at New Brighton 
Tower came to a conclusion on September 28, when a 
most interesting programme was put forward. It included 
Dr. Cowen’s ‘ Butterfly’s Ball’ Overture and Glazounow’s 
Fifth Symphony. The last-named work proved to be of 
no ordinary interest with its colourful themes and its well 
varied tone pictures. This, in many ways remarkable, 
work was played with distinction by the fine orchestra, 


}under the enthusiastically intelligent and honorary con- 


ductorship of Mr. A. E. Rodewald. Dr. Elgar’s ‘Cockaigne’ 
Overture was played for the second time during the season, 
and the vocalists were Miss Lillie Wormald, who prettily 
rendered David’s ‘Couplets de Mysoli’, and Mr. Harold 
E. Wild, who effectively gave Lohengrin’s ‘ Farewell.’ 

The Moody-Manners Opera Company quite succeeded 
in reviving pleasant memories of the best days of the Carl 
Rosa régime, during the early days of last month, when 
Mr. Charles Manners, Madame Fanny Moody, Madame 
Ella Russell, and their colleagues, supported by a finely 
intelligent and enthusiastic chorus, gave worthy repre- 
sentations of Meyerbeer’s ‘Star of the North,’ Gounod’s 
‘Faust, Wagner's ‘Siegfried’ and ‘ Tannhauser,’ and 
Bizet’s ‘ Carmen.’ 

At Aintree, a well-known suburb, steps have beer. suc- 
cessfully taken towards the formation of a choral society. 
About 100 members have been enrolled, and an energetic 
committee formed. It is hoped that instrumentalists will 
also join the society, which is to be known as the Aintree 
Musical Society, ‘Elijah’ has been already put into 
rehearsal. 

Mr. Walter Hague, who has under his control an 
excellent combination (thirty in number) has included in his 
programmes during the past few weeks a Suite by Lardelli, 
the ‘ Casse-Noisette’ Suite of Tschaikowsky, Moszkowski’s 
‘Spanish Dances,’ a selection from Wagner's ‘ Rienzi,’ 
some of Edward German’s ‘Nell Gwyn’ and ‘ Emerald 
Isle’ music. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Our musical season opened on the 14th ult., when Dr. 
Richter directed a programme arranged entirely in accord- 
ance with the time-honoured plans of the Gentlemen’s 
Concerts Association, including the ‘ Surprise’ Symphony 
of Haydn, aad Mozart's ‘ Figaro’ Overture, diversified by 
the refined singing and exquisitely pure voice of Mr. Ben 
Davies. Two evenings later, Dr. Watson initiated the 
35th season of his Vocal Society with an admirable 
rendering of Cowen’s ‘Sleeping Beauty,’ a melodious 
cantata, which, in former years, more than once charmed 
us in the acoustically-perfect Athenzum Hall. The choir 
of the Society may be congratulated upon its continued 





discipline, well-blended tone, and the advance shown by its 
In the trying air ‘ Whither away, my heart?’ 
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Miss Teggin’s clear voice greatly delighted the large 
audience. 

On the 17th ult., the Hallé subscription season was 
inaugurated by a varied selection of orchestral works, 
including Nicodé’s Variations (Op. 27)—whereby the 
interest at first excited was scarcely maintained to the 
close—the concert arrangement of Wagner’s Vorspiel and 
Liebestod from ‘ Tristan,’ Dvordk’s second Slavonic 
Rhapsody, and the immortal C minor Symphony of 
Beethoven. In the so oft selected Prelude to the season’s 
delights—Weber’s ‘ Oberon’ Overture—the ethereal tones 
of the horn of Herr Paersch, and the extreme polish of the 
whole performance proved that, during the long vacation, 
Dr. Richter’s force has in no way deteriorated. Of the 
second meeting (Oct. 24) notice must be deferred: but 
Lady Hallé will always be greeted here with the utmost 
enthusiasm and affection. . 

The importance of the recently organised Association of 
the Nonconformist Choirs of this district could scarcely be 
overrated. 
on the roth ult., was extremely successful. Mr. Granville 
Humphreys had command of some 700 thoroughly enthu- 
siastic, and apparently experienced singers, the parts 
being well balanced, and the sopranos decidedly brilliant 
and fresh voiced. Dr. Henry Watson’s ‘Psalm of 


The second meeting, at the Free Trade Hall | 


programme included Brahms’s horn trio and Schumann's 
Quartet in A. Miss Cantelo, as solo pianist, gave q 
beautiful rendering of Beethoven’s Sonata Pathétique. 

The flying visit of Madame Blanche Marchesi, on the 
16th ult., was noticeable for the fact that the party in. 
cluded Miss Hilda Gee, violinist, a native of whom 
Nottingham is proud, and to whom a warm welcome and 
hearty appreciation of her efforts were extended. 

After a quarter of-a-century of steady work as organist 
at St. Martin’s, Leicester, and a similar period of activity 
as conductor of the Choral Society, Mr. Charles Hancock 
has received, at the hands of the Mayor, a cheque for 
#255 and an album containing the names of over 300 
subscribers thereto, as a practical token of the esteem in 
which he is held in that town. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


| Mendelssohn’s ‘St. Paul,’ performed as the eleventh 
| of a series of oratorio services at St. Mary’s Church, 
| Sheffield, attracted an immense congregation on the 
}r4th ult. There was a vigorous and well-disciplined 


Thanksgiving’ (written for the occasion) was rendered | chorus of 120 voices, and the singing in that department 
with animation and adequate expression ; even in Sullivan’s | was particularly good. The soloists were Master E, 
trying part-song ‘Say, Watchman’ the pitch was only | Muscroft, Mr. J. E. Varley, Mr. T. W. Green, and Mr. J, 
very slightly deflected, and several other concerted | Lycett, and their efforts were entirely successful. The 





pieces were capitally given. Hopes were excited that 
in Lancashire the excellence of the 
choirs of the Potteries may soon be rivalled; and the 
announced preparation of ‘The Messiah’ for December 14 
was gladly welcomed. The programme also proved the 
usefulness of our College of Music, the resources of which 
were extensively drawn upon. Miss Ethel Wood, Mr. 
Fowler Burton, and Miss Edith Webster were all formerly 
students of the College, and proved the efficiency of their 
early training. 

Mr. Plunket Greene and Mr. Leonard Borwick gave one 
of their admirable song and pianoforte recitals in the Free | 
Trade Hall on the arst ult. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The various musical societies of this district are already 
showing signs of activity, and their arrangements are pretty 
well advanced. The Newcastle and Gateshead Choral 
Union will give, on the 27th inst., a performance of Liszt’s 
‘ Legend of St. Elizabeth,’ with the Hallé orchestra, and 
under the baton of Dr. Richter. The first concert of the 
Newcastle Chamber Music Society will take the form 
of a Violin and Pianoforte Recital by M. Ysaye and 
Signor Busoni. The Sunderland Philharmonic Society 
announces for December 3 Mr. Coleridge-Taylor’s Leeds 
cantata, ‘The Blind Girl of Castél-Cuillé,’ under the 
direction of Mr. N. Kilburn. On the rth December, 
the South Shields Choral Society, conducted by 
Mr. M. Fairs, will give a concert recital of Gounod’s 
‘Faust,’ and for the following evening the Gateshead 
Vocal Society promise Mendelssohn’s ‘ Elijah.’ The same 
composer’s ‘St. Paul’ has been chosen for performance on 
the 12th prox. by the Newcastle Amateur Vocal Society, 
directed by Mr. J. E. Jefferies. The Tynemouth Vocal 
Society, of which Mr. M. Fairs is now conductor, will give 
Elgar’s ‘The Banner of St. George,’ and Mendelssohn’s 
42nd Psalm in December, and on the 4th of that month 
Sir Frederick Bridge’s ‘Callirhoé’ will be sung by the 
National Telephone Vocal Society, Newcastle, of which 
Mr. George Dodds is conductor. Barnby’s ‘ Rebekah’ is in 
rehearsal by the Newcastle Postal Telegraph Vocal Society. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The regular season in Nottingham was initiated by 
Miss Cantelo’s series of Chamber Concerts, on the 17th ult., 


Noncorformist | 


| performance was directed by Mr. J. A. Rodgers, the 
' organist and choirmaster of the church. 

The Baslow Choral Society (Mr. J. W. Froggatt) have 
placed in rehearsal Mr. Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast,’ and Mendelssohn’s ‘Christus’; and the 
Walkley Musical Society has in rehearsal ‘ The Messiah’ 
and ‘ The Creation.’ Mr. Henry Brown is the conductor. 

The Burngreave Choral Society (Mr. H. C. Jackson) 
announces a performance of Mendelssohn's ‘ St. Paul,’ and 
the Norton Lees Choral Society (Mr. H. Reynolds) has 
‘ The Messiah’ in preparation. 

Mr. Henry Dean has been appointed conductor of the 
Sheffield Amateur Instrumental Society in succession to 
Dr. Coward, who has resigned that office. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 


HUDDERSFIELD. 

So far as the quantity of music is concerned, Hudders- 
field is undoubtedly entitled to pride of place this month, 
For more than such a material consideration, however, 
does the concert of the Huddersfield Choral Society, on 
the 18th ult., deserve especial consideration, since it may 
be taken to mark the beginning of a new era in the 
Society’s history. The conductorship of this famous 
chorus, which for weight and sonority has no rival, even in 
the West Riding, has been given to Dr. Henry Coward, 
whose prowess as a choir-trainer has been demonstrated 
at the Sheffield Festivals. Another ‘ departure’ is 
suggested by the choice for the opening concert otf 
Mr. Coleridge-Taylor’s ‘ Hiawatha’ trilogy, for hitherto 
the Society’s policy has been of so conservative a nature 
as to practically ignore all that is best in contemporary 
music. A better choice could hardly have been made, and 
the success of ‘ Hiawatha,’ as conducted by the composer, 
should encourage the committee to bear in mind the 
claims of modernity, while not forgetting the master works 
of the past. The chorus-singing was quite in ‘ Ercles’ 
vein,’ being characterised by tremendous force, but there 
were occasions when the choir showed their ability to 
‘roar you an’t were any nightingale,’ with an effect very 
grateful after the stentorian outbursts that were the rule. 
By comparison with the chorus the orchestra suffered, and 
formed indeed the weak point in the performance. If the 
Society is to make occasional ventures into the regions of 
modernity, some considerable improvement will have to be 
made in its orchestra, which lacks tone and finish. The 
soloists were Miss Helen Jaxon, Mr. Lloyd Chandos, and 





when she was supported by the Kruse Quartet. The 


Mr. Andrew Black. 
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The Subscription Concerts began on September 24, and 
the three that have been given have more than maintained 
the miscellaneous nature of these popular entertainments. 
At the first the Meister Glee Singers formed the chief 
attraction ; at the second, on the éth ult., Mr. Grossmith 
appeared ; and at the third, on the 22nd ult., Madame Clara 
Butt provoked the usual enthusiasm. A curious incident 
of this concert was that, as a result of the drought from 
which this district has suffered, the intended appearance 
of the organist, Mr. Wiegand, had to be postponed, the 
supply of water being insufficient for blowing purposes. 
Two more concerts of local societies remain to be 
chronicled. On the 15th ult., the Glee and Madrigal 
Society, under Mr. Ibeson, gave a programme of music 
that did not err on the side of severity, and on the roth ult. 
the Philharmonic Society, which is also conducted by 
Mr. Ibeson, gave a successful concert, at which Mr. Kaye, 
a local violinist, played Max Bruch’s G minor Concerto. 


OTHER YORKSHIRE TOWNS, 


The record of other Yorkshire centres is a very scanty 
one. Leeds not unnaturally requires some breathing time 
after the spasmodic effort implied by the Festival, and a 
passing visit, on the 1st ult., by Mr. de Pachmann, who 
was, by-the-way, in excellent form, and played Mozart and 
Chopin most charmingly, is all that is at present to be 
chronicled. Both here and at Bradford it is not until 
November that we look for a return to full activity in 
musical matters. At the latter town the excellent 
Permanent Orchestra, strengthened by a large guarantee 
fund, resumed operations on the 4th ult., when Beethoven’s 
Second Symphony and Wagner’s ‘ Huldigungsmarsch’ 
were played under Dr. Cowen’s direction, and Madame Ella 
Russell was the vocalist. 


FOREIGN NOTES. 


BrussELS.—Among the works announced for perfor- 
mance at the Ysaye concerts are the Orchestral Variations 
on an Original Theme, by Dr, Elgar.——The Grand Prix 
de Rome of the Conservatoire has been awarded to a 
young Belgian composer, M. Biaran, for a cantata, 
‘(Edipe a Colone,’ for soli, chorus, and orchestra. 

CoPENHAGEN.—Under the auspices of the Society for 
the Cultivation of Danish Music, a composition, by Niels 
W. Gade, entitled ‘ Baldur’s Dream,’ for solo voices, chorus, 
and orchestra, has just been published for the first time. 
The work, a melodious one, was written about the year 
1857, and, notwithstanding its tardy publication, a just 
tribute has been rendered to a composer who has deserved 
well of his country and art. 

DarmstapT.— The Schmitt’sche Academy of Music 
celebrated, on September 21, the fiftieth anniversary of its 
foundation, with a festival concert. The veteran founder 
of this excellent institution, Herr Philipp Schmitt, still 
continues to take an active part in the management. 

DrespEN.—A new choral society has been formed here 
for the performance of oratorios and other important choral 
works, both old and modern. Thealready numerous choir, 
consisting of musically cultured amateurs, is under the 
direction of Herr Waldemar von Baussnern. A new opera 
by the latter is to be brought out, ere long, at the Royal 
Theatre. Its description as ‘a humorous heroic opera,’ 
would seem to point to some unconventional treatment of 
the libretto, which is from the pen of Eberhard Kénig. 

EIseENACH.—The Beethoven festival, held from the 5th 
to the 7th ult., under the direction of Capellmeister Stein- 
bach, with the Meiningen orchestra and the choir of the 
Musik-Verein, was exceedingly well attended, and there is 
but one voice as to the general excellence of the per- 
formances. Professor Halir, of Berlin, who played the 
Violin Concerto, and Mr. Frederick Lamond as the soloist 
in the E flat Concerto, were received with marked 
applause. Capellmeister Steinbach conducted. 

_ FRANKFORT-oN-Matn.—An excellent and highly appre- 
ciated performance took place on the 6th ult., at the Stadt 
Theater, of Weber’s comic opera, ‘Die drei Pintos’ as 
completed, with great ability and taste (from the existing 
sketches and other compositions of that master) by 
Herr Gustav Mahler, and with the revised libretto from 
the pen of the composer’s grandson, Carl von Weber. 
Capellmeister Pittrich conducted. 





FREIBURG (SWITZERLAND).—Professor Wagner, a well- 
known authority on liturgic music in connection with the 
Catholic ritual, has just opened an Academy in this city, 
where the Gregorian Plain Chant is to be taught and 
specially cultivated. Instruction is to be given gratuitously. 

Leipzic.—A concert, which attracted the notice of 
critics and amateurs in this city in no small degree, was 
that given, on the 8th ult., by Herr Hugo Kaun, a German 
musician, residing at Milwaukee (U.S.A.), and to some of 
whose more important compositions the programme was 
devoted. Ina String Quartet (Op. 41), opening with a 
vigorous and finely worked out fugue, and a Pianoforte 
Quintet (Op. 39), full of animation and spontaneous 
melodic charm, the composer proved himself not only a 
contrapuntist of a very high order, possessing a complete 
mastery of all the means of instrumental expression, but one 
gifted, moreover, with originality of invention, and a true 
tone-poet. The reception accorded to these pieces, as well 
as to a number of characteristic songs from the same pen, 
testified to the warm appreciation of the audience. 

Maprip.—A very successful performance took place last 
month, at the Buen Retiro Theatre of the new three-act 
opera, ‘ Marcia,’ by Cleto Zavala, which had obtained the 
first prize in a competition opened some time ago amongst 
native composers. The libretto, by Senor Gonzalo Canto, 
deals in a dramatically effective manner with an episode in 
the Roman conquest of the peninsula, and its musical 
setting, in which the national element is not wanting, has 
given great satisfaction to the more serious-minded amongst 
Spanish musical amateurs.——Under the auspices of the 





Philharmonic Society, the seventeen string quartets of 
| Beethoven will be performed during the present month, for 
| the first time in Spain. 

| MiLan.—The new sacred choral work, ‘ Moses,’ by 
| Lorenzo Perosi, which is to be shortly produced here, has 
|been designated by its composer ‘a vocal symphonic 
' poem,’ and is divided into three parts, with a prologue. 
‘It is said to be the most important and most lottily 
|conceived work as yet produced by the young maéstro. 
| Don Perosi, however, apparently has an unlimited number 
lof artistic messages to convey, and is already busily 
engaged upon a new sacred work, entitled ‘The 
| Apocalypse.’ 

PraGuE.—Richard Strauss’s music-drama, ‘Guntram,’ 
| was produced on the oth ult., for the first time, at the 





| German Theatre, with considerable success. This remark- 
lable work, with its masterly polyphonic treatment of the 
| orchestra, had been well put on the stage, and the composer, 
| who conducted, was heartily applauded after every act. 

REICHENBERG (Bohemia).—There was recently produced 
at the Synagogue, and probably for the first time in public, 
Schubert’s setting of the g2nd Psalm for mixed choir (here 
| Sung by a male quartet) and baritone solo, with the 

original Hebrew words. The work was written during the 
last year of the composer’s life, and was published without 
his name, after his death, in Sulzer’s ‘Schir Zion, a 
collection of compositions adapted for the Hebrew liturgy. 

SCHEVENINGEN.—At one of the concluding concerts of 
the season, the Berlin Philharmonic orchestra produced, 
for the first time, a new orchestral suite, entitled ‘ King 
Christian,’ by the Finnish composer Jean Sibelius, which 
on account of the originality of its themes and their 
masterly polyphonous treatment, was accorded a most 
enthusiastic reception. 

STRASSBURG.—In connection with the recent annual 
meeting of German Philologians in this city, an excellent 
performance was given of the ‘ Orestiad’ of AZschylus, with 
the incidental music by Max Schillings. The characteristic 
melodramatic numbers of the latter and the stately final 
chorus, preduced a very marked impression upon the select 
audience. 

VALENCE.—A monument was unveiled on September 29, 
erected to the memory of Louis Gallet, the distinguished 
librettist and co-operator, as such, with Gounod, Massenet, 
Saint-Saéns, and other well-known French composers. 
Gallet was born at Valence in 1835. The ceremony con- 
cluded with a grand concert, given by the Philharmonic 
Society and Choral Union. 

VeNIcE.—Antonio Smareglia has just completed the 
score of a new opera, entitled ‘ Océana,’ which is to be 
brought out both at Vienna andatCarlsruhe. The maestro 
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has also written an orchestral suite upon themes from the 
new work, which, it is said, Dr. Richter will introduce to 
English audiences during the coming winter. 

Verona.—A biblical opera, ‘The daughter of Jephtha,’ 
by G. Righetti, has been brought out at the Municipal 
Theatre recently with great success. 

WIESBADEN.—A noteworthy feature in one of the recent 
concerts of the Kur Orchestra was the first performance of 
an orchestral transcription of the r50th Psalm (originally 
written for four-part choir) by J. Heymann, which com- 
petent critics declared to be a masterpiece of contrapuntal 
writing, and of high musical value generally. The 
composer occupies the post of principal Cantor at 
Amsterdam, and has already contributed several valuable 
works to the modern repertory of the Protestant Church in 
the Netherlands. 


OBITUARY. 


THE FIRST STUDENT OF THE ROYAL ACADEMY OF MUSIC. 

On the 22nd of September last there passed away, at 
Exmouth, in his ninetieth year, KELLow JoHN Pye, whose 
death has broken another link in the chain of association 
between our times and those of Mendelssohn, Sterndale 
Bennett, and other great musicians of the first half of last 
century. A man of wide sympathies, with the power of 
attracting and retaining the friendship of a large circle of 
gifted and kindred spirits, his influence was an undoubted 
force in the musical world, while his reverential attitude 
towards the art, and the high ideal he had of its mission, 
could not but impress all who knew him. He was born at 
Exeter, on February g, 1812, and at the early age of eleven 
received from Cipriani Potter the first lesson ever given 
at the Royal Academy of Music. His connection with 
that institution, to which he was elected a Director and 
Member of the Committee of Management, on May 20, 
1864, was a very close one, and was characterised by his 
never-failing sympathetic interest in the education of 
students in music, a cause he had very much at heart. 

In 1829 began his acquaintance with Sterndale Bennett, 
an acquaintance destined to ripen into a warm friendship ; 
and shortly afterwards, in 1830, he settled in Exeter as a 
professor of music, whence, in 1832, he sent up an anthem, 
‘ Turn Thee again, O Lord,’ for the Gresham prize medal, 
which was awarded to him on January 12, 1833. He 
became a member of the Philharmonic Society in 1846, and 
in 1853 gave up his professional work in Exeter and went 
into business in London, devoting, however, all his leisure 
to what was always his chief interest in life. For the 
next thirty years Mr. Kellow Pye was actively connected 
with many musical institutions in London; prominent 
amongst these was the Madrigal Society, of which he 
became Hon. Treasurer in November, 1856, and afterwards, 
on the occasion of the Society’s 150th Anniversary in 
18g1, Vice-President. He it was who induced Lord 
Beauchamp—their President—to have the old full scores 
overhauled by W. S. Rockstro and new and correct ones 
made. His own madrigals, ‘ Hark, the Lark’ and ‘Oh 
fair, sweet face,’ gained the Society’s prizes in 1888 and 
1891. Mr. Kellow Pye joined the Committee of the 
Bach Choir on its establishment in 1876, and he was 
a member of the Council of the Royal College of Music 
from the date of its foundation in 1883. His name 
found a place on the Committee of the Mendelssohn 
Scholarships Foundation, and in the formal deed of Trust, 
dated rst August, 1871, for the regulation of its proceedings. 

Throughout his last years, music was still one of his 
greatest resources. When over eighty he used to collect 
in his drawing-room a few men of the working class for 
the practice of madrigals and glees. Of his compositions, 
besides those already mentioned, the greater number were 
anthems and other music for the Church; but he also 
wrote part-songs, songs, pianoforte duets, and solos, 
all of which show the wide grasp he had of his subject 
and bear the stamp of the true artist. 


CORRESPONDENCE. 


THE ANTI-ABBREVIATION SOCIETY. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Sir,—If your Anti-Abbreviation Society be formed, I wil! 
join it. ‘Sops.’ for ‘ Sopranos’ is bad enough; but I knew 
a good man, an Assistant Curate, who always described 
himself in official documents as Ass. Cur. 
Yours truly, 


October, Igor. REcTor, 





HANDEL’S BORROWINGS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES,’ 

S1r,—The chorus ‘ Egypt was glad when they departed,’ 
which is practically identical with a canzona published as 
Kerl’s in Hawkins’s ‘ History of Music,’ has been regarded 
as among the most objectionable of Handel’s ‘ borrowings,’ 
But what authority had Hawkins for ascribing the piece 
to Kerl? Recently I was looking through a publication of 
Walsh’s, where I found the canzona, and it has no 
composer’s name. The publication is entitled :— 

‘A second collection of Toccates, Volentarys, and 
Fugues . . . by Pasquini, Polietti, and others, the most 
Eminent Foreign Authors.’ 

There are four ‘canzone,’ but only the second is 
ascribed to Kerl, the others being anonymous. It is the 
fourth, on p. 17, which Hawkins printed as Kerl’s, not 
observing that the piece is practically identical with 
Handel’s chorus. Hawkins was often inaccurate in such 
matters; and the question is worth further investigation, 
with a lingering hope that after all the piece may turn out 
to be one of Handel’s own. The collection is not in the 
British Museum; I saw it in the Fétis Library at Brussels. 
I have not been able to find original editions of Kerl’s 
works. 

82, Grand Parade, Brighton. 

October ro. 

[The canzona printed (and with several mistakes) in 
Hawkins's ‘ History of Music’ was published at Vienna in 
1686, at which time Handel was one year old. In the 
opening bars can be seen how Handel weakened the Kerl 
theme to fit his words. Handel, by the way, added a 
short coda of three bars.—J. S. SHEDLOCK.] 


H. Davey. 





UNIVERSITY INTELLIGENCE. 


At the examinations for degrees in music held in Durham 
in September, the following candidates passed :— 
Mus. Doc. 
Arnott, Archibald Davidson. | Iggulden, Athelstan Glover. 
Final Mus. Bac. 


Stewart, George. 
Stratton, John Henry. 


Batten, Jotn Henry. 
Crawford, Thos. James. . 
Sadler, Sydney Thos. Waterhouse, Florence Eliot. 
Southworth, William. Young, George Coleman. 


First Mus. Bac. 


Allwood, Thos. Hy. Holden, T. W. 
Bamford, T. Jones, G. E. 
3rinkler, A. Knowles, F. W. 
Bulmer, A. W. Lymn, Hy. 
Burleigh, Cecilia Anne. Melling. E. H. 
Butcher, F.C. Mould, J. H. 


Crawford, William. ' 
Govier, W. N. Thompson, W. Hill. 
Hawkins, Rev. H. A. K. Turner, E. 
The examiners were Professor Armes, Sir J. Frederick 
Bridge, and Dr. F. E. Gladstone. 


THE ROYAL ACADEMY OF MUSIC, 


The first of the Ada Lewis Scholarships have been 
awarded to the following competitors :—Singing : Soprano, 
to Ethel Mary Lister (of Birmingham) ; Tenor, to Lindsey 
Yorke Squire (of Liverpool). Pianoforte, to Julia Harper 
Higgins (of London). Violoncello, to Bertram Walton 
O’Donnell (of Madras, India) and Leonard Wilfrid 
Peppercorn (of West Horsley, Surrey). An Extra Scholar- 
ship for violoncello playing (presented by the Committee 
of Management) has been awarded to William Stanley 


Thompson, Hy. 





On the 7th ult. at her residence, 67, Adelaide Road, 
N.W., Ann, widow of the late Henry Charles Lunn, in her 
78th year. | 


Greening (of London). The Erard Centenary Scholarship 
for (pianoforte playing) has been awarded to Hubert 
C. V. Gascoigne, of Leyton, Essex. The Thalberg 
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Scholarship, which was founded by subscription by |‘ Ride of the Valkyries.’ On the rst ult. Mendelssohn's 
Lady Jenkinson, will be competed for in December. This ‘Hymn of Praise’ and selections from Gounod’s ‘ Faust 
Scholarship is open to female pianists (who must be jon given. Miss L. Wormald and Mr. Henry Beaumont 
British-born subjects, between the ages of fourteen and | were the vocalists, and Mr. D. Lalande played a solo on 
twenty-one years) and is tenable for two years. The) the cor Anglais. The audiences were unfortunately not 
income, which amounts to about £20 a year, is appropriated | as numerous as might have been expected with such 
towards the scholar’s fees at the Academy. Full particulars | excellent programmes. 
may be minaines Som the Secretary, Royal Academy of} ExETER.—On the 7th ult., two subscription concerts 
Music, Tenderden Street, London, W. | were given by Mr. S. J. Bishop, the artists engaged being 
A successful performance of Mendelssohn's ‘St. Paul’| Madame Siviter, Miss Florence Power, Mr. Henry 
(Part I.) was given in the Gordon Mission Hall, Globe | Beaumont, and Mr. Watkin Mills (vocalists), Mr. Montague 
Road, Bethnal Green, on the 16th ult., by the choir and | Pollack (a young and clever violoncellist), Miss Usie 
orchestra of the Popular Oratorio Concerts, under the | Chard (pianist), and Mr. Halliley (accompanist). 
direction of Mr. G. Day-Winter. The solo vocalists were | G ere aii aaa 
Miss Edith Bristowe, Miss Helen De Vere Kerwin, Mr. | . i a he Ww. De, on ‘ vert ee thinly 
Horace Hacker, and Mr. W. Royston Rose. The singing | September 5, by Mr. | v= SPURS, Cle Cones Coane: 
he choir was specially good, and the orchestra on the | with illustrations by Miss Grace Batchelder (Mrs. W -Deane), 
of the Ce ° | pianoforte, and Miss Josephine Scruby, vocalist. The 
ee ee : . , | programme included: Waltz in A flat (Op. 34); Mazurkas 
Gounod’s ‘Redemption’ was performed at a special|jn — and B flat (Op. 6 and 7); Three Etudes (Op. 25); 
musical service, held in Westminster Chapel, on the 16th | Scherzo in B flat minor (Op. 31) ; Songs, ‘ Remembrance,’ 
inst., when the band and chorus, numbering 180 executants, | «The Maiden’s Wish,’ and ‘ Poland’s Dirge’; Five Preludes 
were ably conducted by Mrs. Mary Layton, and the | (Qp. 28); Sonata in B flat minor (Op. 35) first and second 
rendering of the work gave great satisfaction to a large | movements; Nocturne in D flat (Op. 27); and Polonaise 
congregation. in A flat (Op. 53).——-A most successful musical evening 
The Misses Anna and Louie Lowe have recently | was held, under the auspices of the Grahamstown 
appeared with success at the Tivoli Classical Concerts, Atheneum, at Messrs. Jackson Brothers’ Music Saloon, on 
Copenhagen. Miss Anna Léwe played Schumann's September 18, when Mr. Theophil Wendt gave a lecture 
Pianoforte Concerto with orchestra, and Miss Louie Lowe | 0n Scandinavian Music, in which he indicated his thorough 


ias by Handel, Meyerbeer, and Gluck. knowledge of the subject. One of the features of the 
ee evening was the well-known Sonata for Violoncello by 


On the 3rd ult., at the Crystal Palace, a successful | Grieg, which Mr. P. Jackson and Mr. Wendt interpreted in 
concert was given by the three Misses Eyre (daughters of | a most artistic manner. The programme included Grieg’s 
Mr. A. J. Eyre), in which they played respectively the | Variations on a Norwegian Romance and Sinding’s 
pianoforte, violin, and violoncello, and also sang a Trio. _| Variations for two pianofortes, played by Miss M. Watson 
and Mr. Wendt. The lecturer was also assisted by 
Mr. E. A, Abbott, who gave a violin solo, and Miss Scruby, 
who sang several Norwegian songs in a very pleasing 
manner. 

Erratum.—The statement made in our last issue (p. 670), KIMBERLEY.— The second concert of the Musical 
that the first performance of Bach’s cantata ‘Wachet aut’) 4<cociation was held in the Town Hall, on September 3, 
to English words took place at the recent Gloucester | hen the programme included Mendelssohn’s 13th Psalm, 
Festival, would apgees be incorrect. Messrs. Boosey ‘Lord, how long wilt Thou forget me?’ Mackenzie's 
and Co. write that their ‘ English edition, with Mr. Paul cantata, ‘The Bride,’ the part-songs, ‘ Lullaby of life’ 
England's words, was performed by the Leeds Philharmonic (Leslie), ‘ Softly fall the shades of evening’ (Hatton), and 
Society in November, 1898. ‘You stole my love’ (W. Macfarren). Madame Morton 
Neville sang the solos in Mendelssohn’s Psalm, and 
————————— Ol - — | Miss Dallas and Mr. W. Burnford were the soloists in 
Mackenzie’s cantata. Mr. Frank Proudman conducted. 


BRIEF SUMMARY OF COUNTRY AND PERTH (WESTERN AUSTRALIA).—The Musical Associa- 
COLONIAL NEWS tion of Western Australia gave a concert at the Mechanics’ 
: Institute, on September 7, when the programme included : 
We do not hold ourselves responsible for any opinions expressed in | Sonata in C major (Op. 3, No. 2), Beethoven (Miss 
this summary, as all the notices are either collated from the local | Stafford); Mozart’s Trio for Strings, in B flat (Mr. 
papers or supplied to us by correspondents. F. L. Parsons, Miss Parsons, and Miss W. E. Parsons) ; 
and Prelude in C sharp minor, Rachmaninoff (Mr. R. 
BrRIGHTON.—The Patronal and Dedication Festival at|d’Arcy-Irvine). Mr. W. G. Ackray was the vocalist. A 
St. Michael's Church, was held on September 29 and the | musical evening was also given, on September g, at the 
6th ult. Beethoven’s Mass in C and Goss’s anthem | Mechanics’ Institute, by Miss Stafford’s pupils. 
‘O praise the Lord of Heaven,’ were impressively rendered, 
under the direction of Mr. Edwin Stephenson, the organist 
and choirmaster. A feature of the services at this church 
is the singing of the choral eucharist from the high gallery 
at the west end, where the fine organ, recently built by 
Messrs. Norman and Beard, is placed. 


Mr. Harold Hewitt has been appointed conductor of the 
Catford Choral Society, in succession to Mr. Alfred Furse, 
who has done excellent work for the Society in past years. 








SHREWSBURY.—The recent Festival Services at Holy 
Trinity Church were marked by the performance of a very 
good selection of music. The anthems included Goss’s 
‘O taste and see’ and ‘ The Glory of the Lord’; Lloyd’s 
‘O sing unto the Lord’; and a new setting of ‘ Great is 
the Lord,’ by Marchant, which}were performed with much 

CHESTERFIELD.—At Holy Trinity Church, Gaul’s ‘Ruth | taste and showed careful preparation. The voluntaries 
was given, on September 23, with full band and chorus. The | included an ‘ Offertoire’ and ‘ March in D,’ the composi- 
soloists were Mrs, Dewe, Mrs. T. Wardle, Miss Sykes,| tions of the organist and choirmaster of the church, 
and Mr. Diggins. The leader of the orchestra was| Mr. Frank E. Brant. 

Mr. W. Wrigley. Mr. Walter Coupe ably presided at the —- 


organ. The whole performance, conducted by Mr. Sadler, ne peey ; 
was most successful. A statue to Sir Arthur Sullivan is, we understand, to be 


placed in one of the aisles of St. Paul’s Cathedral. This is 
a much more fitting position than the crypt, where the Goss 
memorial is practically hidden from public view. 





Cotwyn Bay.—The first musical festival here was held 
in the Victoria Pavilion, on September 30 and the rst ult., 
when the orchestra and chorus comprised 150 performers, 
conducted by Mr. H. Verbrugghen. The programme on| The Russian Government has sanctioned the erection of 
September 30 included: Prelude in C sharp minor,|a monument at Warsaw to Chopin. The initiators of the 
Rachmaninoff, Tschaikowsky’s Pathetic Symphony, the} projected monument intend inviting designs for the work 
overtures ‘Die Meistersinger,’ and ‘Tannhauser,’ and the! from British and foreign sculptors. 
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ANSWERS TO CORRESPONDENTS. 


Dor.—(1) ‘Timbre’ isa French word. If it is uttered with 
a pronunciation after the best Paris models, no offence 
against good taste will be committed. (2) It would 
not be an act of impropriety to take ‘one’s own accom- 
fanist when singing at At homes,’ as the home-made 
accompanist is not always at home in accompanying. 
(3) A knowledge of harmony is undoubtedly of use to 
singers, as it adds to the completeness of their artistic 
equipment. (4) Yes, it is ‘better to count time in 
singing than to watch the accompanist when there 
ave bars for the accompanying instrument alone.’ A 
still better and probably safer method would be for 
the singer to follow the interludes, &c., played by the 
accompanist than, like a detective, to watch him. 
(5) It is almost impossible to determine ‘what is the 
proper time for a teacher of singing to introduce the 
study of the trill when teaching females.’ It would 
all depend upon the state of the progress of the ladies 
(if we may use that definition) who are under 
instruction. 


E. F. D.—(1) Schumann’s Papillons (Op. 2) have no titles. 
You are thinking of the Carnival (Op. 9). These are 
given at the head of each piece in the several editions of 
this familiar work. It ts quite certain, however, that 
Schumann had some poetic basis in his mind when 
composing the Papillons. In a letter to Henriette 
Voight he asks her to read the last chapter of Fean 
Paul’s ‘ Flegeljahre,’ in which he says, ‘all is to be 
fuund in black and white,’ the reference being to 
these typical Schumanesque pieces. (2) Play the melody 
note with the first small note in the left hand. 
(3) Thanks for your suggestion, which we are very glad 
to receive. 

OrcHESTRA.— We do not know of ‘a book or books of 
scales and exercises (third and fourth finger) suitable 
for smail orchestra (consisting of strings, cornet, 
clarinet, flute, and euphonium).’ Such technical equip- 








ment is generally acquired by the players individually 
and not in combination ; but whether there is any need | 
for the euphoniumist, for instance, to specially cultivate 
the suppleness of his third and fourth fingers, unless he 
be a pianist, is doubtful. 


Minor.—Your idea of how Tonic Sol-faists distinguish the 
major and minor 6ths of the minor key seems rather 
confused. The minor 6th is called fah and the major 
6th is called ba. These names respectively stand for 
A flat and A natural in the key of C minor. The two 
notations show exactly the same thing. See Graduated 
Exercises in Book gt of Novello’s School Songs. 


S. M.—(1) There are no turns ‘to be found’ in Handel's 
Prelude in F minor (8th Suite); you probably mean 
trills. For a proper interpretation of all such signs 
you cannot do better than consult Mr. Dannreuther's 
* Musical Ornamentation’ Primer. (2) We cannot give 
the names of teachers. 

B.G. P.—The accentuation of the final ‘ed’ in chanting 
the Psalms does not come within the rigidity of a 
vule. There are instances where it sounds pedantic, 
and, on the other hand, effective. Wedo not consider 
the pointing you mention to be at all satisfactory. 


Deap Marcu.—There is no ‘ beautiful trill’ in Handel's 
Dead March in Saul. Perhaps no composition suffers 
from such vulgarity of treatment and perversion of its 
majestic simplicity than does this noble composition at 
the hands of organists. 

W. M. P.—Schumann’s Opus 87 is a setting, for one voice 
with pianoforte accompaniment, of Schiller’s ballad 
Der Handschuh (the Glove). 

H. B.—A setting for male voices (in harmony and without 
an alto part) of the Communion Service, by Mr. Hugh 
Blair, is published by Messrs. Novello. 

Lasore.—For Exercises in Sight-Singing from the Staff 
Notation, sce Novello’s School Songs, Book gt. 

VioLin.—Harfists are the only ladies who are professionally 





engaged in London orchestras. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitzp, 


DAMS, THOMAS—‘* Come and worship the 
Lord.” Anthem for Christmastide. (No. 705. The Musical 
Times.) 14d. 
BARNETT, JOHN FRANCIS—* She wept—the 
air grew pure.” 


Unaccompanied Quartet or Part-Song, from 


the Cantata “ Paradise and the Peri.” 6 


ELL, W. H.—‘‘A Song in the Morning.” 
Full Orchestra. 1st Violin, 1s. 6d.; 2nd Violin, rs. 64.; 
1s. 6d.; Violoncello, 1s. 6d.; Basso, 1s. 
ENNETT, G. J.—‘ Dresden Amen.” Arranged 
from Wagner’s “ Parsifal.” (No. 577. Novello’s Parish Choir 
Book.) On Card. 1d. 
A Biblical 


REWER, A. H.—‘“ Emmaus.” 
Scene. 1st Violin, rs. 6d.; 2nd Violin, 1s. 6d.; Viola, 1s, 6d, 
Violoncello, 1s. 6d.; Basso, rs. 
OLERIDGE-TAYLOR, S.—*“ Hiawatha’s 
/ Vision.” Baritone Solo, from “Scenes from the Song of 
Hiawatha.” Full Score, 4s. 
“Spring had come.” Soprano Solo, from 
“ Scenes from the Song of Hiawatha.” Full Score, 3s. 6d. 
AVENPORT, NATALIE—“ Evening Hymn,” 
Two-part Song. (No. 118. Novello’s Octavo Edition of Two- 
part Songs for Female Voices.) 2d. 
“Sister, awake.” Two-part Song. (No. 119, 
Novello’s Octavo Edition of Two-part Songs for Female Voices.) 2d 
AVIES, FRANCES E.—‘“ Now the day is 


over.” Hymn. 1d. 


EWEY, W. H.— Unto you is born this day," 
Full Anthem. For Christmas. 3d. 


LGAR, EDWARD—‘ Der Traum des Geron- 

tius.” The German translation by Junius BuTus. Vocal 
Parts, 2 marks each. 

OSTER, MYLES BIRKET—“ Anthems and 


Anthem Composers.” An Essay upon the Development of the 
Anthem from the time of the Reformation to the end of the Nine- 
teenth Century. With a complete list of Anthems (in Alphabetical 
order) belonging to each of the four centuries, a Frontispiece, and 
several rare Portraits, &c. Cloth, 7s. 6d.; half-bound, 12s. 

ANDEL, G. F.—‘*The Messiah.” 


(transposed from Trumpet Part). 2s. 


ARWOOD, BASIL—‘ Sing and rejoice.” 
7 Anthem. For Christmas. (No. 716. Novello’s Octavo 
Anthems.) 4d. 


OLLINS, ALFRED—“ Rejoice in the Lord.” 
Anthem. For Christmas. (No. 721. Novello’s Octavo 
Anthems.) 3d. 


ORDAN, WARWICK—(in C). Communion Service 
(complete, with Benedictus and Agnus Dei), For Treble Voices, 
in Two Parts. Arranged from the Four-part Edition. 6d. 


YRIE ELEISON.—Four Settings. By E. J. 
HOPKINS, C. V. STANFORD, J. STAINER, anv E. H. 
THORNE.—(No. 575. Novello’s Parish Choir Book.) 3d. 


LOYD, C. H.—*‘ Three men of Gotham.” 
part Song. For A.1.B.B. (No. 349. The Orpheus.) 3d. 


ACPHERSON, CHARLES. — “In the 
beginning.” Full Anthem for Christmas. (No.720. Novello's 
Octavo Anthems.) 4d. 


M 9ZART.— Mass, No. 1. Viola, 1s. 6d. 
TICHOLSON, SYDNEY H.—(in A flat). 


nificat and Nunc dimittis. 6d. 


EACE, A. L.—Programme Notes. Consisting of 
470 brief Annotations on pieces performed at the Organ Recitals 
in St. George’s Hall, Liverpool. Cloth, 5s. 


ITT, PERCY.—“O Nightingale.” Five-part 
Song for s.a.1.B.B. (No. 872. Novello’s Part-Song Book). 3d. 


For 
Viola, 








Cornetti 


Four- 


I Mag: 


ENE, CHARLES—“O stay with me.” Song. 
For Contralto or Baritone. as. 


OECKEL, L.— Little Snow-White.” 
Operetta for Young People. Book of Words, 25s. per 100. 


OGERS, HENRY—“‘ Homeward.” Breaking-up 
Song. For Girls. 
part Songs.) 3d. 


OGERS, 


Hymn. 


An 


ROLAND — ‘Art thou weary?” 


2d. 


(No. 121, Novello’s Octavo Edition of Two- 
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DURING THE LAST MONTH—continued. 
| Seep GORDON — Examples in Strict 


Counterpoint (Oldand New). In Two Parts. Part2: Containing 
Examples in from 5 to 12 parts. (No. 414. Novello’s Music Primers 
and Educational Series.) 3s.; paper boards, 3s. 6d. ; 

CHOOL MUSIC REVIEW. No. 113. Contains 
S the following Music in both Notations: “The Guards of 
Dwarf Soldiers’ March, Solo, and Two-part Chorus, from 
an Operetta for Young People, by J. L. 
RozckeL. ‘Red Leaves.” Arranged for s.s.a. (unaccompanied). 
Composed by EvIZABETH STIRLING. 14d. 


geo SONGS.—Edited by W. G. McNaucurt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 


Parts only in Tonic Sol fa Notation. 4: &. 


cadee.” 
Little. Snow-White,” 


No. 456. Christmas Holiday Song Tuomas Facer 3d. — 
» 463. Glory and love to the men of old. Soldiers’ 
Chorus, from “ Faust.” (Arranged for 
Unison Singing, or s.s.A.) 
CuaRLes Gounop tad. 1d. 
» 57%. A Shepherd Lullaby. For s.s.a. (accom- 
paniment ad lb.) . T.D.Epwarps 14d. id. 
» 664. The coming of May. Two-part Song 
EtHet M. Boyce 14d. — 


IDEBOTHAM, W. A.—‘ Let the rafters ring.” 
Breaking-up Song. For Girls. (No. 120. Novello’s Octavo 
Edition of Two-part Songs.) 3d. 


quire, Rev. FRANK—Two Hymn Tunes. 2d. 


Sree, J.—Offertory Hymn (* Blessed and 
Holy Three’’). Words by the Rev. S. Cuttps Cuarke. (No. 569. 
Novello'’s Parish Choir Book.) 1d. Words, 2s. 6d. per 100. 
URETTE, THOMAS WHITNEY—*“ Arietta,” 
from ‘‘ The Eve of St. Agnes.” Arranged for Violin and Piano- 
forte by the Composer. 
WEETING, E. T.— 
Him.” (No. 295. Novello’s Christmas Carols.) 
— “Christian children, hear me.’ 
Novello’s Christmas Carols.) 1d. 
Taoere. R. GOULD—Litany for Children, and 
Litany of the Church. In Metrical Form. 1d. 
Beenie SOL-FA SERIES. Edited by W. G. 
McNavuGutT :— 
Y Blessed be Thou, Lord God. 


2s. 


“Christ is born: O greet 


1d. 
(No. 296. 


James Kent 


0. 1212 rad. 
» 1214. Open to me the gates.. ‘ Frank ADLAn 14d. 
» 1215. The Sacrifice of God . | Herpert W. WaREING 1d. 
» 1216. By the waters of Babyl on 
S. CoLERIDGE-TAyLor 14d, 
», 1217. Grieve not the Holy SpiritofGod J. Sratner 13 x. 
» 1218. Deliverme,OLord .. Pe 1d. 
» 1219. O Lord, my trust is in Thy mercy . Kine Hatt 14. 
Re 20. Blessed are the poor in spirit Henry Hives 1d. 
» 1221, The Lordis nigh untothem W.H.Cummines 1d. 
» 1222. When God of old came down from — en 
E. V. Hatt 1d. 
» 1223. Through the day Thy love has spared . 
Cuarves L. Naytor_ rd. 
» 1224. Bow down Thine ear .. THoMAS ATTWoop 1d. 
» 1225. Thou wilt keep him in perfect peace (s.a.T.B.) 
J. Baptiste CaLkin td. 
» 1226. This is the day which the Lord hath made 
E.V. Harv 14d. 
+, 1228. Comeand Worship the Lord | THomas Apams_ 14d. 
» 1229. Sweet love,ifthou wiltgain A.REDGRAVECRIppPs 1d. 
» 1231. Te Deum laudamus io E flat 
H. H. Woopwarp 14d 
» 1232. Inthe beginning. Christmas Anthem 
CHarLES MAcPHERSON 14d. 
» 1233. Sing and rejoice. Christmas Anthem 
Basi, Harwoop 14d. 


BOYCE, ETHEL—“ The sands of Corriemie.”’ 


Cantata. For Female Voices. 6d. 


BRAUN, CHARLES —‘“ The Country Mouse 


and the Town Mouse.” A short Humorous Cantata. 4d. 





| 
: 


| 


DURING THE LAST MONTH —continued. 
ILM, NICOLAI von—‘ To Harmony” (“An 


Y die Hesmeaie ”). Trio. For s.s.a. English and German words. 
(No. 328. Novello’s Octavo Edition of Trios, Quartets, &c.) 3d. 
—— “The water-lily” (‘‘ Die Wasserrose”). Trio. 
Fors.s.4. English and German words. (No. 329. Novello's Octavo 
Edition of Trios, Quartets, &c.) 3d. 

‘The bells are ringing” (“* Die Glockenlauten”’). 
Trio, For s.s.a. English and German words. (No. 330. Novello’s 
Octavo Edition of Trios, Quartets, &c.) 3d. 

OOD, CHARLES—‘“I mayn’t, or I may.” 


Irish Folk Tune. The words written by ALFRED PERCEVAL 








GRAveEs. For Messo- soprano. 2s. 
CONTENTS. 
he 
| Dr. Arne (with special Portraits) aa as ee 713 
A Visit to Winchester (I//ustrated) 719 
Music in Scotland .. “a ee 72 
Jccasional Notes ([//ustrated) .. ee ee ee ee eo J 
The Leeds Festival (I/iustrated). . + oe 
Leeds Gleanings (with Portrait of Mr. F. R. ‘Spe ah, yi P.) oo 735 
Church and Organ Music (with Portrait of Dr. Miller) .. io. 
Reviews . oa «< ee a oa ee 
The Munich Prinsregenten- Theater - ee os ee ee 748 
Novelties at the Promenade Concerts .. - wh ee 749 
Brass Bands at the Crystal Palace me ae aa P +o an 
Mark Hambourg fs i 750 
Musicin America .. ne - 7 ee as « oo 
. Belfast .. ee a oe ‘aa nt - ee #3 
“ Birmingham ee es ae oe ee ee eo 751 
‘a Bristol 752 
“ Dublin... ai « ee ee oe ee ee 7§2 
re East Anglia wa os re a “a ec 752 
ad Edinburgh Pr we 752 
- Glasgow ‘ 753 
- Liverpool and District .. ee 753 
. Manchester Pe “a ee 753 
* Northumberland and Dushem re 754 
- Nottingham and District 754 
- Sheffield and District .. 754 
Yorkshire... 754 
Feesian Notes 755 
Obituary a. 756 
Correspondence ea re aa aa ia we és ey 
University Intelligence .. ee 756 
Brief Summary of Country and Colonial Mowe 757 
Answers to Correspondents ae e ce ee ee ee 758 
Music published during the !ast Month oe oe ee 758 
Anthem for Christmas, ‘Come and worship the Lord.’ By 
Thomas Adams.. se ee 737 


{ 


| 
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ROECKEL, J. L.—‘‘ Little Snow-White.” An 
Operetta for Young People. gd. 

WADDINGTON, S. P.—‘*Whimland.” An | 
Operetta for Children. 8d. 


A Series of Pieces 
Edited by J. Starner and F. 
1s. each. For Contents, see 


Cloth, 6s. 
Madrigal. 
3d. 
I have loved the 
1st Violin, rs. ; 


ILLAGE ORGANIST. 
for Church and General Use. 
CunnincHaM Woops. Books 
page 3 of Cover. 
——- Volume 5 (containing Books 25-30). 
VWWARD, JOHN—“ Hope of my heart.” 
For Five Voices. (No. 874. Novello's Part-Song Book.) 
EST, JOHN E.—“Lord, 
habitation of Thy house. " Festival Anthem. 
2nd Violin, 1s.; Viola, 1s.; Violoncello, rs.; Basso, 6d 
ILLIAMS, Cc. LEE—‘“ Come, Holy Ghost.’ 
Introit. Suitable for Coronation, Ordination, and General 
(No. 717. Novello's Octavo Anthems.) 2d. 


25.2 


29-30; 


Use. 


| 





Anthem for Christmas, ‘Risen in the Lord, 05 ye a one 
By Alfred Hollins.—(xira Supplement.) 





TWO Extra Supplements are given with this 
(1) A Portrait of Dr. Ame, by Zoffany, 


number: 


lin the possession of Mr. Alfred H. Littleton; 


(2) A Christmas Anthem, ‘ Rejoice in the Lord, 
O ye righteous,’ by Alfred Hollins. 


THE MUSICAL TI) MES. 


SCALE OF TERMS {MS FOR ADVERTISEMENTS. 
d 








ar * 
Two Lines.. 030 
Three Lines i « ee a os ae 
For every additional Line o oro 
HalfaColumn .. an «a << e 2 0 
AColumn .. “< ae ee ee Pee i te 

710 O 


A Page ee we “ ee ee ee 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 

To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of this Month. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 28. 
THE SCHOOL MUSIC REVIEW ror NOVEMBER 
CONTAINS :— 

GENERAL NOTES. 

Dates OF CHORAL COMPETITIONS IN 1902. 

PERSONAL, 

THE HARMONIZATION OF MELODIES IN Four VocaL PArTs— 

(continued). 

INTERVALS AGAIN. 

LEICESTER SCHOOL TEACHERS’ MEETING. 

Tue New ReEvIisep INSTRUCTIONS AS TO Music. 
THEORY QUESTIONS. 

Music AT THE HIGHLAND Mop 1n GLAsGow. 

ScHOOL S1GHT-SINGING READER.—STAFF NOTATION. 

Is CHORAL SINGING PROGRESSING ? 

PracticaL Scuoor Music Lecture aT BuRNLEY. 
ScHoot Music 1n NortTH CENTRAL ENGLAND. 

Tue BristoL, ScHoo, BOARD AND PupiL TEACHERS. 
Truth anp Music In BoarpD SCHOOLS. 
VILLAGE ScHoort Music TEACHING. 
CuHorAL MUSIC CHOSEN FOR NEXT YEAR’S COMPETITIONS. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


“Dickery Dock.” Song and Three-part Chorus. By ALFRED R. 
GavuL. 


‘Home, swEET Home.” Song, with ad lib. Chorus. s.s.a. By 
Sir Henry Rowcey Bisuop. 

Junior ScHoot Music Course. 

Also, ExtTrRA SUPPLEMENT, containing ‘Good Night.” Two-part 
Canon. By Cart Reinecke. (No. 40. of Novello’s School 
Songs. Price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo AND Company, Limited. 


MISS AGNES WALKER (Soprano) 
(Medalist, Diplomas, Exhibitioner). 
147, Brockley Road, Brockley, S.E. 


MR. TOM CHILD 
(THE YORKSHIRE TENOR). 

Over one hundred engagements booked this season. 

Permanent address: The Poplars, Calverley, Leeds. 

D R. THEO. LIERHAMMER (of Vienna), returned 

from the Continent—open for Engagements—receives a few 

SPECIAL PUPILS (Voice Production, Style). Address, 5, Jermyn 
Street, S.W.; or, N. Vert, 6, Cork Street, W. 


RGANIST and CHOIRMASTER, A.R.C.O. (28), 
desires an APPOINTMENT. Six years’ experience as Church 
Organist and Director of Music at a school. Good organ essential. 
Excellent testimonials. Communicant. Good recitalist. Apply, 
C. E. J., Novello & Co., Ltd., 1, Berners Street, W. 














RGANIST (Young) desires APPOINTMENT. 
Good references. Moderate salary. Address, J. S. Corin, 
125, Elms Road, Clapham, S.W. 


O ORGAN STUDENTS REQUIRING 
PERFECT PRACTICE.—The only perfect practising Reed 
Organ, having two manuals and pedals (concave) to the specifications 
of the College of Organists, 16 stops (running through and fixed 
obliquely at sides); composition pedals; manual, pedal, and octave 
couplers; hand and foot blowers, with organ bench—by the PIONEER 
OrGcan Company. Photo sent. Price £50 net. Carriage paid. 
J. Bentley, 42, High Street, Crewe. 


UNER WANTED, for the Midlands. One who 
has just completed his apprenticeship, or a good Improver, and 

who would be willing to canvass. Age not under 21. Apply, stating 
salary required, with all other particulars, to N. C., 1, Berners St., W. 


\WANTED, at once, a good TUNER and RE. 

PAIRER. One who can play Piano and assist in Music 
Business. Permanency to suitable man. 
1, Berners Street, W. 


SSISTANT (First-Class). Must have thorough 
knowledge of Trade, Pianos, and Sheet. Good sight reader. 
Apply, by letter, stating salary required and experience had. Alfred 
Phillips, Ltd., 70, High Road, Kilburn, N.W. 
7OUNG LADY seeks EMPLOYMENT in Music 


Trade. Would give short time. Good knowledge of music 


Action, Novello & Co., Ltd., 





A NEW BEAUTIFUL SONG 


ABIDE WITH 


Words by Henry Francis Lyte 
COMPOSED BY 


JENNINGS BURNETT 
Highly appreciated by 
THEIR Majesties KING Epwarp VII. AND QUEEN ALEXA 
Madame Patti, and Madame ALBANI. 


ME 


NDRA, 


Vide Press: ‘‘ For many decades the eloquent prayer ‘ Abide with 
me’ has been sung to various settings, but never to any more com- 
mensurate with the spirit of the appeal than that which Mr. Burnett's 
talent has produced... . 

... A singularly splendid effort, containing a noble pathos, well 
sustained throughout, the bold enharmonic change, to, ‘I fear no foe,’ 
also final development to,‘ Heaven’s morning breaks,’ are scholarly 
written and well worthy of note.”—Daily Times. 

Price Two Shillings net. 

London: WEEKES AND Co., 14, Hanover Street, Regent Street, 

Chicago, U.S.A.: Clayton F. Sumy Co., 220, Wabash Avenue, 





Just Published. 


LITTLE SNOW-WHITE 


AN OPERETTA FOR YOUNG PEOPLE 
WORDS BY 


SHAPCOTT WENSLEY 


MUSIC BY 


J. L. ROECKEL. 


Vocal Score (Staff and Tonic Sol-fa combined), price Two Shillings, 
Tonic Sol-fa, 9d. 
Book of Words, 25s. per 100, 








London: NovEtLo AND Company, Limited 
Just Published. 


WHIMLAND 
AN OPERETTA FOR CHILDREN 
THE WORDS WRITTEN BY 
R. G. WADDINGTON 


THE MUSIC COMPOSED BY 


S. P. WADDINGTON. 


Vocal Score (Staff and Tonic Sol-fa combined) Price Two Shillings. 
Tonic Sol-fa Edition, price 8d. 
Book of Words, price 25s. per 100. 











London: NoveLito AND Company, Limited. 


A SERIES OF ORGAN PIECES 


BY 


JOHN E. CAMPBELL, A.R.C.O. 








Price 4s. net, complete. 


Unusual rhythms and strikingly fresh progressions are met with in 
abundance in these seven characteristic pieces. The pieces are: 
Prelude, ‘‘ A Little Fancy,” Interlude, Finale, Fantasia, Berceuse, and 
Impromptu. 

London: C. VincEnT, 9, Berners Street, W. 


OR SALE.—PIPE ORGAN, by Cramer. Two 
manuals, 14 octave pedals,5 speaking stops, 2 couplers. In 
good condition. Price £70, or reasonable offer. M., 503, Fulham 
Road, S.W. 





WO-MANUAL PIPE ORGAN. 1o ft. high, 18 

stops. Really good instrument; splendid tone. Manuals, CC 
toA; pedals, CCC to F. To effect an early sale, 150 guineas would 
be accepted. Payment arranged if desired. Exceptional value. 
W. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 
London. Appointments please; evenings preferred. 


LFRED MONK, Organ Builder—ORGANS for 

SALE or HIRE, or payable in five years. Six new Organs 
ready for delivery for £150, £200, £240, £255, £265, £600; 3 Second- 
hand, £100, £165, £200. Price lists, with specifications to build from 
£100 to £2,000. Alterations, repairs, tunings. 556, Holloway Road, 
London. 


IANOFORTE, MUSIC and SMALL GOODS 
BUSINESS for SALE, in good market town. Extensive tuning 
and teaching connection. Low rent. Good going concern. Capital 
required about £500, which can be made less. Brantom, 24, High 








theoretically. Address, C., Elmdon, near Birmingham. 


Street, Witney, Oxon. 
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R. HAMILTON ROBINSON, Mus. Doc., 
D Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
a1, Cathcart Hill, N. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer’s 
Method is based are fully explained in his book, ‘“‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


D®:; J. WARRINER can receive professional and, 
if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 
Mé: HENRY J. B. DART, Organist, Paddington 

Parish Church, PREPARES YOUTHS for the MUSICAL 
PROFESSION. The complete Course embraces Choir-training, 
Accompanying, Theory,and Playing. Terms moderate. 14, Kilburn 
Priory, N. 


R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 
A.R.C.M. (Organist of St. David’s Cathedral), hasa VACANCY 

fra RESIDENT PUPIL. Recent Successes: 1899, A.R.C.O. (2), 
£.R.C.0., L.R.A.M., and Organ Scholarship R.C.M.; 1900, A.R.C.O., 
F.R.C.O.; rg01, A.R.C.O. (2), F.R.C.O., L.R.A.M. Address, The 
Cathedral, St. David's, Pembrokeshire. 


WANTED, by Organist (Mus. Bac.) of important 
Church in fashionable West England seaside resort, GENT LE- 
MANLY YOUTH desirous of experience, and preparation for musical 
degree or diploma. Pupits ALLOWED to good pianist or violinist. 
Very moderate terms (inclusive) for board, residence, and musical 
instruction. Folio, 50, Claremont Road, Highgate, London. 


WO CHORAL SCHOLARSHIPS are offered 
for COMPETITION on December 12. For particulars, apply 
to the Organist, Trent College, Derbyshire. 


OLO BOY WANTED, for City Church. Four 
attendances weekly. Salary, fro. Address, F. W.S., Novello 
& Co., 80 and 81, Queen Street, E.C. 



































ALTO voice WANTED, for Truro Cathedral. 
Apply, Canon Donaldson, Truro. 


OLO TENOR WANTED, for St. Stephen’s, South 
\J Kensington. Two attendances Sunday. Rehearsal, Friday 
evenings. Usual festivals. £30. Address, stating experience, Dr. 
Hamilton Robinson, 25, Palliser Road, West Kensington, 


OUTHWELL CATHEDRAL.—LAY CLERK 

WANTED (Bass). Stipend, £60. Candidates apply at 

once with testimonials (which must include communicant'’s testi- 

= — by Vicar or Curate), to R. W. Liddle, Vicars’ Court, 
outhwell. 


BAss WANTED, for City Church. Two Sunday 
Services and Friday practice. £9 per annum. Apply, Collins, 
31, Great St. Helens, E.C. 


WANTED, for series of High-class Concerts, 
SOPRANO, CONTRALTO, TENOR, BASS, SOLO 
VIOLIN, SOLO CELLO, and ACCOMPANIST. Thoroughly 
experienced and gifted Artists only need apply, stating experience, and 
enclosing copies of press notices. D.H., Novello & Co., Ltd. 


ONTRALTO (Med.,R.A.M.) will give SERVICES 
at CONCERTS, &c., for expenses, in London and thirty miles 
tadius. Address, Vox, Novello and Co., Ltd., 1, Berners Street, W. 


IGHT TENOR will give SERVICES to Concert 
Party and Concerts for experience. C. T., Novello & Co., Ltd., 
1, Berners Street, W. 


TENOR (Soloist, West-End Church), Royal Col- 
lege of Music training. Extensive oratorio répertoire. Good 
teferences, Will give services in London and district, or expenses in 
Provinces. Address, Tenor, 7A, Hanover Street, Regent Street, W. 


ORGANIST REQUIRED, for the Parish Church 

of St. Alfege, Greenwich (where there is a Choirmaster). Usual 
Sunday and ordinary festival services, and one week-day evening 
Service. Salary, £50. Application, with testimonials, to be sent, on 
or before November 12, to the Secretary of the St. Alfege Church 
Council, 12, Vanbrugh Hill, Blackheath, London, S.E., from whom 
further information may be obtained. 


HOIRMASTER and ORGANIST.—A competent 
MUSICIAN REQUIRED for this POSITION at the Avenue 
Congregational Church, Southampton. A three-manual Hope-Jones 









































Electric Organ will shortly be opened. Particulars to Edward T. | Singers. 


Sims, St. Ann’s, Portswood Lawn, Southampton. 





ANTED, a RESIDENT ORGANIST and 
CHOIRMASTER to the Parish Church, East Grinstead. 
Salary, commencing £50 per arnum. Applications, stating age and 
qualification, accompanied by two recent testimonials, to be sent to 
the Churchwardens, at 33, London Road, East Grinstead, before 
November ro next. 
OLUNTARY ASSISTANT-ORGANIST - tor 
Forest Hill Wesleyan Church. New organ. Light duties in 
return for Organ Practice. Oboe, Novello & Co., Ltd., Queen St., E.C. 
ANTED, ORGANIST and CHOLKMASTER, 
for United Free Church, Elie, Fife, N.B. Salary, £35. Appli- 
cations, with testimonials, to be sent immediately to Rev. H. Miller, 
Elie; or, to Rev. A. Armitage, Kincraig, Guildford. 
CPGanist WANTED, tor the British Episcopal 
Church at Oporto. Apply to the Hon. Treasurer, Mr. R. J. 
Flower, No. 479, Rua de Goudarem Foz, Oporto. 


HOIRMASTER (only) WANTED. Two Sunday 

Services and two practices. Mixed choir. Communicant. Over 

25. Must reside within walking distance. Stipend, £20. Apply, by 
letter, Vicar, St. Jude’s, Kensal Green, W. 


RGANIST-CHOIRMASTER, F.R.C.O., requires 
APPOINTMENT. Thoroughly understands Boys’ Voices. 
Disciplinarian. Experienced. Good Churchman. Clerical and pro- 
fessional testimonials and references. Good services essential. 
Address, H. R. W., Novello & Co., Ltd., 1, Berners Street, W. 


(C)RGANIST and CHOIRMASTER desires 
APPOINTMENT after Xmas. Used to Full Choral Service. 
Highest references. 


Address, Organist, Kings Sutton, Banbury. 

QCRGANIST and CHOIRMASTER (34). Many 

years’ experience; tasteful accompanist ; successful boys’ voices. 

Excellent references. Good Organ Teaching. F.R.C.0O., Novello 
& Co., Ltd., 1, Berners Street, W. 

RGANIST-CHOIRMASTER wishes for RE- 

ENGAGEMENT. Many years at West-End Church. Highest 

refs. S.W. district preferred. N., 24, Bellevue Rd., Wandsworth Com. 


ASSISTANT - ORGANIST. — ENGAGEMENT 
WANTED. North London district preferred. Walter E. 
Stewart, 40, Alma Square, St. John’s Wood. 


ANTED, ENGAGEMENT by an experienced 
Viola Player as SOLOIST, or for Opera Concerts or Quartet. 
Address, Viola, Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, competent PIANOFORTE and AME. 
RICAN ORGAN TUNER and REPAIRER. Apply, stating 
age, experience, references, salary required, to Z. X., Novello & Co., 

Ltd., 1, Berners Street, W. 
a first-class PIANO 


UNER. — WANTED, 
TUNER. A permanent berth for a good man. State salary 
required, age, if married, references, and enclose photo, to Duck, Son, 
and Pinker, Bath. 


UNER REGULATOR WANTED. Must have 
knowledge of Organs and Harmoniums. Permanency. Apply 
to Dale, Forty and Co., Piano Merchants, Cardiff. 


UNER WANTED, for the Country. Young 

single man. Must be thoroughly competent, steady, reliable, 

and of good address. Apply, stating age. salary required, with photo 
and references, to J. Bentley, Beethoven House, Nantwich. 


ANTED, an IMPROVER to Tuning and Re- 
pairing. Apply, with references, to J. D., Novello & Co., Ltd., 
1, Berners Street, W. 


\A7ANTED, SITUATIONS by two young blind 
PIANOFORTE TUNERS. Apply the Superintendent, 
Yorkshire School for the Blind, York. 


E-XPERIENCED practical TUNER, REPAIRER, 
and SALESMAN desires SITUATION (London preferred). 
Tuner, 133, Hambalt Road, Clapham Park, S.W. 


G : 


OOD TUNER (Repairer of Pianos and Organs) 
open to engage with good firm. Reliable, Novello & Co., Ltd, 

1, Berners Street, W. 
OUNG GENTLEMAN (dealer's son), first-class 
TUNER (Collards’), brought up in music trade, desires 


BERTH as MANAGER or FIRST TUNER and SALESMAN 
Apply, F. H. H., Novello and Co., 1, Berners Street, W. 


















































E-ENGAGEMENT desired, as ASSISTANT- 
TUNER or MANAGER. Excellent experience; good testi- 
monials. G. L. D., Novello & Co., Ltd., 1, Berners Street, W. 


AN experienced FINISHER (Grand Pianos and 
Uprights), who has been Foreman for a number of years, and 
is at the present time employed as such by one of the greatest 
German firms, desires CHANGE of SITUATION with a good firm. 
Offers, with particulars as to salary, to C. S. D., Novello & Co., Ltd., 
1, Berners Street. W. 

YHOIR EXCHANGE and MUSIC PUBLISHING 

AGENCY. Chief Office: 5, East r4th Street, New York. 

Church positions secured in the United States for Organists and 

Publication secured for Composers’ Manuscripts. For 





| terms, address, The John E,. Webster Co, 
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ANAGER-SALESMAN WANTED, for the Far SPLENDID THREE - MANUAL ORGAN, ». 
East. Must have good knowledge of the Piano, Small Goods, stops, entirely new, now in course of building, for SALE, | 
and Sheet Music Trade, and possess fair musical abilities. First-ciass | suit Church or Chapel; also, two-manual Organ, 12 stops, all latest 
opening for all-round man of good business capacity. Full ——, improvements. A three-manual second-hand Organ, in good cond). 
of experience, qualifications, &c., enclosing photo, to A. P. A., Novello | tion. W. E. Richardson and Sons, Central Organ Works, Hulme, 





& Co., Ltd., 1, Berners Street, W. Manchester. 
ARTNERSHIP.—EXCELLENT OPENING for ODERN-BUILT ORGANS for SALE.—Three 
an active and up-to-date Young Gentleman, with moderate Manuals (CC to G) and Pedals (CCC to F). 33 Stops. £9 
capital at command, to join a prosperous West of England trader) ‘Two Manuals and Pedals. 15 stops. Each {180 and £150. ” 
having a good past record, and business capable of great and profit- Also special offer, Two Manuals and Pedals, Full compass, tubular 
able extension. Reply fully, to Progression, Novello & Co., Ltd., | pneumatic to pedals and “off” notes. £90. 





1, Berners Street, W. | — pp and — ners Se £40. 
; : pecifications and estimates furnished on application. 
\JIOLIN, first-class Instrument by Old English shen Enonaes, Ganen Saeien 


Eu 
maker (RicHARD Duke, London), dated 1767. Offers, to David Onl i ee 
Peter & Douglas, 37, Prederick Street, dinbareh. ’ nly address, 361, Liverpool Road, London, N. Inspection invited, 


ENUINE OLD VIOLIN for SALE. Pamphilon,| RRELIABLE SECOND-HAND ORGANS for 
2 164. Original scroll. What offers? Write A. Tarming, Banks’ Rk p gg ge Me sa Pegi omg Ses tat 
series aa Sy = 6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
ANTED, PAIR of DRUMS (Tympani), second- | Majesty the Queen and H.R.H. Prince Consort. Established 1750. 
hand. M be ch d d order. Repl Geo. 

Wallace, 4, Brougham ee HUGH SWANTON. 
FoR SALE, cheap, BEETHOVEN’S COMPLETE 
WORKS in 47 Vols. B.andH.’s Kritische Gesammtausgabe. INSTALLATIONS NOW IN OPERATION. 


— ate i Particulars from A. S. H., 1, Craven Mansion, St. Paul's Cathedral 
Norwich Cathedral. 























EACHING CENTRE, West-End.—LADY IN. smeaiedr Gashadees 
STRUMENTALIST offered USE small PRACTICE and large Dundalk Cathedral. 
WAITING ROOM. Moderate premium, or yearly rental. Choice Armidale Cathedral, N.S.W 


position ; exceptional opportunity. M. W., Willings, 162, Piccadilly. 


RGAN STUDIO.—3 manuals, C.O. pedals, 18. 
hour. Willis, “ Tower Organ Works,” 2, Church Row, Aldgate 


Church House, Westminster. 
Royal Academy of Music. 
St. Cuthbert’s Church, Earl’s Court, S.W. 



































London, E.C. (Estd. 1827 Musical Instruments and Fittings. St. Andrew's Church, Wells Street, W. 
} EW ORGAN ‘STUDIO, with Three-manual | And many others. 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. INSTALLATIONS NOW IN HAND. 
Q)RGAN PRACTICE. | Three manuals and pedals. es i eas 
One shilling per hour. The South London Organ Studio, | i hi Mr. Whi ee . oy os be 
343, Coldharbour Lane, close to Brixton Station. | Betchwort r. Whittington sen Set ee) ee es ky 
| Blackfriars, S.E.—St. Alphege’s Church .. ee t 
RGAN PRACTICE.—ORGANISTS can PRAC- | Bolton—Mr. Greenhalgh oe - me 
TISE on the — —_ manual Organ by WILLIs (blown by | Bristol—Mr. Wills : ae : . cae © 
hydraulic engines controlled from keyboard) in the Concert Hallo 
the Hampstead Conservatoire. The Hall is warmed by hot water. | Gateshead — Sarit Comeh + 06 a on 
Specification of the organ, and terms of practice on application to the | Glasgow—Shawlands Parish Church , t of 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. | Horsham—Christ’s Hospital Chapel. Gi ney 
N.B.—The Conservatoire is eight minutes by rail from Baker | Long Eaton—Bourne Methodist Church fe 
Street, Metropolitan Railway. Trains every ten minutes. | Merthyr Tydfil—Methodist Church I 
RGAN for SALE (New). 2 manuals, 12 stops. | Stockport—St. Peter's Church . se dime) get 7 
Bourdons and Pedals. Organs tuned and repaired. R. Cope, | | Stolberg—German Church oe oe an on eo Be os 
Organ Builder, 74, Asylum Road, Peckham, S.E | Twickenham—Parish Church .. ee Ds a co ee 
(BGAN S (New and Second- ai for SALE, | | Wednesbury—Baptist Church .. cg oe oe ae, i 
from £20, with pedals. Instruments, for Church, Chapel, and | Wigan—Parish Church .. . . a a oe 3 on 
College, built on the most modern principles, at Bedwell and Sons’, | a , 
Cambridge Organ Works, Cambridge. | Aix-la-Chapelle  .. ie oe ag .. 1 Swanton Economizer. 
B 1 ac ve es a as Fe 
ORGAN for SALE, Cheap. Two-Manuals and — . . 
Pedals. 14 stops. In good condition. G. Field, 57, Cedar | RB as SS = im i ae ? 
Street, Hulme, Manchester. 
TOR SALE.—Two-manual ORGAN, by WaLker. HUGH SWANTON, 


AND Sons, London, 1876. At present in the Church of | THE LEADING SPECIALIST IN ORGAN BLOWING 





St. George Martyr, Oxford. Great organ, 6 stops (all throughout); % 7 
swell, 4 stops; pedal, 1 stop; four couplers. Good condition. For (Agent for Ross Valve Company, New York), 
further particulars, apply to Messrs. C. Taphouse and Sons, 3, Mag- 79, WHITEHORSE STREET, STEPNEY, LONDON, E. 
dalen Street, Oxford. * ———= 
ee Soe a ree eee ainty Brochure free for the asking. 
Wo. MANU. AL ‘and PEDAL AMERICAN ~ - 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
two manuals and pedals, for 75 guineas; a £350 three- manual and ORGANISTS, &c. 
— Patent Ped: ee 31 stops, 21 sets; a £70 “ Snell’’ Organ, oe 
wit atent Pedals, 25 guineas; a £95 two- manual ‘Mason and | ? 
Hamlin,” 35 guineas;  Prans — fl ence Harmonium, | R U M M E N S 
15 guineas. Also several large Organs and Harmoniums by Bell, . 
Smith, Estey, Karn, Alexandre, &c., at one-third usual price. Every | 
instrument guaranteed. Packing or carriage free. Inspectioninvited. | Organ Pedal Attachment to Pianofortes 
Open till 8; Sats., 4. Stagg and Sons, 56, Red Lion Street, Holborn. FOR HOME PRACTICE OF ORGAN MUSIC. 
WO-MANUAL REED ORGAN. New. Ten | STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 





sets; concave pedals, with bench, complete; hand and foot- | Or any other form of Pedal Board. 

blowers. Suitable for home or small church. Must be sold. Seen Pagar ed 
by appointment. Organist, 68, Paragon Road, Hackney, N.E, UNRIVALLED FOR beet 3 ae. DURABILITY, 

GUINEAS.—AMERICAN ORGAN (list price, wae 

20 guineas), 11 stops, including two knee-stops and the beautiful | Sir JoHN STAINER: “I can confidently recommend it .. . nothing 
solo stops, voix celeste and vox humana; two octave couplers, hand- | more valuable.” 
some high case: in use about four months ; ten years’ warranty ; easy Sir Frep. BRIDGE: ‘*T have tested it .. . successful . , . will give 
terms arranged. Packing and carriage free, Approval. Full price | satisfaction.’ 
paid will be allowed within three years if exchanged for a higher-class | Sir Gzo, Martin: ‘'I think very ny ofit... clever.” 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury | Dr. Frost: ‘‘ Every organ student should have a set.” 





Pavement, E.C. Opentill7. Saturdays, 3. 
Similar Testimonials from the most distinguished Organistsand 








RGAN, fine-toned, Modern Two-Manual, con- Musicians. 
taining 11 stops and all the latest improvements. Price £150. ? ? 
Warranted for ro years. Organist, 24, Endsleigh Gardens, Gordon Particulars free, Write or call. 
Square, London. 1, WYNNE ROAD, BRIXTON, LONDON, S.W. 
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RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
Iris less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


15 GUINEAS.—PIANO (*‘ Empress” Model), solid 
iron-frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged ; full price paid 
will be allowed if exchanged for a higher-class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Opentill 7. Saturdays, 3. 

TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 


MUSIC PUBLISHERS, 
2, GREAT PoRTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 














Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E fiat. 


M By Wixuiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


YRIE ELEISON in D flat. By Rev. T. 
NorRMANDALE, B.A. Price1d. Third Edition. 
London: NovELLo anv Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 











INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (3rd Edition) 
», 2. Exercises to teach boys to sing a second part 
Compiled by C. SypNEY VINNING. 
London: NovELLo AND Company, Limited. 


NEW EASY and COMPLETE COMMUNION 

SERVICE in D. By Franx ApLaM. Price 6d. NoveLto & 
Co., Ltd., London. Written in same style and containing all the 
features which have made the Composer's famous Service in F so 
exceedingly popular. 


VE VERUM in G. By Frank Apiam. This 
beautiful Communio, sung for many years at St. Thomas’s, 
Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AND Co., Paternoster Row. 


ee Sd. 
ee 20 








“THE DIOCESAN CHANT BOOK, in preparation. 
Edited by R. Goutp THorNE (e Coll. Oriel, Oxon.). Manuscripts 
invited. Address, Hayes Court, Camberwell Park, S.E. 


“¢ NTO YOU IS BORN THIS DAY.” 
Christmas Anthem. By W. H. Dewey. 
Price Threepence. 
London: NovELLo AnD Company, Limited. 


” E HAVE SEEN HIS STAR IN THE 

EAST.” New Christmas Anthem. By Tuos. SMITH. 
3d. ‘Easy and effective.” To be had only from the Composer, 
Music Warehouse, Bury St. Edmunds. 


BIOGRAPHICAL DICTIONARY OF 
MUSICIANS. 
By TH. BAKER, Ph.D. 20s. net. 

Dr. Baker’s long-expected Biographical Dictionary of Musicians is 
the fullest and most accurate publication of the kind. 

A valuable and attractive feature of the dictionary is the portraits, 
of which there are about 300, in vignette, drawn by the famous 
Russian artist, Alex. Gribayedoff. 

Full detailed specification (Post-free) of CHARLES WOOL- 
HOUSE, 174, Wardour Street, London, W., Sole Agent in Great 
Britain for the celebrated works published by G. SCHIRMER, of 
New York. Catalogues Post-free. 





New 











Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 
PRIVATE ROOMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 
Auction Rooms specially for the Sale of Musical Property. 

MESSRS. PUTTICKand SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. : 





TUNE YOUR OWN PIANO.—Easy INSTRUC- 
TIONS by Professional Tuner with extensive experience. 
Postal order, 1s. J. Bagshaw, 69, Park Road, Blackpool. 


OCHORALand ORCHESTRAL SOCIETIES.— 
Several CHORAL WORKS, PART-SONGS,and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free), Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established, 1872. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


USICAL OPINION.—Send 4d. for new number 
; to 35, Shoe Lane, London, E.C. About 250 columns of 
interesting Musical Literature and Advertisements. Founded 1876. 

















Humorous PART-SONGS. By A. B. ALLEN. 
‘* Tom, the Piper’sson.’’ s.a.T.B. Price 3d. 
‘*Dickory,dickory,dock.” s.a.T.B. Price qd. 
London: NovELLo AND Company, Limited. 

; Fourth Thousand. : 

TE DEUM LAUDAMUS in G. By 

Dye. Price 4d. 

London: Novetio AND Company, Limited. 

Fourth Thousand. : 

MAGNIFICAT and NUNC DIMITTIS in F. By 

Pl papave CaRNALL, Mus.B., Cantab. 4d. Sample copies, 





ALFRED J. 











CHRISTMAS ANTHEMS & CAROLS. 


AMBROSE EDITION. 





Staff Tonic 
No. Notation. Sol-fa. 
44. Two Christmas Carols. By Jehu Martin .. «- 2d. 2d. 
23. Christians, listen while we sing. By Jehu Martin 14d. 7 
24. When the sun had sunk to rest. By Henry Knight . 14d. 14d. 
26. While shepherds watched. By RolandSmart .. 3d. 2d. 
40. God from on high hath heard. By Edmund Turner 3d. 2d. 
53. The heavenly babe. By Thomas Adams, F.R.C.O. 3d. ad. 
. It came upon the midnight clear. By Strelezki.. 3d. 2d. 


London: AMBROSE ABBOTT AND Co., 14, Hanway Street, W. 
Please note address, and send two stamps for specimens and catalogue. 


A BEAUTIFUL LITTLE ANTHEM FOR CHRISTMAS. _ 


THE PRINCE OF PEACE 


COMPOSED BY 


EDWYN A. CLARE. 
gth 1,000. Price 3d. 


Also the following favourite Anthems by the same Composer. 
Easy, attractive, and effective :— 





WE HAVE SEEN His Star. gth 1,000 7 ee ee ee 9 
A Saviour, CHRIST THE LorD. 5th1I,000.. a ee <o, Se 
BEHOLD, I BRING. 13th 1,000. Sing,O HEavENs. gth1,000. Each 3d. 
MAGNIFICAT AND Nunc DIMITTIS in D. 13th 1,000 4d. 


(Sung at a Choral Fest. in New S. Wales. A favourite Service.) 
PRAISE THE LorD, O JERUSALEM. 24th1I,000_.. oo = ee 3. 
(Quite easy, yet very attractive. Suitable for ‘‘ Peace ” Services.) 
Tue Lorp REIGNETH. 6th 1,000. (Sol-fa,2d.) .. d 
London: NovELLo AnD Company, Limited, 1, Berners 


FOUR SKETCHES 


FOR VIOLIN AND PIANO 
(Op. 11.) 
No. 1. RHAPSODY. | No. 3. IMPROMPTU. 
»» 2. MEDITATION. » 4. LEGEND. 
COMPOSED BY 
WILLIAM H. SPEER. 
Price Four Shillings each. 

London: Laupy AnD Co., 139, Oxford Street, W. 


<< 
Street, W. 
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A S C A R () L S ef BRAY 
136. ‘ 
sia 137+ 
RAMLEY, Rev. H. R. “— a HeEvmore, Rev. T.) carols for Christ id 138. ; 
ristmas Carols, New : gge ng 9 . 
er , and Old NEALE, Rev. J. M. Ancient Melodies. One fom cig 
71. Here is joy f " 
FIRST SERIES. One Penny each. 72. Earthly friend will change. 78. apts ane * 

‘tiie 6 Traditional. | 72 Gabriel's message. 39. Royal a pte — year, 143° 

2. The Manger Throne w. ww aw om ame Steggall. | 7 7 was bornon Christmas | 60, O'er the hill and ertiewe, us ; 

- 3 irgin unspotted ... ove * eve Traditional. 81. Good King W ies * 

* 4. Come, ye lofty ... 9.1. ave ais 5 ia Earth to-day rejoic ausethe nf 

ME ened ate a aa - on ee 76. Good Mie ce atte. 82. Toll! seins te 147 : 

* 6. The First Nowell oS oS ~ cendiconsl. ane shows 28 Cassie, complete ro ue 

* 9, Jesu, hail .. a 2 i bal Folio, with pianof es ee - 

; Be one ; ie! J. Stainer. } pianoforte accompaniment ae 6 ‘= 
8. Good Christianmen ... ws ww wwe, ~ Old German Sree past 4. ‘ ee a ee m8 is 
*9. Sleep, holy Babe. ste atews Dykes. Wordsonly S.No i 

Mar wre ee Wenceslas"... ae see ati Traditional. _ sil 13 

11, When I view the Mother... one i ; 
i ite | slaw che Most ne ap Barnby. WENSLEY, SHAPcoTT.—Twelve new Carols for Christmas. 134: 
. On the Birthday of the Lord... ‘ se or a ee, ‘Tae anaes each. 

a be are inthis? ... ae ie. | cai English. > 2 holy star oo ove J. Stain Bra 

*1g. Glorious, beauteous, golden-bright... _... ia Ti *| 84. Theshepherds ... ase ES ge ; 

*16. Waken! Christian Children ’ roe wie ce hoe 85. Hymn of the angels - GM. Gorm aia 

*17. A Child this day is born j se |” ‘Traditional, *86. The anthem of peace ... ‘i va Lino , 

*18. Carol for Christmas Eve .. 2. .. 2. Oueslev. | 02: The Desert Mc” aes i ae { Pacly 

*19. When Christ was born - ae A. H. havea. 88. Bethlehem ae - . ..-Myles Moat ; 

*20, Christmas Morning Hymn on: ee J. Barnby, 89. Daybreak... 4. oe naa) ae ~‘Eenen ee "0 

n ioe eee eee oe eee eee ours, ig 
Tonic Sol-fa, complete, rs. ; separate numbers, 1d. each. oe In the mang edd Child ie es RG ca “| a yon oh 
92. Christ is born ee oe $3 a Myles 5. Bate > : 

a (ene ae se ridge, , 
ae SECOND SERIES. One iii each. | oS ecw se Me Bells. + wm oe Battison’ Hayne ter $ 

*ar. Carol for Ch ‘01 Vc . al 

2 Jen beaphe ~ cacoealgi on : = nat Traditional. | | Complete, 1s. Tonic Sol-fa, 8d. Words only, oa?” _ 

23. The Holly and the Ivy ; oe ;. Thre 

“2 The Moon shines ez.) “_ * ae Cu nak. | | Tex CuristmAs Carors. Three- tao each. Fox, 

25. The Virginand Child... . .. a 4 aes C. Steggall. 5. Now join we all with holy mirth «. «= + ‘J. Staine 

26. The Incarnation se ae ‘ite Traditional 96. Softly the night Rt. er?) ee M.C ; . 

- etter. - i - ave ; Pa nM s 97. Sleep, Holy Babe _... ase i i a I. J T Field 167. 

*28, The Cherry- Tree Carol ... Na aes Traditional, 98. Now dies in David's City .. «ane i '§ iad 168, 

29. God’sdear Son .. ete we ca Traditional. | ,29° There dwelt in Old Judea... . R. J ica, 

*30. Christmas Hymn re Ba, kat ae sae Saas, | 100: Good people, give ear ‘ a : *S eon. 169 

3r. The Babeof Bethlehem -. 7. 7”. Traditeeny | 10%. CarolforChristmasDay 0.0. we GT Field 170. 

,32: In Bethlehem, that noble place... +. Suni ‘| oz. Yestarsofnight awe 1 “J. Swi ; 

33. A Cradle Song of the _— eae me J comers 103. Ring out, ye bells... . ‘“ J.H Ww lis, mt 

4. Chrletmas Song a oe Seine 104. Ton enes troubled years ‘cee Tae J F. Bridge 172. 
. Jacob’s Ladder ... oso iti : ompl Qn i. . 

3: ire Story of the Shepherd . i nis Ks — — —— sili ass e 
3 aed ecog Song vw st" iaditional, | STAINER, JOHN (Adapted and art and arranged by).—Twelve Old 174 
432" Dives and Lazarus a a ane 7 BY Teadhionl, * a — -_: m6 
40. From far away ... ioe es Byles. 105. Shepherds! shake off your drowsy sleep. 177 
41. Carol for Christmas Day ae A. Sullivan. 20m, Sein, agate, eases! ehalis om peer seep. 

42. The Child Jesusinthe Garden .. . J Stainer. me eine. enero 

: ° : T. | 108, The good men all of Chastres. 
| 109. Whence comes this rush of wings afar? 
THIRD SERIES. One e Penny wah. | 110. pam with us, sweet flowers, and worship. } 1d 

43. What soul-inspiring music * ove Har. b S | rr. Soe geatie pod por and a , 

44. In the country nigh to Bethlehem .. one ae ‘ G an | 4 Of the Fz fnes’s Ic ong erode - 

45. We three Kings of Orient are . eS Har. b 7 ‘WwW nda a Yeh ge U 

46. Emmanuel, God with us a ai 3 5 H. Tie | ice, Cheleeme oer aan | 

ae Pelech, condiasrlg . we ns . Gadsby, | 114. Christmas hath made an end. 

Seca 1d." ose aie ce £ Steggail. | 115. Now farewell, good Christmas. 185, 

49. Come let us all sweet Carols : sing . ~ a ee Cha: wb cena alien iene i 

50. po ry yt ag onthis blest morn |. 1. J B. Callin M a: © H i 

51. Carol for New Year’s D ES es é ARTIN i P i re i i 18. 

af og ly or Fo mee AH. Brown gM —— by). — Christmastide 180, 

53. The Shepherds amazed bag 2 2 men ag ds : : 4 ' ” 

S4. Noel! Noel! > . si — rown _ Parti. (Old Breton oe 

ea rath ong A : “ ar.byJ.S.| 116, Hail! Christmas Bells. 119. Glad hymns,with one accord. 

ok. Chrisvene Night” - me “ . > - — ( O’er her Child the 120. Outside the city gates. 

a teen ‘ a ais ma — 117. ,__ Virgin weeps. j 1d. 121. On Asia Minor’s sunny shore 

> 9g — Sacred Day - a oe eww 118, Bes _ — ‘eanieaaaby ia 
y We , pte ; ° night. 

Se uc Aeathend te shepherds be one J.S. Complete, 6d. Words only, 1d. 

Gs. ‘The Coventcy Carol _ > ee Part II. (Old French Melodies). 

62. The Morning Star... a : ar.by J. S.| 93, The Shepherds glad. ‘ ] 

62. The Me ~ 8 Belles pherds gla 127. Round the Virgin gently 

63 - he $ camer eg their hasty way ia S JUF. Barnett,| 14 _— ring the Christmas sleeping. *198, 

Oi. Mieatnlnn, bow yout oa : Har. by J. S — rhe socnbeeshadows. 128, gy ga ang ve 

65. Mountains, bow A ie oe W.H. Cummings. om ee — 129. In the golden lands afar. 199 

S tke BOL insane ae me i Higgs. 2 yore right on golden| 130. A Legend of the Flight. 199. 

68. Legends of the Infancy refs '. bee om 

69 Let Christians all (The Black aii - «. J. ¥F. Bridge. Complete, 6d. Words only, 1d. 202. 
. m . ore iti i 

7 mortal Babe (for Christmas Day) } ‘ en BraMLey, Rev. H. R.) Christmas Carols, New and 0.1. 203. 

The above 70 Carols, compl ay |S i i 
, complete, cloth, gilt | STAINER, JOHN Arranged for Men's V : 
Library Edition, with ss | ~ aati 206 
Til burgh binding | Hiatorical an gsi 7 6 131. A Virgin un oe —— _ “ol 
Bees aes ae . spotted .. « ws oe ~~ Traditional. 207 
tees Eee Giek, sone Series the 7 S | 132, The Manger Throne... we ase es Cc. Steggall. +208 
Words only, complete — 6d,)... a owe @ | a bed poner sg rejoi = : as ae 
Words, each Series .., ooo ete o 1% | + "Tose aeumeel ee re ola one ” 
ise " ° abl. aes Barnby | 

* * ; 

The Carols marked thus * may be had in Tonic Sol-fa. ana 
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NOVELLO’S CHRISTMAS CAROLS—continued. 





BRAMLEY anp STAINER.—Carots New anp OLp—continued. 


136. Good King Wenceslas 


Helmore’s Carols. 





| 


137° Come! ye lofty ms ie pe ai ii Elvey. 
138. God rest you merry, gentlemen ee te ove Traditional. | 
139. Listen, Lordings ie pan on a on «. Ouseley. | 
140. The First Nowell 3.0. oe Traditional. 
141. When Christ was born... ove Arthur H. Brown. 
142. Jesu, hail! O God most holy 2 fe J. Stainer. | 
143. The seven joysofMary ... ‘ie we ‘ Traditional. 
144. What Child is this? ... . Old English. 
145. The Waits’ Song (The moon n shines bright) soe Traditional. 
146. The Virgin and Child eee C. Steggall. 
147. The HollyandIvy ..  « a Tae = Old French. 
148. The Lord at first com) ape P ove Traditional. 
149. The Incarnation si eae) eae ats Traditional. 
150. The Cherry-Tree Carol aes Traditional. 
151. A Cradle-song of the Blessed Virgin oe oJ. Barnby. 
152. — s Ladder ai oe ‘ aa Traditional. 
153. Divesand Lazarus... ue ase neat Traditional. 
154. The Wassail Song Traditional. | 


Complete, 2s. 


BRAMLEY, Rev. H. R. 





STAINER, JOHN Arranged for Two-part Singing by | 14 
W. G. McNavuecut. 
Three-Halfpence each. 
155. Good King Wenceslas. Ihear along ourstreet. ) 
156, Good Christian men, rejoice. | 162.4 The Boar’s Head} 14d. 
157. Christmas hath made an end, Carol. ) 
158. God rest you merry. 163. The seven joys of Mary. 
159. The First Nowell. 164. Hark! how sweetly the bells. | 
160, A Virgin unspotied. 165. The Holly and the Ivy. 
161, The Wassail Song. 
Complete 1s.; Tonic Sol-fa,6d. Words only, 14d. 
Fox, GEorcE—Carols for Christmastide. Set to Music 
for Little Singers. Three-Halfpence each. : 
166. Good King Wenceslas. | The moon shone 
167. I hear along our street. } 8 bright. 14d 
168, Brightly shone the Eastern | 17°.) All you that in this : 
_ ane . - | house. | 
1 S joseph was a-walking. | 379, Clearly in the East it shone. 
! 
170. —— mean those holy | ; Shepherds aes thle ) 
171. The Holy Well. ae pie i : 
172. While Shepherds watched. | eee: 
, ™ uns In Irigid cells. 
173. eg sont you merry, gentle- | gy, { +> doers age } 14d. 
174. Hark! how sweetly the bells. | 182, The Holly and the Ivy. 
175. A little robin. How grand and how 
176. As I sat on a sunny bank. | 8 { bright. 14d 
177, Why in tones so sweet and | * 3 [Hogans to the living 2 
tender. Lord 
Lo! a heavenly i appearing. 
184. 1 The Boar’s Head Carol. 14d, 
In excelsis gloria. 
Complete, 2s. 6d. 
Lecce, Rosin H.—Twelve New Christmas Carols. For 
Unison Singing. Words by E. A. ALSTON. 
Three-Halfpence each. 
185, Praeludium. tg1. Caraula Pastorum, 
186. The Midnight Masse. 192. Wassail Song. 
187, The bells of Christmas, 193. Kings of Orient. 
188, Pastor Bonus. 194. Good Christians all. 
189. Rejoice! Christen men. 195. Cometh the day. 
190, A Children’s Carol. 196. Ye Angelus Bell. 
Complete,1s. Tonic Sol-fa, 8d. Words only, 2d. 
The Anthem of Peace (O sweet sg 
enchanting anthem) ... «J. Barnby. 

*197. 1 On Christmas Morn ae wy Cc. "Mackenzie. 14d. 
Across the desert sands by ‘night G. C. Martin. 
Shepherds! shake off your drowsy sleep __ ...J. Stainer. 

(Words only, 3s. per 100.) 
O Babe! in manger lying ... s Barnby. 

#798, | Phe Virgin is hushing . J. Barn 14d. 

9°. 1 What Child is this ? ii (Words only, 
Darkness fell on the weary earth 38: per 100.) 

199. Holy night! peaceful “et a ..J. Barnby. 2d. 

200. In excelsis gloria me a ae M. Crament. 14d. 

201. When Christ was born ia ae ene ]. T. Field. 14d 

202. bi Childisthis? .. ‘ on J. T. Field. 14d. 

ere were whisperings ... ied T. Cooper.) _3 

203. {Sreice of silent pering J. Ss. on } 14d. 

*204. The Legend of Good Saint Christopher... F. iL Sawyer. 14d. 

205. I hear along our street ian .. E. Silas. 4d. 

*206. In dulci Jubilo. ove Pearsall. 3d. 

207. Caput apri defero os eee - Pearsall. 3d. 

*208. Holly berries ... os Rats ig 14d. 

209. A New Year's Carol . “ J. Shaw. 14d. 

210 { There was silence (Unison) cap Stainer. 

* | The star in the East (Unison) . H. Leslie. } thd. 

211. A Christmas Carol (Two Parts) 7” C. Reinecke. 2d. 

212 Glad Christmastide ... ... «. «J. Barnby. 14d. 


“Words only, ad. 





Christmas Carols, New and Old. 


| 
| 


| 





213. 
214. 
215. 
216. 
217. 
218, 
219. 
220. 
221. 
222. 
223. 
*224. 
225. 
226, 
227. 
228. 
229. 
230. 
*231, 
232. 
233. 
234. 
235. 
236. 


All things were in silence ... 
Thisisthe month ... 

How peaceful was the night 
There came a little child 

As with gladness 

One night as I was sleeping 
The Golden Crown . 

Joy fills our inmost heart ... 
Who is this that lies all lowly 
See, the Morning Star pe 
Carol, carol, Christians i 
On Christmas Morn ... » 
In the ages past 

We sing a song of gladness... 


..J. Barnby. 
Hugh Blair. 
Hugh Blair. 

R. Jackson. 

* ©. V. Stanford. 
: J. Swire. 
ee Stainer. 

“A. C. Mackenzie. 
«..Myles B. Foster. 
. G. Monk. 

Victoria Grosvenor. 
A. C. Mackenzie. 
- A. J. Hervey. 
J. Swire. 


The morn, the blessed morn is nigh Victoria Grosvenor. 


Carol, carol, Christians a 
O was not Christ our Saviour? 
Carol, Christian children 


s. J. W. Bliss. 
«. J. Shaw. 
‘A. Moffat. 


There was silence in Bethlehem’ s fields(s. rs 7.B.) J.Stainer. 


Come, all ye Christian men, rejoice 


Shepherds i in the fields abiding 


Come and sing the wondrous story 
The Christmas bells ring — and heen 


Bethlehem 


. The birth ever new ... ad 
. The old news 
. Christmas Eve ... ia 
. The Christmas vision ... 
. The Shepherds’ Carol... 


242. Mary’s Cradle Song ss 
243. The Angels’Carol ... one 
244. Children’s Chorus... ‘ais 
245. The Holy Quest 
246. The Five Kings 

247. Praise we now the Holy light 
248. Nazareth town in slumber lay 


x 

YDNNONVVNVAD 
(o-oo Bo) cM MOINS 
PDAIANEWN HOW DONI QULW 


od 


YN YYHN ND 


oO 


. An ode on the birth of our Saviour 
. See, the morning star is dwelling . 
fs Christ was born on Christmas Day. 

. Christmas Morn «a ove 
. The Kings of the East. 


. The Star . - 

The Angels’ song ee 
. The Holy birth .. ee 
. The Humiliation. one 


. Rejoice, O daughter ... 

. The Virgin on Child (This winter's ‘s night) C. Macpherson. 
. The Annunciation... 

. The Message to the Shepherds 

. Cradle Song of the Blessed Vi ease 
. Gloria in excelsis aa 

. Sing the Holy Child- Christ... 

: an baby, sleep... 


4 Wit sudden blaze of song.. 

. What sudden blaze of song .. 

. Shepherds, leave your flocks | 
. Heavenly music, clearly ringing ... 
. Silent night, holiest night 

. Angels singing oe eve 
. Little children... os 

. Blessed Babe .. 
. Ring the bells .. 

. Sweeter than songs of summer 
. The night in solemn stillness hung 
. The Son of Mary, Christ the vlaaaeed 
. Hark! all around 

. Itistheday ... = 

. Mortals, awake 

| In the fields with their flocks abiding 
. It came upon the or clear... 
. Royal Bethlehem 

. I hear along our street 
. The Child Jesus in the Garden -_ setting) 
7. The Prince of Peace ... ‘a 

3. Remember God's goodnesse ~ 


Christmas Tree Carol 
Christmas morn 


. Child Divine 
. A Christmas Song 
3. A lowly Babe ... an 
. The Blessed Virgin ... 
. Christ is born ... : 
. Christian children, hear Me. 
. Ring out wild bells ass 
3. Christmas bells 
. In tuneful voices sing 
. Shepherd hear, loud and dear cu 
: Not in courts of regal splendour ... 
. Many hundred years ago 
3. The Nativity be 
. A Cradle Song’... 
5. As on the night. 
. It fell upon a winter’ s day 
. The night is dark <i 
. Carol, Carol, Christians 
. The loving heart 
. | hear along our street 


“ “The Carols marked thus * may be had in Tonic Sol-fa. 


Hamilton Clarke. 
Hamilton Clarke. 
. Varley Roberts. 
. Varley Roberts. 

. Varley Roberts. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 
Robin H. 


Legge. 
Legge. 
Legge. 
Legge. 
Legge. 
Legge. 
. Legge. 
. Legge. 
. Legge. 
. Legge. 
. Legge. 
. Legge. 
. Lloyd. 
“Herbert Brewer. 
Herbert Brewer. 
H. C. Havergal. 
H. C. Havergal. 
H. C. Havergal. 
H. C. Havergal. 
H. C. Havergal. 
H. C. Havergal. 
..C. Macpherson. 


ae 


. Barnby. 
. Barnby. 
. Barnby. 
. Barnby. 
“Myles B. Foster. 
.. Thos. Adams. 
..A. M. Goodhart. 
Cuthbert Harris. 
J. F. Bridge. 


we J. V. Roberts. 
is . V. Roberts. 
‘ies . V. Roberts. 
‘ss ...J. H. Mee. 
. H. Mee. 

.H. Ww. Wareing. 

: . Barnby. 
- . Bridge. 

J. G. Smith, 


’ Thomas Adams. 


W. A. C. Cruickshank. 
" w. A. C. Cruickshank. 
W. A. C. Cruickshank. 


‘ ...J. E. West. 
...Battison Haynes. 
W. Montgomery. 


"Arranged by S. H. Nicholson. 


J. Stainer. 
A. Herbert Brewer. 
Rav enscroft-Bridge. 
H. Davan Wetton. 
... Thomas Adams. 
... Thomas Adams. 
... Thomas Adams. 
. Alfred Hollins. 
... E. C. Bairstow. 
... E. T. Sweeting. 
ee AY Sweeting. 
E. Vine Hall. 

W. H. Longhurst. 
. Ferris Tozer. 
Ferris Tozer. 

E. Vine Hall. 

..  G.C. Martin. 
Charles Erskine. 
Charles Erskine. 
... B. W. Horner. 
M. A. Sidebotham. 
M. A. Sidebotham. 
M. A. Sidebotham. 
Charles Erskine. 
«I. R. Matthews. 


yt as 


aaQaannaaanaad 
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ANTHEMS FOR CHRISTMAS. 


*The word is made Incarnate .. .. .. Thomas Adams O Zion, that bringest .. oo W aroma 1s, 
*Come and worship the Lord .. aa: .. Thomas Adams 4a. Sing, O heavens .. ie oe ee ee «+ W. Jackson 1, 
Unto us a Child is born.. ste 56 oS ..  F.Adlam 4d. Sing, O heavens .. oe - Kent 4d, 
*In the beginning .. * +e oo oe .- G.B. Allen 14d. | *While all things were in quiet ‘silence Henry’ J. King 34, 
Christians, be joyful as = ae << na -» Bach 3d. Hallelujah! the light hath shined .. ee . Oliver King 3d. 
Comeandthank Him .. on “ i + -- Bach 3d. Hark! what news the angels —* we -» Oliver King 34, 
Glory be to God .. es oe oe ° oe +» Bach 3d. | Singasongof praise .. : e ae «+ Oliver King 3¢, 
Glory to God a> ee ve . na -» Bach 2d. | *The star that now is shining .. we ++ Oliver King + 
Hear, King of An gels os a én oe +» Bach 14d.| *While all things were in mes silence ae -» Oliver King if 
*That God doth a the world.. . we ‘ ee -» Bach 3d. | *God so loved the world .. oe ae ..M. Kingston 1 
*Behold, I bring you good tidings .. 5 -» J.Barnby 3d. | Dawns the day, the natal day . oe .. Robin H. Legge 3 
Christians, awake.. bs mail an eae at . Barnby 3d. Fear not, we bring you ~~ udings. oi H. Leslie 15 
Drop down, ye heavens .. Ke Ne .» J.Barnby 14d.| He cometh forth . « Macfarren 24 
*Hail to the Christ (Carol-Anthem) aie me +» J.Barnby 3d. | While all things were in quiet ‘silence .. G.A. Macfarren thd 
*Like silver lamps sa ‘ én on ae ae . Barnby 14d.| Behold the Tabernacle (Two-part Anthem).. G.A. Macfarren 3d 
*Sing and rejoice .. +» J. Barnby 14d.| Unto us was born (Two-part weseue -. GA. Macfarren 34 
*The first Christmas (Words only, 38. ‘per 100) .. J.Barnby 3d. | Sing, Oheavens .. oe . .. A.C. Mackenzie 6d, 
*The Grace of God which bringeth salvation ee . Barnby 14d.|*O, Holy Babe... oe oe ee A.C. Mackenzie 144, 
*While shepherds watched their flocks oe ee “a bay ae 4d. *In the beginning . + Charles Macpherson 4d, 
*While shepherds watched their flocks oe Best : © *There shall come forth a Star . oe O. A. Mansfield 34 
*Behold my servant rE Frederick Brides 3d. Blessed be the Lord God of Israel .. -» The Earl of Mar 1d 
*Give the king Thy judgments, ‘0 Lord ats A.H. Brown 14d.| God, Whoatsundry times .. ee ee +e J. H. Mee 4d 
*The Angel said unto them (Two-part anita and Bass) Rejoice, Oyepeople . ve ee Mendelssohn 14d 
A. H.Brown 2d. Say, where is He born (Trio) . ws es Mendelssohn 2 
*Come, yelofty .. a ee - -- H.Elliot Button 14d.} There shall a Star ‘is Mendelssohn 6d, 
*Rejoice in the Lord = .. J.B. Calkin 3d. | *Hallelujah! for unto us a ‘Child § isborn .- W. H. Monk 144, 
Hail! thou that ‘art highly favoured «. .. _ Arthur Carnall 4d. | O Jerusalem! look about thee. ee «» _ E. W.Naylor 4d. 
*Break forth into joy . . S.Coleridge-Taylor 3d. | *Sing unto the Lord “s .. Vincent Novello 14d, 
*Angels, from the realms of glory ae ¥s F. H. Cowen 34d. Before the Heavens were spread abroad Horatio W. Parker 34, 
Behold, I bring you good tidings .. ste J.M.Crament 4d. | I willset Hisdominioninthesea .. Horatio W. Parker 4d, 
Behold, I bring you glad tidings oe -. GiovanniCroce r14d.| *Calm on the list’ning ear ofnight .. Horatio W. Parker 3d, 
Be peace on earth oe - oe oe .- W.Crotch 2d. | GlorytoGodinthe highest .. oe ee -.  Pergolesi 14d, 
Lo, star-led chiefs... -» W.Crotch 2d. There were shepherds .. as .. Edgar Pettman 34, 
*When Jesus was born i in Bethichem.. Ww. A.C. Cruickshank 3d. Behold, the name of esti Lord. Pe .. Percy Pitt 4d, 
When Christ was born to earth 7 H. Walford Davies 4d. | *Break forth into joy ie ae ak Ridley Prentice 6d, 
*Arise, shine, for Thy light iscome .. a0 - Geo.Elvey 14d.| God so loved the world aS Ss oe a Varley Roberts 3d, 
*While shepherds watched a -- Geo. Elvey 3d. The whole earth is at rest se ve . Varley Roberts 4d, 
*Let us now go even unto Bethlehem. . oo .. J.T. Field 144.| *Crown Him, the Virgin’s Son.. oe .. B. Luard Selby 2d. 
*There were shepherds .. Myles B. Foster 14d.} The light hath shined .. = oe E. Silas 14d, 
Ditto (Two- -part Anthem) « .» Myles B. Foster 3d. | *The Angel Gabriel was sent from God ie +» H. Smart 1d, 
*Harkthe glad sound .. ee .» Myles B. Foster 3d. | *Behold, I bring you glad a fr os ..C, W. Smith 14d. 
Behold, a Star appeareth us as -» Niels W.Gade 4d. | *Godso ‘loved the world . ‘is ee ‘ . Stainer 14d. 
Sing, Oo daughter of Zion a +» H.Gadsby 14d.| I desired wisdom .. : a me aa . Stainer 6d, 
*Sing, O Heavens, and be joyful, oO Earth - ol A. Gaul 14d. | *It came upon the midnight clear 5 - Stainer 14d, 
In this was manifested ‘oi on es .. F.E.Gladstone 3d. | *Mercyandtruth aremet together (Words, 38. per 100)  Stainer 3d 
Behold, how good and joyful .. oe .. W.H. Gladstone 1s. | *O Zion, that bringest good tidings .. sia J. Stainer 14d. 
*Behold, I bring you good tidings oo ais oe J. Goss r14d.| *The hallowed day hath shined uponus.. «. J. Stainer 
*God so loved the world .. co ae . Goss iS *The morning stars sangtogether .. ua oe . Stainer 6d. 
*O sing to God (Noé)). (Female voices) r .. Ch.Gounod 6d. | *There was silence in Bethlehem’s fields .. re . Stainer 14d, 
*O sing to God (Noél). (Arranged for s.A.T. B. ) ..Ch. Gounod 14d. *Ditto es . Stainer 14d, 
*The Word is Flesh become .. . oe . Ch. Gounod 1s. | *Thus speaketh the Lord of Hosts .. sis . Stainer 14d. 
*Awake, put on thy a oe ty a F. R. Greenish 4d. |*Breakforthintojoy . a ic Bruce Steane 3d, 
Behold, I bring .. ° ee ee ve . E.V.Hall 3d. | Inthe beginning was the Word oo ee E. H. Thorne i 
*Brightest and best oe ee oe oe -. E.V.Hall 4d. | *Sing,O heavens .. oe oe oe -» B. Tours 14d. 
Hark! thegladsound .. ae ae .. E.V.Hall 3d. |*There were shepherds .. RS se i B. Tours 14d, 
*Hark! the herald angels sing . i ‘a -. E.V.Hall 34. In the beginning was the Word - ‘en F. Tozer 4d. 
*ForuntousaChildis born .. ne a ae — ad. Sing, O heavens .. : 7, T. Trimnell 4d. 
*Glory to God Handel 1d. | This is the day which the Lord hath made.. : J. Turle 34. 
How beautiful are the feet | (Appendix t to “The Messiah”) Handel 3d. The light hath shined .. ee oe 7 C. G. Verrinder 14d. 
*O Thou that tellest 2 5 Handel r14d.| *There were shepherds .. ae .. Charles Vincent 4d. 
*Now is come Salvation . ws ae pat Cuthbert Harris 3d. Behold, I bring you glad tidings aie ae sia Vittoria 14d. 
*There shall come a star. ee = .. Cuthbert Harris 3d. | There were shepherds .. + .. H.W. Wareing 34. 
*Sing and rejoice .. ae si .. _ Basil Harwood 4d. | Blessed be the Lord God of Israel .. ee S. S. Wesley 7 
*Lo, God, our Godhascome .. — .. Battison Haynes 3d. | *O come, Redeemer of mankind we we ee J. E. West 194. 
*Christians, awake is Be .-H. M. Higgs 4d. |*Withall Thy Hosts .. Ye me as .. J. E. West rid. 
*Rejoice in the Lord,O ye righteous se om Alfred Hollins 3d. | *See amid the winter’ssnow_ . - ae . E. West 14d. 
*Let us now go even unto Bethlehem _ E. J. Hopkins 14d.| Blessed be the Lord God of Israel we we Cc. L. Williams 4d. 
Behold, all the earth lieth still ~ re G. F. Huntley 4d. | *Jesu, Who from Thy Father's throne os F.C. Woods 34. 
Ocome hither .. * . W. Jackson 3d. 





” Anthems marked thus * may be had in Tonic Sol-fa, 1d., 1kd., and 2d. each. 


Lonpon: NOVELLO 


AND COMPANY, LimItTEp. 





THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


— COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 


FOR SOPRANO, TENOR, a SOLI, CHORUS, AND “ SUITABLE FOR CHRISTMAS 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Words only, 78. 6d. per 100 


SLEEP, BABY, SLEEP 


CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, rd. 
London: NoveLLo anp Company, Limited. 





~ CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 


COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100, 
London: Novetto anp Company, Limited. 


WORDS BY 
HELEN MARION BURNSIDE 


| MYLES B. FOSTER. 


Price ve Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 
London: : NovELLo AND Company, Limited. 


| 

| YULE-TIDE 

A CANTATA 

| COMPOSED BY 

| THOMAS ANDERTON. 
| 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 
London: NovEtLo anp Company, Limited. 
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NEW 


CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 


COME AND WORSHIP THE LORD 


BY 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


SING AND REJOICE 
BASIL HARWOOD. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING 


BY 


CHARLES MACPHERSON. 


Price Fourpence; Tonic Sol- fa, Three-Halfpence. 


REJOICE IN THE LORD, O YE 
RIGHTEOUS 


ALFRED HOLLINS. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 














Just added to Novetto’s ‘‘OcTAvo ANTHEMS.” 
AWAKE, PUT ON THY STRENGTH 
FREDERICK R. GREENISH. 


Price senate Tonic Sol-fa, Tw. vepenen. Orchestral Parts, MS. 


RECENTLY PUBLISHED. 


CROWN HIM THE VIRGIN’S SON 


COMPOSED BY 
B. LUARD SELBY. 


Price Twopence; Tonic Sol-fa, One Penny. 


THERE SHALL COME A STAR 


COMPOSED BY 
CUTHBERT HARRIS. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 


COME YE LOFTY 


H. ELLIOT BUTTON. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


CALM ON THE LIST’NING EAR OF 
NIGHT 
COMPOSED BY 

HORATIO W. PARKER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence., 


HARK THE GLAD SOUND 


COMPOSED BY 
MYLES B. FOSTER. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE ANGEL SAID UNTO THEM 


COMPOSED BY 
ARTHUR HENRY BROWN. 


(Two-part Anthem—Soprano and Bass.) 
Price Twopence ; Tonic Sol-fa, One Penny, 


IT CAME UPON THE MIDNIGHT 
CLEAR 
J. STAINER. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 




















Laid out after the model of ‘ The Story of the Cross.” 
THE 


STORY OF THE ADVENT 
OF JESUS 


E. W. LEACHMAN 


SET TO MUSIC BY 


J. STAINER. 


Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 








PartI. The advent of Jesus before His Incarnation.—To create 


and to illuminate mankind. 


Part II. The advent of Jesus at His Incarnation.—To save and to 


elevate mankind. 


Part III. The advent of Jesus since His Incarnation.—To attract 


and to nourish mankind. 


PartIV. The advent of Jesus to receive the Fruits of His Incar- 


nation.—To Judge and to claim mankind. 





N.B.—The Incarnation of Jesus means His taking upon Him our 
flesh, and being born as Man on Christmas Day. 

This “ Story” is told in the order above, so that, whilst re- 
membering our Lord’s Coming as Man, and as Judge, we 
may not lose sight of His other Advents. 

The Bible references piven are those which suggested the 


form of this “ Story.” 
_ London: NOVELLo AND COMPANY, Limited. 
DAY OF WRATH 
(DIES IRA) 
HYMN-ANTHEM FOR ADVENT 
COMPOSED BY 


STAINER. 
Price Fourpence. Tonic Sol-fa, 14d. 





London: _NoveLto AND Company, Limited. 


AT THE MANGER 
A LITANY OF THE INCARNATION 
Words by GERTRUDE H. F. Norris 


music (from “ The Crucifixion"’) By 


J. STAINER. 
; or, 2s. 6d. per 100. 


Price One Penny. Words only, price 4d.; 











London: NovELLo AND Company, Limited. 
Se  — 


STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music For SoprANO, TENOR, & Bass SOLI, CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 











London: NovELLo AND Company, Limited. 


ORGAN MUSIC FOR CHRISTMAS. 








A CHRISTMAS PASTORALE on the Introit “ Hodie 8. @. 
Christus natus est’ "and the Hymns “oe natus’ 
and “ Adeste, Fideles ” L. Selby net 1 6 
SIX ORGAN PIECES (Book V. of “ Gite of 
Organ Pieces’’) . W.T. Best , 3 0 
POSTLUDE ag Garrett , I 6 
OFFERTOIRE (“ The Modern Organist,” No. 9 
Lefebare- Wély , 2 6 
OFFERTORIUM (Four Organ Pieces, No.2) J.Lemmens ,, 2 6 
VOLUNTARY for Christmastide . Sir Fred. Ouseley , I 0 
CHRISTMAS SONATA (Sonata, No. 4) ~~ Dienel ,, 3 6 
CHRISTMAS BELLS .G.J.Elvey , 0 9 
ADESTE, FIDE LES (Book V. ‘of “ Collection of Organ 
A.Guilmant ,, 3 6 


Pieces") . 








London: NoveLLo aNp Company, Limited. 


London: NoveLto anp Company, Limited. 
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‘Anthems > for Advent. 


*Enter not into judgment 
Turn Thee again, O Lord 
Come, Jesus, come : 
Mine eyes look unto Thee 
*It is high time 


*The grace of God that bringeth. salvation .. 


A few more years shall roll 

Blessed are they .. 

“Awake, awake, put on strength 

*Seek ye the Lord ‘ 
Enter not into judgment 

Prepare ye the way ‘ 

Swiftly the moments (Adv ent Litany), 


(Words only, ts. 6d. - 100.) 


He comes, but not in regal splendour 
*The night i is far spent (T wo-part Anthem) . 
*The night is far spent. s.a.T.B. ee 
*Rejoice greatly “en oe 
*Prepare ye the way 
It shall come to pass 
Hosanna to the Son of David. 
*Lord, let me know mine end 
*The Wilderness 
‘Blessed is He who cometh 
Day of anger, day of mourning 
Lord, let me know mine end 
_And God shall wipe away all Tears 
Joth not wisdom cry? 
Hark, the glad sound ; 
*And the Angel said unto her .. 
To Thee do I lift up my soul .. 
And He shall purify . 
*And the glory of the Lord 
How beautiful are the feet 
Blessed be the Lord God 
The Lord wiped comfort Sion 


Who is this that cometh from Edom? ss 


Arise, O Jerusalem 

Seek ye the Lord . 

Come, and let us return (Two- ? art Anthem) 
Drop down, ye heavens . . 
*Hosanna to the Son of David . 

Hosanna 


I will look unto the Lord ( Two- ‘part ‘Anthem) G. A. 


The great day of the Lord is near 
*Grant us Thy peace oe 

*He that shall endure + 
Henceforth when ye hear my voice wh oe 
*How lovely are the messengers 

Let our hearts be joyful : 

*Rise up, arise oe ee oe 
*Sleepers, wake, a voice is calling 

Day of anger, day of mourning 

He is blessed that cometh 

Think, good Jesu ° 

O Jerusalem, look about thee .. . 
Great God, what do I see and hear?.. 
*From the rising of the sun 

O God, Thou art my God 

*Rejoice in the Lord 8 54 sé 

Thy Word is a lantern .. oe sie 
Rejoice in the Lord ° 
Rejoice in the Lord 

*Seek ye the Lord. ; 

For the mountains shall depart 

The night is far spent : 

*Praise hisawful Name .. 

And Jacob was left alone 

*Awake, awake, put on thy st rength, O Zion 
*Awake, thou that sleepest ‘a : 

3ehold, two blind men .. 

Forasmallmoment .. 
*Hosanna in the highest . 

O Sapientia (O W isdom) 5 

O Adonai (O Lord and Ruler) . 

O Radix Jesse (O Root of Jesse ) 

O Clavis David (O Key of David) 

O Oriens (O Dayspring). 

O Rex Gentium (O King and Desire) 


O Emmanuel (O Emmanuel) .. ° 
Rejoice in the Lord we 
My soul truly waiteth .. ee 


*The night is far spent 
Lord, what love have I? ‘ 

*Hearken unto Me, my people .. 
Beloved, now we are the Sons of God 
In the beginning was the word . ‘ae 

*God hath appointed a day ‘ 
Ascribe unto the Lord 
O Lord, Thou art my God 
The Wilderness . 

*Thou Judge of quick and dead.. 
Awake, puton my strength oe ws 
Prepare ye the way of the Lord - ‘ie 

3ehold, the day is come. oe 
Far from theirhome .. 
* Rejoice greatly, O daughter of Sion. 


F rederick R. Greenish 


.- T, Attwood 
. T. Attwood 
~« J..&. Bach 
eo 4H. Baker 
J. Barnby 

J. Barnby 

H. Blair 

H. Blair 

A. Borton 

.. C. Bradley 
Clarke-Whitfield 
J. M. Crament 
J. M. Crament 


. W. Crotch 
M. B. Foster 

M. B. Foster 

- H Gadsby 
G. M. Garrett 
G. M. Garrett 
. O. Gibbons 
J. Goss 

J. Goss 

C. Gounod 

. C. Gounod 

M. Greene 


King Hall 

King Hall 
Handel 

Handel 

ae Handel 

.. C.S. Heap 
Se H. Hiles 
J. Kent 

° Oliver King 

H., Kinsey 

G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
Macfarren 
G. C. Martin 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 

oe Mozart 
Mozart 

Mozart 

"E. W. Naylor 
Vincent Novello 
F. A. G. Ouseley 
H. Purcell 

H. Purcell 

H. Purcell 

‘ S. Reay 
“John Redford 

J. V. Roberts 

L. Samson 

M. Smith 

Spohr 

. Stainer 
. Stainer 
. Stainer 
. Stainer 
Stainer 
Stainer 
Stainer 
Stainer 
Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
Statham 
B. Steane 
. 5B. Steane 
«. C. Steggall 
. A. Sullivan 
E. H. Thorne 
E. H. Thorne 
B. Tours 

J. Travers 


a 


F.R 


M. Wise 


.. H. H. Woodward 
.. H. H. Woodward 
. H. H. Woodward 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


Lonpon : 


NOVELLO AND COMPANY, LimitTep, 





For Advent and Christmas, 


SUITABLE FOR USE IN THE CHURCH SERVICE, 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH," 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 


COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 


By THE REv. J. TROUTBECK, D.D. 
Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 


WATCH 


A CANTATA FOR ADVENT 


FOR SOPRANO SOLO AND CHORUS 
WITH 


HYMNS TO BE SUNG BY THE CONGREGATION 
THE WoRDS SELECTED FROM HOLy SCRIPTURE. 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100, 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A. 


Mus.D., F.R.C.O. 








Pp. 23.) 
Price One Shilling and Sixpence. Words only, 7s. 6d. per 100 


BLOW YE THE TRUMPET IN ZION 
A CANTATA FOR ADVENT 


C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 


(Op. 40.) 
Tonic Sol-fa scheme Fourpence. 








Price One Shilling. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
THE WorDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per 100. 





THE 
CHRISTMAS ORATORIO 


BY 


JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Words only, ros, per 100. Vocal parts, Is. eac 
Parts1 and 2 from above, 1s. 6d. (Words only, 5s. per 100.) 
Parts 3 and 4 from ditto, rs. 6d. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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nas.| CHRISTMAS MUSIC by CALEB SIMPER. 


Nearly 3,000,000 copies of this favourite Composer's Works now sold. 





RVICE 
ANTHEMS AND SERVICES. | CANTATAS. 
*AND THOU BETHLEHEM. New a <a se «. 3d. | “ ” 
Contains a short Bass Solo, and spirited Choruses. . | : THE NATIVITY OF CHRIST. 
ETH," #THE MORNING STARS SANG TOGETHER. New. 5th 1,000 ae 3d. | Price 1s. 6d. Tonic Sol-fa,1s. Fifth Thousand. 
ESTRA Very pretty, artistic, and effective. Contains Solos and Choruses, interspersed with Carols, and occupies 
‘HE MAKETH PEACE. New. uithedition .. .. «+ ++ 34: | about forty-five minutes in performance. A work that the average 
Special Thanksgiving Anthem for Victory and Peace. Choir can render without outside help. 
‘TIDINGS OF GREAT Joy. New. toth 1,000 .. i aa on Ae | 
Comeien 5 apeetie Dass _ and fine Choruses. : | “THE ROLLING SEASONS.” 
4GLAD TIDINGS (moderate). From “ Nativity.” 7th 1,000 os OT a . 
*WHEN JESUS WAS BORN (easy). From “Nativity.” 1oth 1,000.. 3d. : 12th et Price 1s. 6d. Tonic Sol-fa, tg ; 
ERT *H1s NAME SHALL BE CALLED WONDERFUL. I1Ith1,coo .. a This very favourite Cantata occupies about forty minutes in 
*IN THE BEGINNING WAS THE WorD (mod. easy). 7th 1,000 .. 4d. | performance, 
*PEACE ON Eartu. A favourite. 13th 1,000.. .. +. +. 4d. An Organist writes: “ Send forty-two copies. I am delighted with 
*UNTO US — ie — gth 1,000 ++... s+ ++ 3d. | Cantata, and consider it a most suitable work or a Church Choir to 
Both most useful and exceedingly beautiful. | take up for study. It possesses such variety, and is so melodious 
lO be eek eee Seen (or Tenor) Solo. 4°. | from beginning to end, that it cannot fail to interest the members, and 
" ‘ ; a Pade Aa Lapses : Phy 
Sate @Harua and’a abore Bill bolliane Binal’ Chorca. ’ | at the same time gives ample scope for careful study and expression. 
*Be JOYFUL, O rn foage easy). 8th 1,000 aa as 4a | —_—— 
‘THe GLORY OF THE LorpD. Very popular. 17th 1,000 .. ary | ‘s “ 
*REJOICE GREATLY. 11th 1,000. HE SHALL REIGN. 20th 1,000. Each 3d. *POPULAR CHRISTMAS CAROLS. 


368th 1,000. Price 1rd. each. Nos. 55 to 60 just published. 
*t, CAROL SWEETLY. |*31. O BETHLEHEM FAIR. 
*2, O LOVELY STAR. 2. EMMANUEL! SWEET NAME, 
*3, WHAT SAY THESE BELLS? |*33. SING WE GLORY. 
*4, COME, HAIL THE Day, 34. Harp, AWAKE. 
*5, Goup NEWS WE BRING. 35. CoME YE To BETHLEHEM. 
*6, SWEETEST Music. |*36. ANGELS BRIGHT. 
*7. 1*37. 
*8 38 
9 


*BREAK FORTH INTO JOY. 35th 1,000 .. ne ee “F eh Ae 
Sung at Choral Festivals in Downpatrick and St. Asaph’s Cathedrals. | 
‘THE HEAVENS ARE TELLING (quite easy). 11th 1,000 x <a 4 

TION *BLESSED BE THE Lorp Gop. Very effective. 24thedition .. 4d. | 
LET US NOW GO EVEN TO BETHLEHEM. Partly unis. 11th 1,000 3d. 
WE HAVE SEEN His STAR. Extremely popular. 44th edition .. 4d. 
Sinc,O HEAVENS. 28th 1,000. GLory TOGop. 24thed. each 3d. 
THERE WERE SHEPHERDS. 24th ed, BEHOLD,I BRING. 55thed. 3d. 


Recent Services; very popular. 37. REJOICE WITH ALLELUIAS. 


. AWAKE, AWAKE. 
38. THE WonprRovus STory. 


. O SO SWEETLY. 


100, *MacNIFIcAT AND Nunc pi. in C (moderate). New. 6th1,coo 4d.| | 2 “Ye a 7 DROUS 
A very interesting and effective service. From ‘‘ The Nativity.” | .*9. Happy Mornina, 39. Loup Hosannas. 
Sung this year at Spilsby Choral Festival. | *t0. SWEET ANGELS, EVER BRIGHT.|*40. THE CHILD OF PEACE. 
MaGNIFICAT AND Nunc piM. (No. 6). 12th edit. Sol-fa,2d.O.N. 4d. | “1 Ou, CHRISTMAS BELLS. \*41. ON CHRISTMAS Day. 
An easy Service. Mostly in unison. | *12, BETHLEHEM’S PEACEFUL HILL. |*42. THE STARRY PORTALS. 
MaGNiricaT AND Nunc pM. in D. 22nd edit. Sol-fa,2d. O.N. 4d. | *!3- Sweet Curistmas Day, |*43. ANGELS WERE SINGING. 
Sung at several Choral Festivals. *14. Rinc, Betts, Rive. *44. Rinc on, O BELLS. 
CELEBRATED MaGniFicat AND Nunc pimittis in F. rorstedit. 4d. | “15: Farr Epen’s Gates. |*45- THE HyMN OF CHRISTMAS. 
Sung at numerous Choral Festivals. *16. SonGs oF RAPTURE. \*46. THe Licut or Hope. 
Favour!TE MAGNiFICAT AND Nunc pi. in E flat. 37th edit... 4d. “17. ALL HaIL! WE SING. “47. GooD NEWS FROM HEAVEN, 
Sung at Three Choral Festivals. *18. Sitvery STARs. |*48. Hark! FROM THE SKIES. 
Poputar MAGNIFICcAT AND Nunc pimittisinG. r4thedition 4d. *19. GLAD HEAVEN REJOICES. \*49. Lo! on BETHLEHEM’S PLAINS. 
FestaL MAGNIFICAT AND Nunc DIM. in B flat. 4th 1,000 4d.  *20. GOLD, FRANKINCENSE, &C. |*50. A SOUND OF MERRY PEALS. 
Easy ComMuNION Service in E flat. Complete. roth 1,000.. 4d. *2! SEE THE JoyruL Day. Lot SER CaROLs page 
CommMuNION SERVICE in F. Complete. 14th edition *" 6q *22. THe ANGEL’s Sona oF Love. |*52. Peace! PEACE! ON EARTH. 
00. *Easy COMMUNION SERVICE inG. Complete. 8th 1,000 eet A *23. NIGHT OF GLORY. | 53° HE Ly OUR EMMANU EL. - 
New easy Te Deum AND JuBILATE in E flat. rothed... each 3d. | *24 JESUS, oy Lorp, IS BORN. 34: aa FOR CHRIST IS _— 
Tz Deum in G. 22ndedition. 4d. Te DeuminF. 44th edition 3d, | *25- ANGELIC Voices. cod + HE BIRTHDAY OF THE NING. 
\ eee . ; * | #26. THe Roya CHILpD. *56. THREE Hoty KinGs. 
ON VERY POPULAR VOLUNTARY BOOKS *27. SWEETLY CHIMING BELLS. *57. CHIMING BELLS ARE RINGING, 
E . *28, WELCOME, CHRISTMAS Morn./*58. CAROL JOYOUSLY. 
Each contains Seventeen Pieces, including a capital March. On *29. Rinc out, O Betts. *59. Gop’s Hoty ANGELS SANG. 
Two Staves, for organ, American Organ, or Harmonium. *30. GLory TO GOD ON HIGH. }*60. THE BELLS PEAL FORTH. 
Book 1, 11th ed.; Book 2, 7th ed.; Book 3, 6th ed.; Book 4, 4th ed. Also Carols Nos. 1 to 48 may be had in Two Books (24 in each), 


Price 1s. 6d. net each Book. 1s. each Book; also, in One Bound Volume, 3s. 6d. 
Those marked * may be also had in Tonic Sol-fa. 
London: Weexes & Co., 14, Hanover St., Regent St., W.; Chicago, U.S.A.: C. F. Summy, 220, Wabash Avenue. 
*,* The Composer, Barnstaple, will send specimen Cantatas, 6d. each. All the Carols, 1s. All the Anthems, 2s. 


A 
Just PUBLISHED. 


SACRED CHORAL WORKS —— 
PRICE FOUR SHILLINGS AND SIXPENCE. 


FOR 


ADVENT & CHRISTMASTIDE. & 
soeeemes™ | New Book for Students. 


HE ANGELS’ MESSAGE. Short Cantata for 


Christmas Festivals. By Rev. E. Vine HALt, M.A. (late Pre- 
centor of Worcester Cathedral). The Words are by PAUL GERHARDT, TWO TH O U SAN D 


The Music is written for Treble and Tenor Solos and Chorus. 1s. 


“A very useful work for Church Choirs.” 
3 ri 
ADVENT. Church Cantata for the Season of QUESTIONS & ANSW ERS 


Advent. By J. VarLey Roperts. 1s. 6d. ON 


The words based upon the teaching of the Church, selected by the , 
Rev. H. E. Clayton, M.A., Fellows’ Chaplain of Magdalen] MUSICAL HISTORY, BIOGRAPHY, FORM, 





College, Vicar of S. M. Magdalene and Rural Dean of Oxford. . 
“A very good Cantata for Church use.”—Church Times. INSTRUMENTATION, &c. 
Words only, 1d. BY 


HE STORY OF THE INCARNATION. Can- ; 
7 tata for Christmas and the Epiphany. By J. VARLEy WALTER H. PALMER, 
Roserts. 1s. Hon. Member and Licentiate of Trinity College, London, and 
This short musical setting is intended as a service for the Christ- Author of 600 Questions on Musical Theory. 
mas Season, and isa useful work for church choirs. The text WITH 
4 exclusively a oe a and contains some of the pro- ese 
phecies respecting the birth of our Lord and also the particulars q u 2 JRPIN, Mus. . 
of that birth, the whole forming a complete oad commited inracnwonen ay Prev, &. 1. TURPIN, Ses. See 
narrative; carols are interspersed, bearing direct upon the 
Several passages of Scripture sung by the narrator. London: Simpkin, MARSHALL AND Co., Limited. 


London: WEEKEs AND Co., 14, Hanover Street, W. Bristol: W. CrorTon HEmMmons, Stephen Street. 
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THE BERLIN PHOTOGRAPHIC CoO., 
Lonpon, W., 
133, NEW BOND STREET. 


ILLUSTRAT ED ED CATAL OGUE 
MUSICAL “SUBJECTS 


THREEPENCE. 





Complete Illustrated Catalogue, One Shilling, Post-free. 





ALEXANDRA MARCH 


FOR THE ORGAN 
BY 
JOSIAH BOOTH 
PLAYED AT RECITALS AT THE ALEXANDRA PALACE 
BY MR. CUNNINGHAM. | 


Suitable for Festival Services, Weddings, &c. Price 2s, 





London: NoveLto anp Company, Limited. 


Specimen Copy from Composer, ts. 3d, Post-free. Address: 
20, Coolhurst Road, Crouch End,N. 





| post-free. 





Just Published. 


PROGRAMME NOTES | 
CONSISTING OF 
FOUR HUNDRED AND SEVENTY BRIEF 
ANNOTATIONS ON PIECES 
PERFORMED AT THE 
ORGAN RECITALS, IN ST. GEORGE'S HALL, LIVERPOOL | 
BY 








A. L. PEACE 


Mus. Doc., Oxon.; Organist to the Corporation, Liverpool. 


Price, cloth, Five Shillings. 





The Book contains a special Illustration of the Organ in St. 
George’s Hall, together with a specification of the instrument in 
its present revised form. 

Free permission is granted to Organists who may wish to use these 
notes at their own recitals, provided that an acknowledgment of the 
source whence they are taken is duly expressed on the Programme. | 


____ London: NOVELLO AND Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNET’ T, Mus.D., Canras. 


SERVICES. 
Te Deum in E. Four Voices a re as ‘i ar 
Benedicite in E . ° +“ +s +0 
Benedictus and Jubilate i inE- a a oa 
Cantate and DeusinE . is 
Magnificat and Nunc dimittis in E |. “ wie 
Tonic Sol-fa 


ANTHEMS. 
Apvent.—O Lord, Thou art my God. Four Voices .. ee 
CuristMas.—In the beginning ; 
Arise, shine, for Thy light i is come 





mHwWwWw Nw o& 


La 


ecoooo0o% 


oe 


. Tonic Sol- fa 
Ave Maria. Six V oices, Solo, Soprano and Tenor, with Four- 
part Chorus .. 
Ave Maria. —_— Solo 
Amen. On Car 


oooo 


°o 


folio 


oo] 
Ha 


PART-SONGS.—SECULAR. 
Spring. Four Voices 
The Rhine Maiden. 
Over hill, over dale. 
Beware. 


Four Voices ve oe is ee 
Four Voices .. eh oo 
Four Voices .. 


oooo°o 
mW ww 


| In 12 Books, price 3d. each ; or, complete (94 Hymns and Tunes) in 





London: NoveLto AnD ; Conoane, Adbieed 


JUST PUBLISHED. 


ANTHEMS 


AND 


ANTHEM COMPOSERS 


BY 


MYLES B. FOSTER. 








Tracing the development of the Anthem from the Reformation to 
the end of the r9th Century, and containing, in addition to a memoir 
of each Composer, an alphabetical list of nearly 5,000 Anthems by 
deceased writers. 

The value of the work is enhanced by the portraits, some of them 
unique, of sixteen leading Anthem Composers, together with a fine 
frontispiece of HENRY PuRCELL, reproduced from Closterman’s 
painting, by permission of the Royal Society of Musicians. 

A limited number of copies, on special paper, rough-edged and 
half-bound, 12s. od. net, post-free. (No discount to Trade 
or Profession.) 

500 copies, on ordinary paper, and bound in cloth, 7s. 6d. net 

(No discount to Trade or Profession.) 

The book will not be reprinted; Musicians, Collectors, and those 
interested in English Church Music, therefore, should not fail to 
secure at least one copy of what will shortly become a RARE Book, 


London: NovELLo AND Company, Limited. 


NOW READY. 


HYMN TUNES 


BY THE LATE 


DR. EDWARD J. HOPKINS, 


Organist to the Two Learned and Honourable Societies 
of the Temple. 


THIS WORK COMPRISES UPWARDS OF 
160 ORIGINAL TUNES BY THIS EMINENT 
COMPOSER 
COLLATED AND EDITED BY 


WILLIAM H. STOCKS, 
Organist of Dulwich College; L.R.A.M., A.R.C.O., F.Gld.0. 








PRICES, WITH PORTRAIT: 
Limp CLOTH, 2s. 6d. CLotH BoarbD, GILT, 38. 6d. 





Also, by the same composer : 
A SELECTION OF TUNES WITH 
APPROPRIATE HYMNS 


limp cloth, 2s. 





London: Wegxes & Co., 14, Hanover Street, W. 


EBENEZER PROUT’S THEORETICAL 
WORKS. Bound, each net, 5s. 








HARMONY : Its Theory and Practice. Thirteenth Edition. 
COUNTERPOINT : Strict and Free 
DOUBLE COUNTERPOINT and CANON. 
FUGUE. 
FUGAL ANALYSIS. 
MUSICAL FORMS. 
APPLIED FORMS. ; 
THE ORCHESTRA. Vol. I.—‘ The Technique of the Instru- 
ments.” 
Ditto. Vol. II.—‘ Orchestral Combination.” 
AUGENER AND Co., Regent Street and Newgate Street, London. 
A UGENSe S EDITION of CLASSICAL and 
MODERN MUSIC, in 4,000 Cheap Volumes, printed in 
England, and revised by good musicians, ‘Contains much that is 
best in art, old and new.’—Daily Telegraph. Catalogues post- free. 
AUGENER AND Co., London: 199, Regent Street, and 6, New Bur 


lington Street, W.; ‘also 22, Newgate Street, E.C. 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, Muvs.D., Canras. 


In Four Sets. Each Set, complete, One Shilling ; or, in Single Numbers, One Penny. 














= 
IRS : a omy 
—~ CONTENTS OF Powe SET. ‘Comme oF THIRD SET. 


. THE CAROLLERS. LADSOM 

: THE STARS ARE SHINING BRIGHT AND CLEAR. > 0 eR ELLOUS. THY WAYS. 
ea CAROL, SWEETLY CAROL . LET’S MERRY B 
j. CHRISTMAS BELLS. HARK! THE ANGELS SINGING 

(5. A CHILD THIS DAY IS BORN . CHILDREN’S VOICES 

{6 HARK! WHAT MEAN ——— ‘HOLY VOICES. SONG OF THE SHEPHERDS. 

7. THE ANGELS’ CARO . A CHILD IS BORN. 
(8, WHILE SHEPHERDS UWATCH . O SAVIOUR DEAR. 


oN! ANS wn 








mation to ig, ANGELS FROM THE REALMS “OF GLORY. 
)a memoir to. A CHRISTMAS CHIME. 
nthems by ———« 

CONTENTS OF SECOND SET. CoNTENTS OF FourTH SET. 
ne of them 1. AWAKE! AROUSE! YE CHRISTIAN BAND. . LIF R GRATEFUL VOICES. 
with a fing (2, RING OUT, SWEET CHIMES. ; THE BRIGHTEST MORN. 
>sterman’ \3. BRIGHTEST AND BEST, 3. CHIMES ACROSS THE SNOW. 

me (4. HAIL! HAPPY MORN. 4, THE ANGELS’ SONG. 
\5. OQ LET OUR VOICES. 5. SONG OF THE FAITHFUL. 
edged and 6. CHRISTMAS EVE. 6. THE HERALD BELLS. 
to Trade 7. HARK! THE BELLS. | 7.0 DAY OF DAYS. 
{8 CHRISTMAS CAROL. 8. COME, YULETIDE GUESTS. 
ig. JOYFUL IS THE MORN. 9. THY SERVANTS SING 


+ Gd. net 10. THE ANGEL'S TIDINGS. 





10, NOEL. 
nd those Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. 
ze 
sph Lonpon: NOVELLO AND COMPANY, Limite. 





’ Just Published. 
—_ MAUNDER'S THE GENTLE SHEPHERD 
C H U RCH Words eee MILLS 


~ 
» MUSIC BY 
M [ ISIC JOSEPH H. ADAMS. 
° No.1,in F. For Contralto or Bass. 
No. 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone. 

















1 os ares. 
N S, MUSIC FOR CHRISTMAS. Notation Sol fa Price Two Shillings net. 
es Anthem—Christians, Awake .. FY ‘c f 3d. See, a ee 
Carol—Oncein Bethlehem .. re ae « ai a 
Two Christmas Carols .. ee we ee ee 3d. 2d. SUN OF MY SOUL 
y SONG 
NENT 2 — heraphennan Words by JoHN KEBLE 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d. MUSIC BY 
Magnificat and Nunc dimittisin D .. re ee 3d. 2d. 
Magnificat and NuncdimittisinG .. .. ae ae 2d. JOSEPH H. ADAMS. F 
BenediciteinA .. a . : a 14d. No.1,in D. For Mezzo-Soprano or Baritone. 
Benedicite in G Be No. 2,in F. For Soprano or Tenor. 
Benedi F =e so as a8 Ss? ae <= No. 3,in C. For Contralto or Bass. 
id.0. nl F a ie a Price Two Shillings net. 
Te Deum in B flat a or oe i" a es 3d. - Orchestral Parts to either Song on application to the Publishers. 
Communion ServiceinG .. .. «se «. 8d. SUN OF MY SOUL 
d, Amen in G d d 
ae me ee = “ “s 1G. 1d. Arranged as an Anthem by the ComPosER. 
ORGAN. Price 3d.; Sol-fa, 2d. 
Voix Seraphique (for Recitals) x = London: NoveLLo AND Company, Limited. 
CHURCH CANTATA. COMPOSITIONS 
Penitence, Pardon, and Peace (for aaa Lent, 
ynes) in and General use). “a iG 1/- BY 
London: Novetto AND "Company, Limited. T. M EE P ATTI SON. 
Specimens of Anthems and Services free on application to i 
CAL J. H. Maunper, Hill Top, Belmont Park, S.E. CANTATAS. ~~ ~ i 
~~ -+y~g | The Ancient Mariner gen) te FOSS. (On 
yn CHRISTMAS ALBUM Do. do. (Chorusesonly) .. « « I 0 
| The Lay of the Last Minstrel .. eet 
TWENTY-FOUR | May me. °. do. (Choruses only) .. we 2°6 ‘ 
oe oe oe ee IO 0 6 
PIANOFORTE PIECES FOR THE YOUNG | The Miracles of Christ(Sacred) .. .. « « FO 0 6 
COMPOSED BY ANTHEMS &c. 
' > r | All Thy works praise Thee (Harvest) .. ee ee O 3 ra2 
} Tastee P. TSCHAIKOWS KY. | Thou visitest the earth (Harvest) . ee ee O 82 
(Op. 39.) | I know that my Redeemer liveth (Easter). ee eo O 3 
ndon | There were shepherds (Christmas) ee ad ee O 8 
= EDITED AND REVISED BY | Thirteen Offertory Sentences es ee “a eo O 4 
, r | Six Kyries ee ee ee oe oe O 2 
a A. ROSEN KRANZ. | Te Deum laudamus (in F) ‘és “a ‘a es «a @ 9 
| 
| that is IN THREE BOOKS. ORIGINAL ORGAN COMPOSITIONS. 
ost-free. Price One Shilling each. | Fifteen Introductory and Concluding Voluntaries .. ee 3 6 
w Bure | Five Concluding Voluntaries aa ee ee ee 1 6 
London: Novetto anp Company, Limited. London: NOVELLO AND Comment, Limited. 
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VOCAL EXERCISES FOR 
ALL VOICES 


WITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER. 
CONCONE 





50 LESSONS FOR THE MEDIUM PaRT OF THE Voice. (Cloth, 3/-). 
25 Lessons. A SEQUEL TO THE Firty LESSONS FOR THE MEDIUM 
PART OF THE VOICE. 
15 VOCALISES. A SEQUEL TO THE TWENTY-FIVE LESSONS FOR THE 
MEDIUM PaRT OF THE VOICE. 
Ditto. ARRANGED FOR MEZZO-SOPRANO OR CONTRALTO, 
40 LESSONS FOR CONTRALTO. 
40 Lessons FoR Bass or BarITONE. 


Price One Shilling and Sixpence each. 


AUGUSTE PANSERON 
FORTY MELODIC AND PROGRESSIVE 
VOCAL EXERCISES 
FOR SOPRANO OR TENOR. In Two Parts. 
Part I, Containing Nos. 1 to 26. Part II. Containing Nos. 27 to 40. 
Price Two Shillings each Part. 

FORTY-TWO MELODIC AND PROGRESSIVE 
VOCAL EXERCISES 

For CONTRALTO, BARITONE, OR BASS. 

IN Two ParTs, 


Part I. Containing Nos. 1 to 29. Part II. Containing Nos. 30 to 42. 
Price Two Shillings each Part. 


FIFTY VOCALISES FOR TWO VOICES. 
(SOPRANO ano MEZZO-SOPRANO, or TENOR anp 
SOPRANO, or TENOR anv BARITONE). In Two Parts. 
Part I. Containing Nos. 1 to 30. Part II. Containing Nos. 31 to 50. 
Price Two Shillings each Part. 


MARCO BORDOGNI 
TWENTY-FOUR 
VOCAL EXERCISES 
FOR MEZZO-SOPRANO. 
Price One Shilling and Sixpence. 
Lonpon: NOVELLO AND COMPANY, Limirep. 














Just Published. 





Sung by Mr. H. PLunxet Greene at the Birmingham and | 
Gloucester Musical Festivals. 





THE SOLDIER’S TENT 
From ‘The Bard of Dimbovitza” 
English Version by ALMA STRETTELL 
SET TO MUSIC FOR BARITONE SOLO & ORCHESTRA 
By C. HUBERT H. PARRY. 





Price Two Shillings, 





London: Nove.Lto anp Company, Limited. 


Just Published. 


THE SINGERS 
(IN MEMORIAM—ARTHUR SULLIVAN) 
FOUR-PART SONG 











THE WORDS WRITTEN BY 
LONGFELLOW 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 
‘‘ One of the finest modern things of the kind; dignified, expressive. 
scholarly, yet simple withal, and lying easily within the means of 
fairly-trained choral societies.”—The Daily Telegraph. 


Price Fourpence. 


SONGS FROM THE OPERAS 
AND ORATORIOS 


WITH MARKS OF EXPRESSION AND PHRASING py 


ALBERTO RANDEGGER. 
LE NOZZE DI FIGARO: DON GIOVANNI. 








Book 1. 
Soprano (Donna Anna and 
Donna Elvira). 
1, NON MIDIR. 2. M1 TRapi, 


Book 1 
Soprano (The Countess). 
1, PORGI AMOR. 2. DovE sono. 
3. AL DESiO DI CHi T’ ADORA. | 


| 
| 
| 
| 
| 
| 
| 


Book 2. 
Soprano (Susanna & Cherubino). 
1, DEH VIENI, NON TARDAR. 
2. NON SO PIU COSA SON, 
3. Vol, CHE SAPETE, 
4. UN MOTO DI GIOJA. | 
Book 3. 
BarITONE (Figaro). 
1, SE VUOL BALLARE, 
2. NON pil ANDRAI. 
3. APRITE UN PO’ QUEGL’ OCCHI. 


Book 2. 
Soprano (Zerlina), 
| x, VEDRAI CARINO. 
2. BATTI, BATTI,O BEL MasetT9, 


Book 3. 
| TENOR (Don Ottavio) 
1. IL MIO TESORO. 
2. DALLA SUA PACE, 
Book 4. 
BARITONE AND Bass 
(Don Giovanni and Leporello), 
1. DEH, VIENI ALLA FINESTRA, 
2. FIN CH’HAN DAL VINO. 
3. MADAMINA. 


Price Two Shillings each. 


Tue SOLO MUSIC in “ ELIJAH” 


SopRANO, CONTRALTO, and TENOR, each One Shilling and Sixpence, 
Bass Soto Music, Two Shillings and Sixpence. 


HANDEL’S SONGS 


FROM THE ORATORIOS. 


FOUR BOOKS, EACH CONTAINING TWELVE SONGS: 
SOPRANO, CONTRALTO, TENOR, BARITONE OR Bass, 
Price Two Shillings each. 


Book 4. 
BARITONE AND Bass (The Count 
and Bartolo). 
1. VEDRO MENTR’ IO SOSPIRO. 
2. La VENDETTA. 








Lonpon: NOVELLO AND COMPANY, LimiITeEp. 


(NEW EDITION.) 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS. 


The scope of this book covers the whole ground of theoretical 
examinationsin music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. ; 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. ; , 
By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music. The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. P 
With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 
These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 
These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. K. Hodgson, 
Esq., B.A. November, 1898. E.A. D. 
A further reprint of the Handbook affords the opportunity of adding 
the papers set forth for the recent Mus. Doc. Examination at Victoria 
University, for the use of which the Author is indebted to the kindness 
of Dr. Henry Hiles. August, Igol. 
Price, cloth, Three Shillings and Sixpence. 











London: NovELLo AND Company, Limited. 


London: NovELLo AND ComPAny, Limited. 
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PRODUCED AT THE LEEDS MUSICAL FESTIVAL, OCTOBER 4g, 1901. 


THE 


LIND GIRL OF CASTEL-CUILLE 


CANTATA 
FOR SOPRANO AND BARITONE SOLI, CHORUS, AND ORCHESTRA 


THE POEM TRANSLATED FROM ? 
THE GASCON OF JASMIN BY H. W. LONGFELLOW 


THE 


MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 43.) 


PRICE TWO SHILLINGS AND SIXPENCE. 
String Parts, 12s. Wind Parts and Full Score, MS. 


THE TIMES. 

Nothing is more remarkable in the treatment of the subject than 
the skill with which a fairly characteristic theme, easily identified 
with the wedding festivities, istreated so as to serve the musical equi- 
valent of the bridal as a whole, and finally of the mournful procession 
atthe close. The work is admirably scored, and was most ably con- 
ducted by the composer, who, together with the soloists, was warmly 
applauded. 


DAILY TELEGRAPH. 

“The Blind Girl’’ is a sister of ‘‘ Hiawatha,” and the relationship 
is proclaimed to the least observant by the closest possible family 
likeness. It is true that the two stories differ widely in scene, 
character, and incident; but that is not the question. I am dealing 
with the music, and I see that the judgment which determined 
“Hiawatha”’ has rough-hewn and shaped its successor. This is an 
advantage gained on the verythreshold. There is nota choral society 
in the country but is waiting to hear of ‘‘ The Blind Girl,” and when 
the news comes forth that Mr. Coleridge-Taylor has in important 
respects repeated himself, the battle of the novelty is half won. 
“Nothing succeeds like success,” says the true proverb. ... One 
finds the same succession of solos, choral passages, and orchestral 
interludes, the same repetition of phrases, but with more elaborate 
metamorphoses—the leading theme in particular being persistently 
advanced with quite ingenious variations—and the same happy 
facility of inventing phrases which express with neatness and point 
the sentiment of the poetic text. There are numbers in the work, 
moreover, which come very near the happiest effects in ‘‘ Hiawatha.” 


DAILY CHRONICLE. 

The musician shows himself quite at ease in illustrating the joyous- 
ness of the rustics as they sing the refrain beginning ‘‘ The roads 
should blossom, the roads should bloom,” which comprises one of the 
composer’s refreshingly original melodies. ... The blind girl's 
lament, entrusted to soprano soloist, is imbued with pathetic tender- 
ness. .. . On the whole, ‘“‘ The Blind Girl” sustains Mr. Coleridge- 
Taylor's reputation for tastefully expressive melody, for neat orches- 
tration, perfectly adapted to the varying situation, and for clever 
vocal part-writing. Theear is not tired by frequency of representative 
themes, and those employed are readily identified, whilst excellently 
ee their purpose of emphasising points deserving special 
attention. 


GLOBE. 

Portions of it—notably the brief prelude and opening chorus of the 
third section and the haunting refrain ‘‘ The roads should blossom”’ 
are of a beautiful freshness and charm, and could hardly have come 
from any other composer. 


YORKSHIRE POST. 

The great merit of the “ The Blind Girl" is, however, its close. 
Here again the verses approach rather close to poetry, and have 
inspired the composer with a really dignified and impressive epilogue 
which has the excellent result of leaving the hearer with a good 
impression on his mind. This portion of the cantata has also the 
advantage of being well designed, and a very happy effect is produced 
7 its fragmentary anticipation more than once before it actually 
ccurs, 





DAILY GRAPHIC. 

Regarded as an example of Mr. Coleridge-Taylor’s brilliant talent, 
we are inclined to rank it at least as high as its famous predecessor. . . . 
With the instinct of a born musician he has fastened upon anything 
and everything that lends itself to musical treatment. The open- 
ing scene, with its merry procession of laughing peasants, is 
delightful. The composer's feeling for the picturesque has served 
him well here, and he has given us a bit of landscape painting 
which will rank with his best work. As in ‘ Hiawatha,” his choral 
writing is simple and straightforward, and the main business of 
painting the picture is delegated to the orchestra. Nothing could be 
more successful than his treatment of this scene. The brilliant 
southern sky, the sun-smitten meadows, the gay troops of youths and 
maidens winding their way among the vineyards, all these the young 
composer has transferred to his musical canvas with that unfailing 
certainty of touch which made the fortune of “ Hiawatha.” A deeper 
note is struck in a subsequent scene, when the pathetic voice of the 
deserted maiden blends with the chorus in a passage of remarkable 
emotional force; and again, at the close of the work, the composer 
rises to a high level in the dirge-like movement which is, as it were, a 
doleful echo of the joyous opening chorus. . . . Its production was 
in the highest degree successful. 


LEEDS MERCURY. 

Judging the cantata on its merits, and without any reference to the 
composer's prior achievements, ‘The Blind Girl of Castél-Cuillé” 
may be well regarded as up to, or even above, the Festival standard 
of such things. It has “grown” upon the chorus during rehearsal, 
and it is possible that it will ‘‘ grow” upon the musical section of the 
public who seek to hearit. . . . The opening chorus fitly conjures up 
the festive mood, and the refrain subsequently meets with suggestive 
application; whilst the climaxes at the close of each part are well 
built up, and the orchestration appears often most effective and 
suggestive as regards the dramatic situation. 


BIRMINGHAM DAILY POST. 

There are some fine points of climax. The most powerful of these 
is when Baptiste speaks the word as he places the ring on Angela’s 
finger, and Margaret recognises his voice, and with the cry “'Tis he,” 
emerges from her hiding-place in the church. The most pathetic and 
touching incident in the monologue for Margaret, in which she 
pictures the return of her lover and her own happiness after the grief 
of separation. Upon this the chorus commences in a strain of much 
beauty... . From the musical standpoint one of the most effective 
numbers in the work is the baritone solo with chorus, “ Hark! the 
joyous airs are ringing.” 


BIRMINGHAM DAILY GAZETTE. 

The music is melodious and easy to follow, and the composer's 
characteristic economy of thematic material is once more noticeable. 
. .. It is not necessary to deal minutely with the cantata; what has 
already been said will convey to the initiated some idea of the style 
and variety of the work, which is full of melody and everywhere exhibits 
the easy spontaneousness which marks most of Mr. Coleridge-Taylor’s 
music. ... From first to last the highly dramatic music held the 
audience, and at the close the composer was enthusiastically 
applauded and recalled. 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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TWELFTH THOUSAND. 


ESPECIALLY SUITABLE FOR THE SEASON OF ADVENT. 





THE TEN VIKGINS 


A SACRED CANTATA. 
FOR FOUR SOLO VOICES AND CHORUS 


BY 


ALFRED R. GAUL. 


(Op. 42.) 
COMPOSER OF “THE HOLY CITY,” “RUTH,” “PASSION SERVICE,” “JOAN OF ARC,” &c. 


‘PHILHARMONIC AND ST. Paut’s Cuorat Union.—Two of Mr. 
Alfred R. Gaul’s Cantatas, ‘Joan of Arc’ and ‘The Holy City,’ 
have been previously performed in Leamington. The verdict on 
‘The Ten Virgins’ must be that it quite fulfils the rich promise 
of these former musical essays. There are the same excellent 
orchestral writing, the same melodious solo numbers, the same 
massive choral effects; and in some respects there is a noticeable 
advance on the previous works—a still greater unity of design, the 
finer touch of the true artist-musician. The libretto of ‘The Ten 
Virgins’ has been compiled with admirable taste from the Scripture 
narrative of the parable, and from other portions of the sacred 
writings. To these there are some happily selected additions, of 
which the most noticeable are Miss Winkworth’s translation of the 
German chorale ‘ Sleepers, Awake,’ and Lord Tennyson’s ‘ Too Late,’ 
one of the pearls of song that stud the jewelled verses of ‘ The Idylls 
of the King.’ The composer has made use of the chorale in the 
happiest manner imaginable, while the chorus from Lord Tennyson 
has received a musical setting which it is the highest compliment to 
say is in every way worthy of the poetry. There is a pleasant absence 
of musical pyrotechnics and tricky effects in ‘The Ten Virgins,’ and a 
welcome return to the first musical principles which gave us the great 
compositions which are always likely to stand unrivalled before the 
world. The choral writing in ‘The Ten Virgins’ is alone something 
to be thankful for, and as we have intimated, it is only one of the 
many musical virtues of the Cantata. ... The soprano air ‘Sun of 
my soul,’ one of the gems. .. . The soprano air ‘ Wisdom crieth in 
the streets,’ a truly beautiful composition... . The contralto air 
‘God willeth not the death of a sinner,’ a strikingly dramatic air... . | 
The tenor air ‘Thy kingdom come,’ one of the ‘purple patches’ of the 
work. . . . The quartets contain not a little very charming music.”— 
Leamington Chronicle. 


‘“A new work from the pen of the composer of ‘The Holy City’ 
and ‘Joan of Arc’ will be heartily welcomed by all who love the art 
of music.”—Newcastle Fournal. 


‘““Mr. Gaul is to the fore with a new Sacred Cantata, and Choral 
Societies are pleasantly concerned thereat, for they admire the Midland 
composer because he gives them good music without putting too great 
a strain upon executive means. The work will certainly go through 
Saxondom in the wake of its predecessors from the same pen.”—London 
Daily Telegraph. 

“ Must attain popularity wherever heard, and will assuredly soon be 
placed among the foremost compositions of this kind by present-day 
writers... . treated in a thoroughly artistic manner. . . . a perfect 
wealth of melody and striking individuality of style. Infinitely 
superior to any previous effort of the composer.”—Liverpool Daily 
Courier. 


“A very large audience assembled in the Town Hall (Newcastle-on- 
Tyne) on Monday night... . The first part of the programme was 


devoted to Gaul’s new Cantata ‘The Ten Virgins,’ The opinions 
expressed on the occasion of its production at South Shields we 
still maintain, further acquaintance only serving to confirm them, 
The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. If composers would have their works popular with choral 


| societies, it is only reasonable to expect that they will bestow a fair 


share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long. 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 
pare the choruses of the three most popular works ever produced—‘ The 
Messiah,’ ‘ Creation,’ and ‘Elijah’—with a large number of modern 
works, and our meaning will be clear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com. 
pose those works which have placed him in the front rank of English 
composers—the ‘ Holy City,’ ‘Joan of Arc,’ and ‘ The Ten Virgins ’'— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.”—Newcastle Daily Journal, Dec. 17, 1890. 


“ The subject is an excellent one for a Cantata. . . a stronger work 
than ‘ Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.” —New- 
castle Daily Leader, Dec. 16, 1890. 


“Bow AnD Bromtey InstTiTuTE CuHorr.—On the 22nd ult. this 
Society came forward with the first performance in London of Mr. 
Gaul’s new Cantata ‘The Ten Virgins.’ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer’s ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, isa 
remarkable tribute to his power of welding science and beauty into 
one whole.” —Musical Times, Dec. 1, 1890. 


“Not only full of good music, but displays individuality of style. 
Mr. Gaul’s powers of melodic invention still flow on, and his treatment 
of the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect... . a distinct advance upon any of its 
predecessors.” —Birmingham Daily Post. 


“ That ‘The Ten Virgins’ isa much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever. Mr. Gaul has 
aimed at fine outline and telling colouring, and all that he has aimed 
at he has achieved.”—Birmingham Daily Gazette. 





The above Cantata has been specially planned 


greater portion being choral, including three numbers for Sopranos and Contraltos (The Virgins). 


to meet the requirements of Musical Societies, the 
In the 


matter of the Orchestral parts, the following plan has been adopted—i.e., when the Strings are tacet, 
instead of employing rests, anything that is written for other instruments will appear in small notes in the 
String parts, and a similar plan has been adopted with regard to the reed instruments—i.e., any Clarinet or 
Oboe Solo will be expressed in small notes in the Flute part. This arrangement, it is hoped, will make it 
possible to give a fair rendering of the work with a limited orchestra. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; Cloth, gilt, 4s.; Tonic Sol-fa, 1s.; Vocal parts, each, 1s. 


Words only, 5s. per 100. 





The gratuitous loan of instrumental parts may be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme without further permission. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NEW AND REVISED EDITION Just Published. 
oF BALLADE 


FROM THE 


, SYMPHONY IN C MINOE 
C H. M. WI DOR S possi BY , 


FREDERIC CLIFFE. 


IGHT SYMPHONIES FULL SCORE Pie 


Lonpon: NOVELLO AND COMPANY, Limirep. 
Just Published. 





ENT, 





FOR THE 
PERFORMED AT THE GLOUCESTER MusICAL FEsTIVAL, 
SEPTEMBER 12, IgoI. 


ORGAN SLEEPERS, WAKE! 


A CHURCH CANTATA 












































: PE EM, BM; FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS 
Or, in Two Volumes—Vol. I. (Nos. 1 to 4), 15s. AND ORCHESTRA 
Vol. II. (Nos. 5 to 8), 20s. FOUNDED ON 
Oy, + el ‘ PHILIPP NICOLAI’S HYMN 
Ss . Ss . ‘ 
© opinions oe. « «tf eee ca WACHET AUF! RUFT UNS DIE STIMME” 
shields we . 2 25 Pe ae ae OD a Be . «« 66 BY 
tm them, ' InE .. se cn S&S OU yy Fe eee se 7 0 
ol which cA 4 ee eo a4 cn Ee e 8. In B minor .. aa 8 ) 5 S. BACH. 
| Master in 
eng = THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
ters pal New Editions of the above Symphonies have recently been EBENEZER PROUT. 
knew : 
| the long. published, thoroughly Revised by the composer. The Symphonies THE ENGLISH TRANSLATION BY 
vs = Nos. 1, 2, 3, 7, 8, contain entirely new movements, and have been very MISS G. E. TROUTBECK. 
es, Cae greatly improved. The Third Symphony contains a ‘ Prélude catia 
S oaie Circulaire’ and a ‘Salve Regina both most interesting pieces. Price One Shilling. 
modern : ion i —— 
thoughts Special attention is drawn to the London: Noveitto anp Company, Limited. 
to com 
§ English . : SYMPHONIE ROMANE | “An effective, bright, melodious composition.”—Church Review. 
irgins '~ which has just been published “ An able composition.” —Church Times. 
10us sale Price S1x SHILLINGS. “A gain to music of this class.”"—Musical Times, 
17, 1899, 
: Paris: J. HAMELLE, Succr. ‘N 
ger work : 7 nS > 
iffculty, London: NovELLo AND Company, Limited. THERE W ERE SHE PHERDS 
>med by 
me NOW READY. One Shilling. Key, 1s. 6d. ne 
~ 
? y f 
ts WEBSTER’S E. A. SYDENHAM. 
roves SIXTH EDITION OF THE Price Threepence. Tonic Sol-fa, price Three-Halfpence. 
r of the 
have no GROUNDWORK OF MUSIC By the same Composer: 
oye J HREE CAROLS or HYMNS for CHRISTMAS 
Virgins, Music and Words, 3d. Words only, 3s. per 100. 
og One Shilling. Fourth Edition of the London : Novetto anp Company, Limited. 
Just Published. 
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janship 
of its Second Edition. FOR THE ORGAN 
NARCISSUS AND ECHO alias 
a VOLUME I. 
ul has CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 1. Marche Triomphale ae: 
aimed Price 3s.; Choral Parts, 1s.each, Also, 2. The “ March, from Rebekah * ys I Seahy- 
. Harvest Thanksgiving Marc j . B. Calkin. 
‘GOD IS OUR REFUGE" (Ps. 46) 3 March for a Church Festival .. ..  E. T. Driffield. 
, the For Chorus, Soli, and Orchestra. Price 1s. 5. Imperial March .. E. Elgar. 
1 the COMPOSED BY 6. March to Calvary, from‘ “The Red emption” ‘Ch. Gounod. 
, 7. Religious March .. .. G. A. Macfarren. 
hacet, EDWIN ‘. SUCH, 8. March, from “ ‘Abraham ” . B. Molique. 
1 the Mus. Bac., Cantab. g. MarchinB flat .. . _E. Silas, 
et or ‘ : 10. oto or vam in D Coa Seer. 
: 8 11. MarchinG.. Be re ours. 
ke it cinta Novesso sup Couvany, Limited. = March in D minor ‘ re Agnes Zimmermann. 
OLUME 2 
NEW ANTHEM os ALL SAINTS’ DAY. 13. March for a Church Festival og W. T. Best 
14. Processional Wedding March . ee “ia w: a 
alkin. 


15. Festal March 
E. Elgar. 


'S. 
O HOW GLORIOUS IS THE | © Sctema Marce, tom ae “Gate 
zounod. 


18. Marche Solennelle 


“ KINGDOM! ag, March from St-Polearp” <-.- F. A.G. Ougeiy. 


COMPOSED BY 21. MarchinG.. “a as P H. Smart. 

22, Jubilant March .. ea és an 4 A = 

23. MarchinF. - x ee . H. Wallis. 

BASIL HARWOOD. a Commemoration March . oe .. John E. West. 





Price Sixpence. Price Four Shillings and Sixpence each. 
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NOVELLO’S 


PIANOFORTE. 


LOCAL CENTRE—JUNIORS. 


Bacu.—Fugue in E minor, No. ro of Book I. (48 Preludes 
and Fugues, Edited by W. T. Best) 

CraMER.—In C, No. 43 (F. Taylor’s Studies, Book XXV. ) 

BEETHOVEN.—Sonata in E, Op. 14, No. 1 (Edited 7 A.Zimmer- 
mann, No.9) .. 

Bacu.—Invention in Three Parts, "No. 6, in E 
J. Higgs) is 

MENDELSSOHN.—Lied ohne Worte, i in A ‘flat, Op. 38, "No. 6 
(Lied No. 18) . 

ScuuBert —No. Pe in C ‘sharp. minor - of " Moments Musicals,” 
Op. 94 (Pianoforte Albums, No. 49) 

CRAMER.—In D minor, No. 24 (F. Taylor's "Studies, Book VI. ) 

Crementi.—In A, No. 9 of Gradus (F. Taylor's wemeaine 
Book XV.) 

BEETHOVEN. —Allegretto in F minor, from Sonata, Op. 10, 
No. 2 (Edited by A. Zimmermann, No. 6 6) 
HanpDeEv.—Courante in E a, —_ Suite IV. 

Albums, No. 4) 
LOCAL CENTRE—SENIORS. 
Bacu.—Fugue in F, No. 11 of Book I. (8 Preludes and Fugues, 
Edited by W. T. Best) 
MoscHELEs.—In E flat minor, Op. 70, No. 8 (F. Taylor's 
Studies, Book XXXVI. ) 
BEETHOVEN.—Prestissimo in Cc minor (Finale), "from ‘Sonata, 
Op. 10, No. 1 (Edited by A. Zimmermann, No. 5) 
RHEINBERGER.—Fugue in G minor, Op. 5, No. 3 (Pianoforte 
Albums, No. 23) Ae 
——— .—Gigue in A, from Suite No. I (Pianoforte Albums, 
O. 4) 


/ (Bedited by 


(Pianoforte 


CZERNY. —In A, Op. 740, No. 26 (F. Taylor's Studies, Book XV I. ) 
Mozart.—Adagio in E flat, from Sonata in C minor noe el 
A. Zimmermann, No. 14A) . 
MENDELSSOHN.—Lied ohne Worte, in B flat n minor, + Op. 30, No. 2 
(Lied No. 8) e 
SCHOOL EXAMINATIONS— ELEMENTARY. 
Lemoine.—In C, Nos. 1 and 2, Op. 37 (F. Taylor's Studies, 
Book III.) 
Czerny.—In C, Op. 599, No. 18 (F. Taylor's Studies, Book 1. ) 
SCHOOL EXAMINATIONS—LOWER DIVISION. 
Czerny.—In D, Op. 636, No. 11 (F. Taylor’s Studies, Book X.) 
BEETHOVEN.—Rondo (Allegro) in G, from Sonatina, Op. 49, 
No. 1 (Edited by A. Zimmermann, No. 19.) .. 
Czerny.—In C, - 299, No. 8 (F. Taylor's Studies, Book 
XVII.) 
Mozart. —Minuets ; I and 2 . from Sonata | in nE flat (Edited by 
A. Zimmermann, No. 4). 
SCHOOL EX AMINATIONS— HIGHER DIVISION. 
Bacu.—Invention in two aes No. 13, in A minor (Edited 
by J. Higgs) 
Czerny.—In C, Op. 299, ‘No. 5 ‘(F. Taylor's "Studies, Book IV.) 
Mozart.—Allegretto (Finale), from Sonata in D duaiaie ted el 
A. Zimmermann, No. 19) 


ORGAN, 
LOCAL CENTRE—JUNIORS. 
Best.—Thirty Progressive Studies, Op. 33, Nos. 18, 29, 30 
SmarT.—Twelve short and easy pieces, No.1 in E flat .. 
MENDELSSOHN.—Allegretto in F, Sonata IV. 


LOCAL CENTRE—SENIORS. 
Best.—Studies for the Pedal, Nos. 89, 96, 102, (Art of Organ- 
Playing, Part II.) . 
a <" teeeie in 'B flat (Four Pieces for the Organ, 
ae 
Bacu.—Fugue 
Book III.) 
SCHOOL EXAMINATIONS—LOWER DIVISION. 
STatner.—Organ Primer, Nos. 35, 56, 5% and it a 
Primers, No. 3) 
MENDELSSOHN. —Adagio in A flat, Sonata 1 I 
Bacu.—Acht kleine Praludien und Fugen, No. rinwC) major 
(Bridge and Higgs’ Edition, BookI.) . 
SCHOOL EXAMINATIONS— HIGHER ‘DIVISION. 
ARCHER.—The Organ, Nos. 237, 238 . 
Rink.—Organ School, No. 155. 
Bacu.—Short Prelude and Fugue in EB minor (Bridge and 
Higgs’ Edition, Book II.) . os 


VIOLIN. - 
LOCAL CENTRE—JUNIORS. 
Evcar, E.—Chanson de Nuit .. 
HANDEL.—Sonata, No. 5, First and Second Movements (Piano 
and Violin Albums, No. 17) 


in A major ‘(Bridge and Higgs’ Edition, 
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VIOLIN — (continued). 

LOCAL CENTRE—SENIORS. 
FLoriLLto.—36 Etuden, Nos. 3, 12, 28.. 
BEETHOVEN.—Sonata in A major, Op. 12, No.2 .. 

SCHOOL EXAMINATIONS— ELEMENTARY. 
WILHELMJ.—Modern Violin School. BookIa .. 
WILHELMJ.—Modern Violin School. Book Is 
Twelve Folk Dances from Denmark. Nos. 4 and. 7 (Wilhelm' 

School) . 

SCHOOL E XAMINATIONS-LOWER. DIV ISION. 
WILHELMJ.—Modern Violin School. BookIa .. ; 
Parry, C. H. H.—Twelve Short Pieces. Second Set .. 

SCHOOL EXAMINATIONS—HIGHER DIVISION. 
WILHELMJ.—Modern Violin School. Book IIIs... < 
Warner, H. Watpo.—Elegie .. ea ee 


VIOLONCELLO. 
LOCAL CENTRE—SENIORS. 
MENDELSSOHN.—Last Movement, Sonata in B flat 


SINGING. 
LOCAL CENTRE—SOPRANO. 
O worse than death (From 12 Soprano Songs, 
HANDEL. ; Angels ever bright | from Handel’s Oratorios - 
| and fair a (Edited by A. Randegger) ) 
PurcELL.— Nymphs and Shepherds (Edited by W. H. Cum 
mings). Nov Bila! s Purcell Album Z 
Mozart.—Voi che sapete. Novello’s edition of the Songs i in 
Le Nozze di Figaro (Edited by A. Randegger) re 
MEZZO-SOPRANO. 
BorpDoGni.—24 Vocal Exercises (Edited by A. Randegger) 


bs Heaven's Almighty (From 12 Sepeneo) 
HANDEL ing 4 Songs, from Handel’s 
: ai Tie. thou choicest ] Oratorios (Edited by 
treasure .. A. ee 
ScHUMANN.—Widmung in A flat (Dedication) 
CONTRALTO. 
PANSERON.—42 Exercises for Contralto, Part I, (Edited by A. 
Randegger) . 
Then shall the eyes From 12 Contralto Songs) 
HANDEL.— j He ~~ feed on from Handel's Oratorios - 
floc (Edited by A. Randegger) } 
—>* _—Sapphic ‘Ode, i in D (Roses —— 7 Book II., Low 
OIE as oe or 
ENOR. 


(O God, Who aa From 12 Tenor Songs from) 


Hanpve_.—/Sing Songs of} Handel's Oratorios (Edited - 
Praise by A. Randegger) .. ) 
BARITONE. 


PANSERON.— 42 Exercises for Baritone or Bass, Part I. (Edited 

by A. Randegger) as as me oC fs Pe 

From 12 Bass Songs) 

{ Behold, I tell you from Handel's Ora-| 
| The trumpet shall sound i (Edited by A. 

Randegger) } 


HANnDEL.— 


Concone.—4o Lessons for Bass H haied by A. Randegger) 
From 12 Bass Songs ) 
from Handel's Ora- | 
torios (Edited by! 
A. Randegger) ) 
ScHUBERT.—The Wanderer, Schubert's Songs, Vol. II... 3 
SCHOOL EXAMINATIONS—ELEMENTARY. 


Be comforted 
HANpEL.— { The Lord worketh wonders 


ConconE.—50 Lessons (Edited by A. Randegger) .. re 
MEZZO-SOPRANO. 
PANSERON.—40 Exercises, Part I. (Edited by A. Randegger) .. 
Braums.—Wiegenlied, in E flat (Lullaby and daepvanainn Book 
III., Low Voice - ee 
’ CONTRALTO.. 
PANSERON.—42 Exercises, Part I. (Edited by A. Randegger) 
SCHOOL EXAMINATIONS—SOPRANO., 
Concone.—50 Lessons (Edited by A. Randegger) 
Sarnt-Saéns.—Thou, O Lord, my Helper (19th Psalm) . 
Haypn.—My mother bids me bind my hair. we 
MEZZO- SOPRANO. 
Concone.—50 Lessons (Edited by A. Randegger) no oe 
BENNETT, W. STERNDALE.—Dawn, gentle flower oo rr 
CONTRALTO. 
PANSERON.—42 Exercises for eased Part I. (Edited by 
A. Randegger) 
HanpveEL.— Return, O God of Hosts. From 12 Contralto Songs 
from Handel's Oratorios (Edited by A. Randegger) . 
BARITONE AND BASS. 

Concone.—4o Lessonsfor Bass or Baritone (Ed. by A. Randegger) 
MENDELSSOHN.—For the mountains shall depart. From the 
Bass Solo Music in the Elijah (Edited by A. Randegger) . 

MENDELSSOHN.—Consume them all (St. Paul) .. 
Mozart.—Se vuol ballare. Novello’s edition of the Songs in 
Mozart's Le Nozze di Figaro (Edited by A. Randegger) 





ScHUMANN.—Row gently here (Edited by Macfarren, No. 26) . 
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